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PREZ SEZ…
“THAT WAS A HELL’UVA RIDE”
Walking back to the chutes after making the
buzzer, you hear that remark being whispered
– but all you are thinking (and saying under
your breath) is: “THANX BRONC, FOR TAKING
ME ALONG FOR THAT RIDE!!”
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After three years as your president, that is
my message to every ABANA member! Thanks
for the shared opportunities.
The question is, what makes ABANA
capable of:
• Helping those members affected rebuild after
losses incurred during Hurricane Katrina…
• Filling the pages of this magazine with pictures and stories of current artists’ work in iron
- advancing the art through work techniques
shared in our sister publication the Hammer's
Blow (not to forget appreciation for the editing
staff of our publications)…
• Putting on a world-class conference of
international importance to smiths and patrons
of artistic metal (only possible through the
dedication to our members by a small army of
unpaid volunteers!)…

• Maintaining a central ofﬁce staff to supply answers to your needs and accomplish all
that’s needed to keep our organization operating smoothly (and an accountant who makes
ABANA a pet project - thanx staff!!)…

AFTER THREE YEARS AS
YOUR PRESIDENT, THAT IS MY
MESSAGE TO EVERY ABANA
MEMBER! THANKS FOR THE
SHARED OPPORTUNITIES.

• A board of dedicated members who stretch
their limited time away from the forge to serve,
always looking toward increasing services
without increasing the budget. (An open opportunity here - they are always looking for new
ideas accompanied with volunteering to bring
them into fruition. Just contact your nearest
board member)…
• A scholarship trust for members, with a

perpetual endowment to both contribute to, and
receive educational assistance from…
• The many unlisted but equally important
contributions made to smithing each year…
The answer? It’s you, the afﬁliates and individual members who step forward with your
time and energy devoted to the art of smithing.
I feel great pride and deep humbleness to be
associated with ABANA and each of you.
The 2007 ofﬁcers will be appointed at the
ABANA board meeting in New Paltz, New
York, scheduled for November 11 through
13th, 2006.
Your support and efforts make ABANA the
organization, from which we can all learn and
be proud!

AS FOR ME, IT HAS BEEN A HELL’UVA
RIDE!
Thanx

Contributor Information
We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.
Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.

Advertiser Information
Advertising rates/sizes are readily available for The Anvil’s Ring
and Hammer’s Blow by contacting Rob Edwards
or at www.sebastianpublishing.com
Sebastian Publishing and its staff do not manufacture, test,
warrant, guarantee or endorse any of the tools, materials,
instructions or products contained in any articles
or advertisements published herein.
Sebastian Publishing and ABANA disclaim any responsibility
or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.

The Anvil’s Ring c/o Rob Edwards
Sebastian Publishing
P.O. Box 1849 • 6690 Wentworth Springs Rd.
Georgetown, CA 95634
Phone: 530/333-2687 • Fax: 530/333-2689
e-mail: rob@sebastianpublishing.com
web site: www.sebastianpublishing.com

Hammer’s Blow c/o Brian Gilbert
3404 Hartford• Chattanooga, TN 37415
Phone/fax: 423/876-1016
e-mail: hammerguy@mindspring.com
Accepting: tips, techniques,
event info for Hammer’s Blow.
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Now available, while supplies last
T-Shirts and Hats from the:

2006 ABANA Conference
Seattle, Washington
Prices from $15 - $20 + sh
Sizes S - XXL, Many Colors.

800-247-6553 or www.abana.org
and click on ABANA Store

Fall 2006 | Anvil’s Ring
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MAIL
EDITOR,

• Traditional hammer design with all the cutting edge
of progressive technology.
• X & Y adjustment on all modern ANYANG
hammers bottom die.
• The 8-bolt head provides a simple in-shop advantage
to change the hammer to a right handed, left handed,
parallel, or diagonal hammer die adjustment. / \ — l
• STRONG SIMPLE WARRANTY: 3 years on new
hammers sold by Graham Manufacturing, lifetime on
main casting, the rest 3 years +.

Amy Pieh, from Pieh Tool Co.

Modern Tools for the Modern Blacksmith
Kevlar Gloves
Tom Tongs
Off Center Tongs
Open/Close Face Swages
Swedish Style Hammers
German Style Hammers
French Style Hammers
NC Propane Forges
Anvils
Gilder’s Paste Paint
Center Finding Rules

Stanley Tape Measures
Stainless Steel Rulers
Transfer Punch Sets
Letter/Number Punch Sets
Flap Disk
Cutoff Wheel
Sanding/Grinding Disk
Chisels
Vise Grips
Block Brushes
Handle Brushes

Brass Brushes
Candle Cups
Fire Place Shovel Blanks
Monkey Tool Sets
Aviation Snips
Silver Marking Pencils
Lamp Parts
Brass Sheet
Safety Supplies
Blacksmith Videos/DVD’s
...and much more!

www.blacksmithsupply.com
P.O. Box 3766 Chester,VA 23836 1-877-387-6268

Check out our line of Traditional European Style Anvils at WWW.EUROANVILS.NET
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Hats off to the huge success of the ABANA/
Seattle '06 Conference...to the organizers and
all those who contributed their generous time
and energy, you pulled off an awesome event!
In particular, we extend both congratulations
and sincere thanks to Jerry Kagele for having
made so much possible, including our auctionwinning dinner atop Seattle’s Space Needle,
overlooking the amazing ﬁreworks of July 4th!
A grand experience was had in Seattle!
Many thanks!
Don Shedlock & Colleen Dowd,
Steely Don’s, Inc., Jupiter, Florida

Tom and I did. We were ALL winners. See you in
New Paltz, New York, for the '08 Conference.
Len Ledet, Phoenix, Arizona and
Tom Clark, Potosi, Missouri
DEAR EDITOR,
It was Saturday evening of the ABANA Conference and time for the BIG drawings. First
was the BAM Box. Afﬁliate tickets and those
obtained at the Conference were mixed together
in a big drum. In went a hand from an audience

when I heard this story, I had to sit down. Your
generosity has made a dramatic difference in
the life of a fellow smith – a very appreciative
smith. The BAM Box and tools was the right
prize, at the right time, for the right smith.
Len Ledet, Phoenix, Arizona
DEAR EDITOR,
This unique community service Grille Project,
in which both the New England Blacksmiths and
Assabet Valley Vocational High School students

DEAR EDITOR,
I am the wife of the invisible blacksmith
who decided to check into the University of
Washington Medical Center for six days rather
than attend the ABANA Conference. David is
continuing to make an excellent recovery back
home again and I wanted to send special thanks
to so many who helped me get our vendor
site up and running in spite of the situation
and who extended particular kindnesses with
whatever was needed--most especially Keith
and Lauren, John and Carolyn, LeeAnn, Walt,
Kirk, Eric, Donna and Jim, Gavin and Zach,
Bill, and Pat.
I wouldn’t suggest changing the A to a B
in the name of our organizations because it
wouldn’t make for such cool acronyms, but
from now on when I see “association” I will
read “brotherhood.”
Most sincerely, Betty Edwards
Persimmon Forge, Emporia, Kansas
DEAR EDITOR,
Tom Clark and I want to thank all the conference attendees and Afﬁliate members for their
support of our Iron-in-the-Hat. Your generosity
helped make this function a very successful
fundraiser – providing ABANA with additional
scholarship funding to be utilized by all members. Thank you.
We also wish to thank all the tailgaters
and conference vendors for their gifts for our
nightly drawings. Their support was the very
key to its success.
Finally, we want to thank Ron Kinyon for his
Power Air Hammer, Pat McCarty for his BAM
Box and Tom Clark for his tools in the Box, and
Tom Clark for his anvil, stand and hardy tools.
Truly these were outstanding items donated. It
made Saturday evening fun and all the winners
very, very happy. Hats off to the three of you for
your support of this fund-raising event. Thank
you, thank you.
I hope you all enjoyed our event as much as

Grille Project, in which both the New England Blacksmiths and Assabet Valley Vocational High School students participated.

participant and out came the winning ticket. I
turned the ticket over and read the telephone
area code only. Someone in Oregon was going
to take the Box home. Out in the audience there
were a dozen or so very excited attendees. Slowly all the numbers were read. Our winner ﬁnally
appeared, breathless and jumping for joy; he
grabbed me, giving a bear hug to Tom Clark,
Pat McCarty and me. He was so overjoyed he
had to sit down on a chair.
After the other items were drawn and the
audience had left, it was time to clean up. Sitting next to the BAM Box was our winner. “Bet
this made your day,” I said. He replied, “You
don’t know. The last few years have been very
difﬁcult and I almost did not get here. Christmas
time I work as a Santa Claus to earn some extra
money. My wife said, “Use it for the Conference.” In the spring I took a second job and,
don’t tell anyone, but I have been sleeping in
the parking lot. I attended Tom Clark’s hammer
demo and really wanted a hammer, but did not
have the funds. Now I have the BOX and the
tools – it really was a very lucky ticket.”
To Pat McCarty and Tom Clark, I must tell you

partnered up together, creates a blend of both
visual and hand-touch pieces of art work for the
New Hampshire Blind School’s front entrance
of their lobby, located in Cornard, NH.
As you can see from the photo, the folks at
the New Hampshire Blind School were very
grateful for their gift from the blacksmiths, both
young and old.
Regards,
Neil Mansﬁeld,
Lead Teacher, Blacksmithing
Assabet Valley Vocational
High School, Marlborough, Massachusetts
DEAR EDITOR,
Five days of world-caliber horseshoeing
competition wrapped up at the 27th Annual
World Champion Blacksmiths’ Competition held during the Stampede Stock Show
July 5-9, '06 in Calgary, Alberta, Canada.
Through a series of intense forging and shoeing challenges, the ﬁeld of 56 competitors from
13 countries was narrowed down to the ﬁnal
ten.
Mail Continued on page 6
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MAIL CONT'D.

Blacksmith Competition, World Champion
Blacksmith, ﬁve-time World Champion blacksmith
Billy Crothers of Wales receives $10,000 Champion
cheque from event sponsor Hans Mustad of Mustad
Hoofcare.

Billy Crothers 45, of Wales, led the contest,
coming into the semi-ﬁnals ahead of Steven
Beane, 28, of England. The semi-ﬁnals brought
together the top ten contestants to shoe the
front feet of a horse in order to qualify for
an opportunity to compete in the ﬁnal ﬁve

and a chance at the $10,000 champions prize
money provided by event partner Mustad Hoofcare, Inc. Crothers, Beane, Jim Quick and Craig
Trnka of the United States and James Findler
of Canada all performed well enough to gain
a spot in the ﬁnal ﬁve.
In a sport where the best of the best toil over
hot coals for ﬁve days of physical and mental challenges, to top the competition requires
training, dedication and ﬁtness.
Crothers' last win was in 1998. Says Crothers,
“I think this win does mean more because of
the stretch between the years in coming here.
It was a ﬁve-year break until last year and I
wanted it badly last year, but there was just a
fella who wanted it more than I did. This year
it just really came through.”
Crothers moved to England from Wales in
1982 and has been shoeing in England for the
past 23 years. Currently he has a farrier practice
with eight farriers, manufactures horseshoes,
and has a farrier supply business run by his
wife Lucy.
Over $25,000 in prize money was awarded
to the balance of contestants, including Steven
Beane of England, who was named Reserve
Champion.
Cyndi Rowat, Calgary Stampede
Calgary, AB, Canada

DEAR EDITOR,
I think Scott Lankton is pretty well on the
money with his views about ABANA (The
Anvil’s Ring - summer ‘06) and its future ,
but I think it will take more than just youth
to cure our woes. I’m sure whoever serves on
the board does the best job they can under
the circumstances , but egos, personalities and
other human traits get in the way. I would like
to thank all the people past, present and the
future, who have and will serve on the board,
for a job well done and the countless volunteer
hours they put in.
In my humble opinion we need more input
from the membership at large and to refocus
on the reasons ABANA was formed in the ﬁrst
place: to share information and ideas to educate
people about the art of blacksmithing.
The number one priority surely must be to
get the cost of conferences within the range of
most members. I was fortunate to be able to go
to the Seattle conference and as in life there were
highs and lows. I met and had great conversations with smiths from around the world, saw
some awesome demonstrations, some pretty
poor ones, and missed a few because of miscommunications, saw some nice slide shows,
but missed a lot of what was being shown and
said due to the sometimes poor sound systems
and lack of video projectors.

One of the main reasons I went to the conference was to see a Japanese sword maker,
but what I did see was a ready-made blade
being coated with clay and then later being heat
treated in the dark. I have no idea how much it
cost to bring this gentleman from Japan, but I
feel we didn’t get value for our money. I didn’t
go to the conference to see hula dancers, didgeridoo players, rock bands or basically anything
not related to blacksmithing. I think we could
save some costs by cutting this kind of stuff
out and we should pick venues where we don’t
have to pay to have food trucked in or pay to
have four or ﬁve buses on call 16 hours a day.
By my count there were over 30 demonstrators/presenters, do we really need that many?
Maybe we should look more closely at how
many, what kind and from where demonstrators come. I know we need better, not bigger
conferences.
I did come away from the conference with
good ideas but the cost, if not reduced, will keep
me from going to another ABANA conference
for many years to come. I’ll stick to my local
chapter demos, Quad state, and Caniron which
are affordable and good value for money.
Scott Lankton and the others have correctly
identiﬁed the increasing cost of the ABANA

conference. Many ABANA members were not
at Seattle due to the high costs of the conference.
Can we apply the “Back to Basics” concept
and the “KISS” principle (Keep it Simple) to our
ABANA conferences, and offer a great conference at reduced costs to encourage greater
sharing of blacksmith knowledge?
Sincerely, Mick Smith
Fergus, Ontario
Canada
P.S: How did Holly Fisher get to reply to
Scott’s letter in the same issue of the Ring?
EDITOR’S NOTE:
Scott had sent Holly Fisher a copy of his
letter to the editor at the same time he sent it
to us. Holly responded in time for her reply to
be included in the same issue. Both were timely
since the ballots were included in that issue of
The Anvil’s Ring.

stantial international demonstrator power. As
to scaling it down to reduce the fees, then it
loses the appeal of outreach and versatility.
For improvements, I like Elizabeth Brim’s
outreach program to expose our best to museums, architects, decorators, educators and the
media. For cost cutting, we could offer better
access to camping and RV facilities. However,
before making signiﬁcant changes, we should
poll and sample the opinions and suggestions
of our members. Maybe ABANA could spend
some money on having a professional opinion
research company perform that survey, so that
we don’t make hard-to-reverse decisions based
on skewed data. And check with the folks from
Hephaistos magazine. They have reported rumblings of unhappiness with the European Helfstyn conference. We might learn something.
Dietrich Hoecht, Big Bang Forge, Inc.
Clayton, Georgia

DEAR EDITOR,
For those who advocate a change in the biennial national conference format, I propose being
careful not to ‘mess with success.’ These conferences provide a forum which smaller regional
conferences cannot afford to present, like sub-

Persimmon Forge
Pedal Hammer
For the delicate work of
chasing and repoussé,
and chisel and chase, in a
comfortable seated position with minimal effort,
maximum safety, and fast
striking.
The machine with a 25#
hammer is $1,300.00 and includes a 1 x 5 x 5" mild steel
anvil and circular 5" lead anvil with attachment carriage
and a seat mount.
Options include vinyl padded seat, $75; 1.75 x 6 x 6" hardwood anvil, $12.75; variable tilt anvil for angled chisel and
chase work. $33.20; 30-degree ﬁxed tilt anvil also used for
angled chisel and chase work, $33.20; wheels with castor
jacks, $75.00 unmounted or $125.00 mounted.
Contact Dave or Betty Edwards by e-mail at
djedwards@cableone.net, or write or call the manufacturer: Four Mile Carriage and Machine, at 3220 West 6th
Avenue, Emporia, KS 66801, (620)342-4440. If you pick up
in Emporia, you save shipping costs and Dave can provide
some free instruction. Website: www.persimmonforge.com
6

Anvil’s Ring | Fall 2006

Fall 2006 | Anvil’s Ring

7

LITTLE GIANT
PARTS—REPAIRS—INFORMATION

QUICK CHANGE DIE SYSTEM

Pictured: Lower Base with Flat
Interchangeable Die Top

Also available for 25 and 50 LB:
Drawing Die Top
Upper Die Base
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top

Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603

ABANA BUSINESS
2006 ABANA BOARD MEMBER ELECTION
RESULTS
NEWLY VOTED BOARD MEMBERS:
Elizabeth Brim
Dorothy Stiegler
Jill Turman
Jim Masterson
Will Hightower

ABANA member in good standing and provide
a nominating petition signed by at least 10
ABANA members. This should be submitted
with a photograph and candidate statement to
the ABANA Central Ofﬁce, PO Box 816, Farmington, GA 30638, by June 15th of the election
year.
CONTRACTS

WINNING BALLOT NUMBERS:
#1
#0010
#2
#4212
#3
#2823
#4
#3902
#5
#1535
(Ballots drawn by Toni Farrell, Dan Nauman’s
wife.)
NOTICE OF ELECTION
Election of Members to the ABANA Board
of Directors
The Artist-Blacksmiths Association (ABANA)
is run by a board of 15 directors elected by the
membership. These elected volunteers serve as
ofﬁcers, committee chairpersons and members
of committees. Five of the 15 directors are elected each year for a three-year term.
To run for election, one is required to be an

Central Ofﬁce contract will be reviewed yearly and extends through 2006. The Anvil’s Ring
contract extends through 2006. The Hammer’s
Blow contract extends through 2006. Accounting and Tax Preparation Contracts extend
through 2006.
REPRINT POLICY
ABANA Afﬁliate newsletter editors are
authorized to reprint anything published in
either The Anvil’s Ring or Hammer’s Blow in
their afﬁliate newsletter.
SCHOLARSHIPS
ABANA scholarships are available to all
ABANA members. The closing dates are: January 1, April 1, July 1, and October 1. Information can be obtained from the ABANA Central
Ofﬁce, call 706/310-1030.

THANK YOU

TO ALL CONFERENCE VENDORS & SPONSORS

- ABANA couldn’t have done it without you!
BAVARIAN IRON WORKS CO.
BIG BLU HAMMER MFG. CO.
BRENT BAILEY FORGE
BRITISH ARTISTS
BLACKSMITHS ASSOCIATION
CRESCENT CITY IRON
SUPPLY, INC.
DELTA HORSESHOE CO., INC
GRAHAM MANUFACTURING
INDUSTRIAL COVERAGE
CORPORATION
KAYNE & SONS CUSTOM
HARDWARE, INC.
LITTLE GIANT
METTLE ARTISAN
NIMBA ANVILS

NORM LARSON BOOKS
OZARK SCHOOL OF
BLACKSMITHING, INC.
PERSIMMON FORGE
PIEH TOOL COMPANY, INC.
SIERRA FORGE & FIRE
SIU - CARBONDALE
( SCHOOL COMP)
STRATFORD GATE
SYSTEMS, INC.
STRIKER TOOL
OMPANY (USA)
TEACHING TAPES.NET
THE WAGNER COMPANIES
UTILIKILTS COMPANY
VALLEY FORGE & WELDING

Books & Videos On Patinas & Mokume
from www.ArtisanIdeas.com
Patina Video DVD for Iron, Steel, and Aluminum . . . . . . . . . . . . . . . . . . . $30.00

Learn how to apply over 20 incredible patinas to Iron, Steel, and Aluminum. Finishing techniques for these metals
include patina formulas that go directly on to the metal surface, dyes that may be applied directly to the metal or
over the patina, liquid metal coatings with patinas, and leaﬁng with patinas or dyes over it.

Hot Patina Video DVD for Bronze, Brass, and Copper. . . . . . . . . . . . . . . . . $30.00

Learn how to make and apply over 15 different hot patinas and how to protect them indoors and out. Included is
information on how to use paint, dye, pigment, oxides, and mica powders in combination to achieve varied ﬁnishes.
80 minutes.

Cold Patina DVD Video for Bronze, Brass, and Copper . . . . . . . . . . . . . . . . $30.00

ALL COLD PATINA TECHNIQUES! Includes buried, wrapped, fumed, and paste patina plus pigments, oxides,
carbonates, & mica powders. Learn how to apply over 15 traditional through exotic patinas. 75 minutes.

Japanese Patinas . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $22.50
Detailed information on chemicals and techniques make this a studio-based reference.

Mokume Gane: A Comprehensive Study . . . . . . . . . . . . . . . . . . . . . . . . . . . . $34.95

“...a grand teaching style...breathtaking.” copiously illustrated with over 150 color photos and includes 25 pages
of mokume gane art by accomplished masters. All the technical data is here, too, with step-by-step instructions,
information on metal compatibility, and ﬁring temperatures. By Mokume Gane guru Steve Midgett.

Mokume Gane in the Small Shop (VHS video cassette) . . . . . . . . . . . . . . . . $49.95

“Congratulations on producing such a high quality exciting video experience!” - David Laplantz, author and
Professor at Humboldt St. University. The video is 140 minutes long and covers the complete mokume process
developed by metalsmith Steve Midgett.

5186 Longs Peak Rd #F, Berthoud, CO 80513

$6.00 ﬁrst video S&H
UPS ground. $2.00
each additional video.
Or order online from:
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Send
check to

Artisan North America

505 Kimball Ave., Westﬁeld, NJ 07090
Or fax order &
or
card info to 908 272.2666 phone 908 272.1666

www.ArtisanIdeas.com
Fall 2006 | Anvil’s Ring
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ABANA BUSINESS

PREVIEWS & NOTES

THE ABANA SCHOLARSHIP PROGRAM

EDITOR’S NOTE:

weeks or longer. Level of support to be
determined by the circumstances of the
proposed course of study, up to a maximum
of $1,500.00

S

ince its founding in 1973, ABANA has
been committed to the education of its
members. The purpose of the ABANA
Scholarship Fund is to provide ﬁnancial
assistance to ABANA members at all skill
levels to assist them the development of their
blacksmithing skills and abilities.

1. CRITERIA FOR SELECTION
Applicants must show ﬁnancial need,
proven talent and demonstrated ability in
blacksmithing. In reviewing applications, the
ABANA Scholarship Committee will consider
but not be limited to the following factors:
• Documented evidence that the applicant
possesses a strong desire for continued and
serious involvement in blacksmithing. If
a novice blacksmith, the candidate must
demonstrate a commitment and legitimate
interest in blacksmithing.
• Quality of or potential for work as
demonstrated by visual materials submitted
in support of the application.
• Record of professional activity and
achievement [if applicable].
• Beneﬁt of the award to ABANA’s
members, afﬁliates and the blacksmithing
community.
• Demonstrated involvement with and
commitment to ABANA by the applicant’s
membership of at least 6 months before the
submission date of the application.
Generally scholarships funds are not awarded
to attend conferences. Recipients of previous
scholarship awards are not eligible to submit
another application for two years after the
completion of the previous course of study
and fulﬁllment of the requirements listed in
Section #3.

2. TYPES & AMOUNTS OF
SCHOLARSHIPS
The ABANA Scholarship categories are
• Scholarship A: Afﬁliate Scholarship
matching funds, $200.00. Members using
an ABANA Afﬁliate’s scholarship funds
can match those funds up to $200.00
• Scholarship B: Funds for individual study,
maximum of $500.00.
• Scholarship C: Extended Study of three
10
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Note: Any monies received by an individual
may be subject to taxes as added income as
determined by applicable federal and state
law.

3. RECIPIENT OBLIGATIONS
As a condition of receiving an ABANA
scholarship, ALL scholarship recipients are
required to share results of their learning with
ABANA members and/or ABANA Afﬁliates. The
recipient will fulﬁll this responsibility through at
least one of the following forms of presentation:
a) a public demonstration or workshop, b) the
submission of an article to both an Afﬁliate
newsletter and an ABANA publication, c) a
public exhibit of works completed during or
after the course, d) a lecture demonstrating
the results of the course of study, e) an article
published in a non-ABANA publication. This
requirement must be fulﬁlled within 6 months
after the course of study.
Additionally, the recipient must submit a short
statement to the Scholarship Chair describing
their study experience to the Scholarship Chair
to be included in some form in The Anvil’s
Ring. This requirement is waived if an article
is submitted to The Anvil’s Ring.

4. APPLICATION AND NOTIFICATION
DEADLINES
To be considered for a scholarship, applications
must be postmarked by the following dates and
sent to the ABANA Central Ofﬁce:
• June 1st
• December 1st
Exceptions to this rule will only be made for
applicants who need immediate consideration
and in extraordinary circumstances, as
outlined by the applicant and approved by the
Scholarship Committee and the President of
ABANA. Alternatively, applications may be
submitted after the completion of the course.
Electronic applications are not accepted at this
time.
Category A and B scholarship winners will
be notiﬁed of awards within one month of the
above application deadlines.
Review of Category C applications will be
extensive and take up to two months.
Notiﬁcation of awards will be made either
by voice, e-mail or surface mail. Funds will be
sent to the recipient within two weeks after

the notiﬁcation.

5. GUIDELINES & INSTRUCTIONS
Be sure to read and understand the rules for
application. Partial or improperly completed
applications will be rejected without review.
Revised applications will be considered no
sooner than the next application deadline.
Along with the Scholarship Application
Form, applicants must include the following:
• Current résumé (updated within one month
of application), including summary of
relevant prior work or study.
• Three (3) letters of reference, two of which
must be from ABANA members. Letters
must be dated no more than three months
in advance of the application date.
• Three (3) images (digitals, slides, or photos)
must be included with the application. In
addition you may also submit a concept
drawing of current work. All materials must
be submitted in protective plastic sleeves or
other suitable holders. A novice blacksmith
may fulﬁll this requirement with an essay
detailing their interest in blacksmithing
and future plans for accomplishment in
the craft.
• Support materials describing the program
for which the grant will be used: School
brochure or catalog, curriculum outline,
instructor résumé, etc.
• List of all current blacksmith group
afﬁliations.
In addition to the above criteria, Category C
applicants must submit detailed documentation,
including a plan of study, anticipated results,
application of these skills in furthering their
career, and letters of reference from all master
smiths with whom the applicant wishes to study.
Application materials will not be returned to
the applicant unless return postage is included
with the application.
REQUEST/MAIL ALL APPLICATIONS TO:
The ABANA Scholarship & Grants Committee.
Artist-Blacksmith's Association of North
America., Inc., PO Box 816, Farmington, GA
30638-0816 USA.

In the fall 06 issue of The Anvil’s Ring, we
published a review of The Backyard Blacksmith by Lorelei Sims. We inadvertently failed
to include the ordering information. The book
can be ordered online directly from Lorelei Sims
at www.blacksmithchic.com. Or contact Norm
Larson at BookMasters, Inc. 1-800/247-6553.
John Elliott at Blacksmith Supply also carries
the book at 1-877/387-6268. We regret not
including this information in the article.

It is anticipated that by 2007 all tourists will
require a passport to enter Canada. Plan early
to attend and bring the whole family. Camping
will be available on the extensive grassy ﬁelds
surrounding the Vancouver Island Blacksmiths
Association’s permanent forge site at Luxton
Fairgrounds. This location is a 15-minute drive
from Victoria’s Inner Harbor area, the city’s
center of tourism. For more information on
Victoria’s tourist activities, visit www.tourismvictoria.com.

CANIRON VI

CBA ANNUAL SPRING CONFERENCE 2007

When: June 29 - July 2, 2007
Where: Victoria, BC, Canada
Contact Information: www.caniron.ca
or e-mail Neil Gustafson at swedeﬁddle@
shaw.ca or Dave Winestock, davewinestock
@yahoo.com.

Where: Humboldt County Fairgrounds,
Ferndale, California
When: April 26 - 29, 2007
Contact: Joe Koches, Conference Chair
707/786-4216 or e-mail: blacksmith@foggy.
net

Come and see metal art, Canadian style. There
will be traditional forging and closely allied
metal art and glass art media. CanIron is the
biennial Canadian Blacksmith conference held
in different locations throughout Canada on
the odd-numbered year. The 2007 CanIron will
be hosted by the Vancouver Island Blacksmiths
Association.

Would you like a unique blacksmithing event
to attend while you wait for the next (2008)
ABANA Conference? Announcing the California Blacksmith Association’s 2007 Annual
Spring Conference! This event will be held April
26-29 next year at the Humboldt County Fairgrounds in Ferndale, California. The CBA is
planning for this event to be bigger and better

than ever, and this includes attendance. The
event will be attracting blacksmiths from all
over the northwest, and in a new development,
the public will be invited to attend limited areas
of the event as well. The 2007 Spring Conference
will have exciting demonstrators, workshops,
and numerous galleries, all located in beautiful
Humboldt County, home of the redwoods.
Blacksmithing conferences focus on information sharing and this one is no different.
There will be a toolmaking workshop for those
wanting to work on custom tools and a workshop on big hammers. The exciting lineup of
feature demonstrators includes master blacksmiths coming from Washington, New Mexico,
and even Ukraine to share their skills.
The conference will have three galleries at the
fairgrounds: one for Masters (invitation only),
one for members, and one for products. Some
metalwork on loan from the National Ornamental Metals Museum will be displayed as well.
This event offers a wonderful opportunity for
all you blacksmiths out there to submit work to
the galleries to share with the public and fellow
blacksmiths alike. In addition to the on-site galleries, there are also two public galleries located
on Ferndale’s Main Street that have been selling
Cont'd. page 12

A HERITAGE IN IRON
Routson, 11 3/4" x 9 1/2", 215 pgs, over 200 color photos.
This beautifully done hardcover book features several gorgeous
mountain homes and the ironwork in them. Also featured are the
blacksmiths who did the work, including: Howard McCall, Glenn
Gilmore, Bob Bergman, Mike “Smyth" Boone, Rod Pickett, Marty
Moews, Warren Gibbs, and Linda Rosi. Great book with inspiring
examples of ironwork.
B446 . . . . . . . . . . . . . . . . . . . . . . $47.95

LIVES SHAPED BY STEEL
Zastrow, 11" X 8 1/2", 235 Pgs. Over 400 photos. This softcover
book has the subtitle, “Celebrating East Coast Outdoor Metal Artists." Nancy Zastrow has done a great job of bringing together the
works of over 40 well-known modern artists on the East Coast.
Bound to be used as an idea and creative process for a long time.
B447 . . . . . . . . . . . . . . . . . . . . . . $42.50
Note: Postage is $3.00 for the ﬁrst book and $.75 for each additional.
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PREVIEWS & NOTES
artwork by master blacksmiths from all over
the country in a retail setting for over 25 years.
This community has been exposed to quality
blacksmithing and everyone is looking forward
to hosting the Spring Conference.
Ferndale offers a unique setting for any
event. The Victorian Village of Ferndale is on
the National Register of Historic Places, famous
for its Victorian architecture. In addition, the
main street is lined with shops and restaurants
full of small-town charm and hospitality. Centerville Beach is just a short drive from town
and breathtaking redwood forests are nearby
as well, for those looking to enjoy our local
sights. People from all over the country travel
to this Northern Californian destination every
year to see the beautiful scenery.
The conference organizers are expecting
many attendees, so make your lodging plans
early. There is camping at the fairgrounds, bed
and breakfast accommodations in Ferndale,
and hotels in the nearby town of Fortuna. To
see listings of accommodations, visit Chamber
of Commerce website for Ferndale at www.victorianferndale.com as well as for Fortuna at
chamber.sunnyfortuna.com.
Stay tuned for more CBA Conference developments! If you have any interest in submitting
work to the galleries, inquiries about registering to attend, or questions in general, please
contact Conference Chair, and Ferndale local,
Joe Koches, at (707) 786-4216 or e-mail Joe at
blacksmith@foggy.net.
CALL FOR ENTRIES
What: "The New Steel," exhibit coordinated by the Metal Museum, Memphis, TN, and
displayed at Delta Axis Gallery in downtown
Memphis.
When: June 13 - 16, 2007. Exhibit will be
shown during the Society of North American
Goldsmiths (SNAG) 2007 Conference in Memphis.
Submissions Due: March 1, 2007
Jurors: LeeAnn Mitchell and Suzanne
Pugh
Submission Requirements:
1. Submitted work must be partially made of
steel ñ work does not have to be completely
metal (textiles, woodÖare welcome).
2. Submitted work cannot weigh more than
150 lbs. and must be able to ﬁt through
a standard size door ñ ideally, the show
will feature a range of small and large
objects.
3. Processing/entry fee is $20 payable to
NOMMA.
4. Images: Must be on a clearly labeled CD
(artist and image). The name of each image
12
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on the CD must match the name on the
entry form. 300 dpi .jpg images are preferred.
5. No slides.
6. Shipping: Incoming provided by the artist.
Outgoing provided by the Metal Museum
up to $50
7. Work must be available to show 6/1/07
to 8/1/07.
8. Selected artists will receive a loan packet
that must be returned in order for the
piece(s) to be insured.
9. Images will not be returned.
10. You may submit up to three pieces for
consideration ñ you must use a separate
entry form for each piece.
QUESTIONS? Charles Ferryman> 901/7746380. E-mail: cf@metalmuseum.org
MADISON MORGAN CULTURAL CENTER
CALL FOR ENTRIES
Title: Blacksmithing with a Southern Accent:
Metalwork from the Southeast
Dates: May 3 - June 30, 2007
The Madison Morgan Cultural Center is partnering with the Artist Blacksmith’s Association of North America, Inc. and the Southern
Blacksmith Association, Inc. to present a juried
exhibition of forged metal work representing
artists from across the Southeast. The exhibition
will be open during the 2007 SBA Conference
in Madison, Georgia, May 17-19. The reception
for the event will take place Thursday, May
17th, 2007 at 8pm.
This juried exhibition will feature contemporary artist-blacksmiths working in the region.
The exhibit will travel to The Metal Museum in
Memphis when it leaves the Cultural Center and
is scheduled to open there July 15, 2007.
Eligibility: This traveling juried show is open
to any metal artist, age 16 years and older, residing in one of the following states: Alabama,
Florida, Georgia, Mississippi, North Carolina,
South Carolina or Tennessee. You do not need
to be an ABANA member, member of the SBA,
or any regional ABANA afﬁliate to apply.

accepted in slide or CD format. Details for submission will be included in the prospectus.
Application Deadline: March 1, 2007
For a prospectus, please send a self-addressed,
stamped envelope to:
Madison-Morgan Cultural Center
ATTN: Blacksmith Exhibition
434 South Main Street
Madison, GA 30650
Entry forms are also available on the following websites:
HYPERLINK “http://www.abana.org” www.
abana.org
HYPERLINK “http://www.madisonmorgancultural.org” www.madisonmorgancultural.
org
For further information or questions concerning this juried exhibit, please contact:
Angela Nichols
Visual Arts Curator
Madison-Morgan Cultural Center
434 South Main Street
Madison, GA 30650
706.342.4743 x27
anichols@morganga.net

THE FORGERY SCHOOL OF
BLACKSMITHING

T

he Forgery School of Blacksmithing is
now open and accepting students in the
new 3750 sq. ft. facility, which features
complete forge and tool set ups for 12 students
in each class. Every student is provided with all
the tooling necessary to execute each exercise
on fully restored anvils and using coal ﬁred,

side draft forges.
The remaining six - day classes for the 2006
schedule are Basic Blacksmithing Courses with
a teaching philosophy built on skill level development and making each student as successful as possible. Two instructors are available
in each class to provide individual hands on
instruction.
Founded in 1986 by Robb Gunter, The Forgery School of Blacksmithing is now taught by

Chad, Brad and Robb Gunter. The Gunter family
is comprised of two generations of professional
blacksmiths, each specializing in his own area
of expertise - - all combined to give the student
the best possible learning experience.
There are lodging and restaurant options
within three miles of the school.
For questions or class schedules, please
contact: Chad Gunter (505) 270-1007 or Brad
Gunter (505) 205-9815.

WW
W

Jurors: Mack Beal, Jackson, NH, Dimitri
Gerakaris, North Canaan, NH, Peter Happny,
Portsmouth, NH
Awards:
1st Place $300
2nd Place $200
3rd Place $100
Student Merit Award $75
2 Purchase Awards (up to $1000 each)
Entry Fee: $15.00 for submission of up to
three works
Application Requirements: Entries will be
Fall 2006 | Anvil’s Ring
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ABANA CONFERENCE 2006
Snapshots
Photos By Duane Williams
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LORELEI'S LEI

THE BAM BOX

Made by Pat McCarty, Washington Forge, Washington, Missouri

T

his is the Bam Box I made
for the 2006 ABANA Seattle
Conference. This box is #35
and is made from quarter-sawed
white oak from Dale Kirby’s cooperage in Higbee, Missouri. It was
full of tools which were donated by
Tom Clark of the Ozark School of
Blacksmithing in Potosi, MO.
The box was won in the Iron-inthe-Hat rafﬂe by, from what I hear,
a most deserving smith. (Editor’s
Note: See letter in Mail section, this
issue.) 

Photography by Karen Wright, Wright Photography, Union, Missouri

TFS

s
l
i
v
n
a

A

donation to the ABANA
Conference
Auction,
leis are often worn to
commemorate important events
- births, deaths, marriages, and
in this instance - Scott lankton's
inaugural Beer Garden. The lei
incorporates three common forms
found in traditional Hawaiian
leis: hand-forged steel and oilquenched Kukui nuts, forged
copper Plumeria blooms, and
forged steel orange leaves. 

The lei is approximately 24"
long and weighs 8 pounds.
Materials used: steel,
copper, and brass.
Photograph digitally
re-mastered by Queue
McMillan

TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact speciﬁcations and hand-ﬁnished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge, LLC (800)666-9175
Blacksmiths Depot (828)667-8868
16
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ABANA CONFERENCE 2006
Gallery
Photos By Duane Williams

Scott Lankton
Ann Arbor, MI
Dogwood Study,
12” x 34” x 2”,
Bronze

Eric A. Ryser,
Manhattan, KS
Cities Series Plate #20
(Kansas City), Acid-Etched
Pattern, Forged Steel

Richard Corr
Salvaged Iron, Iron

Jeff Wallin,
Memphis, TN
Hub Table, Mild steel

18
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ABANA CONFERENCE 2006
Gallery
James Bond, Nine Yards,
Forged mild steel & aluminum.

Maurice Hamburger,
Teapot #2, Steel.

John Medwedeff
Ray Carpenter,
Vessel with Sun
Lid, Steel.

20
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Millennium Plaza
Fountain, 194” x 105”,
Bronze
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ABANA CONFERENCE 2006
Gallery

Brian Anderson
Taos, NM
Pipe Tomahawk, 19” x 6”
x 1”, Steel, Silver, Brass,
Wood, Bone, Private
Collection

Harold, Hohulin, Goodﬁeld, IL
Western Spurs, Steel & Silver

Bill Cooper
"Materia," Steel and
Rubber

Elizabeth, Brim
Penland, NC
"Beastie," Forged
Steel

22
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IN MEMORY OF RUSSELL JAQUA
Opening Remarks at ABANA Seattle Conference, July 5, 2006
By Willene Jaqua

T

photo by David Conklin

“Russell’s Portrait” taken on May 17, 2006

Russell Jaqua
In Memory of Russell Jaqua
1947-2006

A

fter receiving serious shrapnel wounds in Viet Nam and spending six months in the hospital at Fort Dix, a 23-year old Russell
went searching for himself by traveling to Africa. The following is an
excerpt from an early entry of his journal, written as he journeyed
by boat from the Canary Islands to Spanish Sahara.
December 26, 1970
I hold on to the hope that if I keep trucking and am not turned
around or put down, I will ﬁnd my place in the sun, my niche. I
know that it is up to me to ﬁnd it and that there is no guarantee
and that it is not easy to ﬁnd. I have known for some time just
how incredibly low man can go. No one can experience a war and
not know. What I have learned in Viet Nam is that there is nothing
between me and the bottom, but my own will. The Big Question
24
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is what am I going to do with myself in regards to a vocation. At
one time in my life, not so very long ago, it seemed to me that
this question would more or less work itself out. But so far, I have
decided on nothing particular. I cannot say I want to be an X when
I grow up.
But I have come up with a few requirements:
1. that it does not leave me in a corner.
2. that it involves an element of beauty.
3. that I work for myself.
4. that it supplements travel.
5. it doesn’t necessarily have to make me rich.
6. involves a certain amount of physical labor.
7. that it enables me to be close to nature.

he dedication of the 2006 ABANA conference to my husband, Russell C. Jaqua,
has both surprised and touched me deeply. It is my great pleasure to share a little about
his life and the inﬂuence that ABANA had on
his passion as an artist-blacksmith.
Russell always considered himself a latecomer to his craft, having no awareness of smithing
until he was 27 years old. Prior to that, he had
served and been wounded in Viet Nam, had
spent 6 months in the hospital at Fort Dix,
and had traveled to the West Coast of Africa
in search of spiritual healing. He lived for two
years in Liberia in the region of Mt. Nimba,
a sacred mountain made up of 90% iron ore.
Later he named his forge and
his anvil business after Mt.
Nimba.
Russell became a bead
trader in Africa and when
he returned to the United
States, his beads led him
naturally to an interest
in jewelry. In the Spring
of 1973, in the very same
month that the “Blacksmith
Convention” in Lumpkin,
Georgia, was busy founding ABANA, Russell visited
Penland School of Crafts in
North Carolina. The director
there, Bill Brown Sr., took an
immediate liking to him and
offered Russell a scholarship
to do a Jewelry Concentration that was just starting
that spring. Russell stayed
at Penland for the spring,
summer, and fall of 1973, during which time
a neighbor gave a forge to the school. The very
next day, Bill arranged for the delivery of a
huge pile of coal and suggested that Russell
spend the rest of his time at Penland playing
with it. So Penland and Bill Brown Sr. were
the ﬁrst angels in Russell’s artistic career and
he always said that they literally saved his life.
After a 6-month apprenticeship with Daniel
Horowitz in Brownsville, Maryland, he headed
west to Port Townsend, and founded Nimba
Forge in 1974.
Russell continued making jewelry as well as
developing his smithing skills during an artist
residency at Centrum in Port Townsend and in
1975, he began “Kelp Bed,” a major piece in the
American Craft movement which is included
in the Jaqua Retrospective Exhibition here. I

especially want to thank Elizabeth Brim, Jim
Masterson and the amazing ABANA gallery
team for the great care with which they have
presented Russell’s work. In 1977, Russell purchased his Nazel 3B hammer which enabled
him to complete his vision for the head- and
footboards of “Kelp Bed.” The hammer became
a primary inﬂuence on the rest of his creative
output for the next 27 years.
So there Russell was, at the edge of the continent, excited about his craft, but very, very
isolated. To ﬁnd out that ABANA existed, and
especially to attend his ﬁrst ABANA conference,
was, he told me, like ﬁnding his tribe. During my ten years with Russell, he urged every

spiritual, passionate relationship to the metal
itself. Relationships did not come easily to him
and once he had established one, he ﬁxed on
it with all his heart. If you felt the glimmer of
an interest in having a spiritual relationship
with steel, then Russell was your man…and he
would do what he could to help you.
It is especially exciting for me to talk to you
this evening while standing next to this magniﬁcent sculpture which I believe is his ultimate
tribute to relationship. The circumstances of
its creation are so moving because they tell
the story of what happens when smiths who
love steel allow themselves to love each other
too. Last December it was clear that Russell’s
ALS was beginning to progress very quickly. He and I
share the same birthday on
February 17th and I wanted
what we both knew would
be our last birthday together
to honor his life in a powerful way. He had purchased
a Chambersburg 750 hammer from Grant Sarver in
2000 and spent four years
restoring it. He was just
weeks away from turning it on for the ﬁrst time
when his ALS diagnosis was
made. It seemed right to
ﬁnd a way for his dream of
making a major sculpture
with the Chambersburg to
come true. So last January,
I sent an email to 32 smiths
The hinges of St. Ann’s Gate at the Cathedral of Notre Dame in Paris
whom I knew cared about
him, inviting them to Port
apprentice he ever had to join ABANA and he Townsend for the Presidents' Day Weekend in
was frustrated, in a fatherly kind of way, by how order to make Russell’s sculpture. All but three
much the younger generation took this access of them were able to come – a miracle in itself.
to information and experience for granted.
Thanks to the huge hearts of what came to be
Russell’s support of ABANA was simply par- known as the Blacksmith Boondogglers, Russell
ticipating in the community that was essential was able to leave a love letter written in steel,
to his own life as an artist. And I think Russell which he titled, “for Willene.” But it is about
did offer the blacksmith community something a much larger relationship than that. Russell
very important – his unswerving devotion to designed it for me. The Boondogglers did it for
the relationship a smith can have to his mate- Russell. The tribe did it for the joy of making
rial. For Russell it did not matter if you came something beautiful. And all of these relato smithing through Carbondale or Penland, tionships created another one with the history
your grandfather or a county fair. He did not of metalwork. This piece was made in three
care if you were a full-time smith or a hob- days by 29 smiths from Washington, Arizona,
byist, a bladesmith or a power hammerer, a California, Idaho, Missouri, North Carolina, and
teenager hanging out with one's Dad or an Tennessee.
artist – Russell believed that the most important
Russell was very proud that his ﬁnal sculpthing he could share with you was his personal, ture would be given its debut exhibition at
Fall 2006 | Anvil’s Ring
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IN MEMORY OF RUSSELL JAQUA
RUSSELL SAID THAT THE
THING HE MOST WANTED
WAS TO SEE THE HINGES
O F S T. A N N ’ S G AT E AT
THE CATHEDRAL OF NOTRE
DAME IN PARIS.…
ONE OF THE GREAT
CONVERSATIONS OF
HIS LIFE ABOUT THE
RELATIONSHIP BETWEEN
C R A F T A N D B E A U T Y.

Kelp Bed, mild
steel, 1980
The hinges of St. Ann’s Gate at the
Cathedral of Notre Dame in Paris

this conference and he tried like hell to stay
alive for it. At the time of diagnosis, when the
neurologist told him that he would likely die
within 6-9 months, Russell said that the thing
he most wanted was to see the hinges of St.
Ann’s Gate at the Cathedral of Notre Dame in
Paris. When we got there, he told me that the
dialogue between his own hammer’s blows and
the blows that created these hinges, which he
believed were the world’s most amazing record
of a smith’s capacity to understand and coax
and love iron, was one of the great conversations of his life about the relationship between
craft and beauty.
You are a

tribe that I do not belong to except by marriage.
Fortunately, Russell gets the chance to speak for
himself through the gallery exhibit of his work,
and the videos and slides we will be showing on
Saturday. But as the woman who loved Russell,
I want to thank you for what you gave him.
Without the community of smiths in ABANA,
he would have been tribe-less.
And so I would like to close with one of my
favorite quotes from Russell:
“This,” he said during an interview in
2000, “is what I really ﬁnd attractive. It’s
the relationship with the material. Relationships with people can be so… but this is
consistent. It doesn’t cheat; it doesn’t lie. It’s
kind of tough, and if you can use that, then…
the door swings open for you. You really have

to humble yourself before what it is and accept
that. It’s not what you want. It’s what it will
allow you to do and if you can work your way
around to that point, well, then THE DOOR
SWINGS OPEN and there’s a vast horizon of
pieces that can be done.”
ABANA, at its best, is the initiator of the conditions where that door can swing open. That is
its highest mission and that
may be its most important signiﬁcance for
you. And I, I get to
enjoy what happens, when you
walk
through
that door.
THANK YOU.

In 1975, Russell set up Nimba Forge in Port Townsend, WA, and began developing his smithing skills and
radically organic style. It took him ﬁve years to create his early masterpiece, “Kelp Bed.”

During the 1990s, Russell became interested in graphic
renderings of ﬂora and fauna which he used in his “Plate
Graphique Series” for tiles and table tops.
Plate Graphique Studies, mild steel, 1990-1993

“Crow”

“Clematis”

“Elderberry”

Russell Jaqua’s ﬁrst exposure to smithing
was a Jewlery Concentration at Penland Craft
School in 1973.
Serpent Choker, Mild steel.
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The Spirit Sticks led
him to an ongoing
interest in abstracted
human forms

“The
Consort”,
Wrought
Iron, sanded
and etched,
1990

THE SPIRIT
STICK SERIES
EXPLORED MAKING
SCULPTURE FROM
A SINGLE PIECE OF
STEEL THROUGH
DEFORMING
AND REFORMING
A VOLUME OF
MATERIAL AS HE
W O R K E D H I S W AY
ALONG THE BAR.
"Man,
Woman",
mild steel,
2000

“Antelope”
“Abbo”

Spirit Stick

Spirit Stick

Spirit Stick Series I
(5 pieces), mild steel, 1987-1990
Close-Up of "It", his favorite Spirit Stick

In 1978, Jaqua acquired a Nazel 3B power hammer and his work throughout the 1980s reﬂects his interest
in the bold textures and heavily marked surfaces that the hammer allowed him to achieve.

“Ram”
Spirit Stick

Candle Sconce, mild
steel, 1981
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Architectural
Rosette, mild steel,
1984

Fall 2006 | Anvil’s Ring
Fall 2006 | Anvil’s Ring

29
29

BOONDOGGLE

T

hanks to the huge hearts of what came to be known as the Blacksmith
Boondogglers, Russell was able to leave a love letter written in steel,
which he titled, “for Willene.”
This piece was made in three days by 29 smiths from Washington, Arizona,
California, Idaho, Missouri, North Carolina, and Tennessee. 

The last public art piece designed and created
by Russell Jaqua was “Leafwing,” a 17-foot tall
sculpture commissioned for the City of Port
Townsend’s Larry Scott Trail. A signature piece of
a town who loved Russell for over 30 years, it was
wrapped with a yellow bow during the last week
of his life.

Three months after the
Boondoggle, Russell
and Willene sit with
the sculpture in its early
stages of oxidization.
Russell died June 10,
exactly three weeks after
this photo was taken.

Yang Fountain – private garden, mild steel

Tiered Fountain – private garden, Silicon Bronze

In 1996, Jaqua received a commission to create several
fountains for a hospital courtyard which led to private
commissions in which he concentrated on water features.

BLACKSMITH BOONDOGGLERS

Yin Fountain – Malcolm Bruce Memorial Courtyard,
mild steel and silicon bronze

“Leafwing”, Mild steel, 2001
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Phil Baldwin,
Snohomish, WA

Alice James,
Salisbury, MO

Michael Bondi,
San Rafael, CA

Steve Lopes, Port
Townsend, WA

Fred Borcherdt,
Tucson, AZ

Josh Maya, Port
Hadlock, WA

Elizabeth Brim,
Penland, NC

Dean Mook, Port
Townsend, WA

Bill Brown,
Linville Falls, NC

Darryl Nelson,
Eatonville, WA

Elijah Burnett,
Poulsbo, WA

Dennis Proksa,
Pocatello, ID

Terry Carson,
Eatonville, WA

George Rolstad,
Chehalis, WA

Bill Cooper,
Seattle, WA

Grant Sarver,
Tacoma, WA

Jerry Culberson,
Allyn, WA

John Simpkins,
Tacoma, WA

Tri Ficker, Port
Townsend, WA

Jon Soini,
Quilcene, WA

Jim Garrett, Port
Townsend, WA

Jess Spromberg,
Bremerton, WA

Jorgen Harle,
Eastsound, WA

Corky Storer,
Maple Valley, WA

Toby Hickman,
Westport, CA

Jim Wallace,
Memphis, TN

Japheth Howard,
Salisbury, MO

Ken Williams,
Sedro-Woolley, WA

Russell Jaqua, Port
Townsend, WA

See Boondogglers
next Pages
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Boondoggle

Jorgen Harle, Elijah Burnett,
Alice James, Dean Mook, Jon
Soini. Positioning bar under
Chambersburg for stamping marks.

Jon Soini, Jim Garrett. Driving
the 3 ½” punch under the
Chambersburg 750.

The Blacksmith Boondoggle: Making "For Willene" in Honor of Russell Jaqua
All photos by David Conklin. All credits from left to right.

Russell Jaqua considers design decisions
with Michael Bondi, Phil Baldwin, Jim
Wallace, and Toby Hickman.

Jon Soini, Jerry Culberson, George Rolstad, Tri Ficker.
Taking a heat on a 1 ¾” x 5 ½” (200 lbs.)bar.

2 ½” set tool used
to stamp pattern
into the developing bar.

Willene Jaqua, Josh Maya, Terry Carson, Annie Carson,
Jorgen Harle, Louise Carson, Tri Ficker. Willene thanks
the Boondogglers for all of their love and hard work.

Josh Maya, Michael Bondi, Fred Borcherdt, George Rolstad,
Dean Mook, Bill Brown, Steve Lopes. Nine-bar section
weighing over one-ton is lifted off the jig.

Tri Ficker strikes the ﬂatter
to straighten out the bar.

Boondogglers work late into the
night to raise assembled sections.

Punched and
patterned bars
are ready for
assembly.

Jim Wallace, Phil
Baldwin, Toby
Hickman , Bill
Brown, Japheth
Howard, Ken
Williams. Rivet
team prepares
to forge rivets
to add bars to
growing section.

George Rolstad, Michael Bondi, Jim Garrett, Bill Cooper. Moving section
into place with ﬁve-ton bridge crane.

Phil Baldwin, Dennis Proksa, Josh Maya, Corky Storer,
Japheth Howard, Josh Jones. Positioning anvil under ﬁnal
rivet in preparation for joining two sections of bars.
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Heating pipe rivets
in preparation for
texturing.

Alice James, eight months pregnant, joins rivet team of Toby Hickman, Bill Brown, Jim
Wallace, and Ken Williams.
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PENNANT PROJECT
ABANA Flag Stand
By Al Butlak,
New York State Designer Blacksmiths

S

even smiths from the Niagara Forge performed the
task of creating an ABANA ﬂag stand for the Seattle
Conference, after repeated changes in design. Bob
Corneck, Peter Pary, Dave Anderson, Terry Rose, Paul
Smith, Dominic Spano and Al Butlak were the key persons
executing the forming of the various parts.
It all began when Terry Rose and I visited Upstate Steel
(my supplier). We looked in their dumpster and, lo and
behold, we spotted a round disc in the bottom of the
pile of scrap drops. Terry dove in and retrieved one of
the discs which, we agreed, would be suitable to start
with. So at our ﬁrst meeting, we had the piece of steel
we needed to begin.
Upon agreement that the disc was suitable for the drawings submitted, the procedure continued. Each week new
ideas were introduced. Some were discarded, others accepted. The outside of the plate needed a little dressing, I thought,
so I suggeted a twisted square bar. Then Bob came up with the
idea of twisting the twisted bar with a small angle iron and Dave
Anderson and I accomplished the task with a little special tooling
— after all, the piece was about seven feet long. The curving was
done on my Hosfeld bender with special forming dies. Then Terry
Rose came up with a smaller diameter dome which was again
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altered on Dave’s 400-ton hydraulic press.
Yet something was missing. So the top leaf was created and Terry Rose formed and punched the three legs.
Dave and Bob designed the ﬂag tubes with interesting
designs and the top of the tube had a Doug Wilson
“ﬂair.” The center rod support was designed differently to show some of the twisted, upright bar.
Something else was also missing. The sides of
the disc looked naked and needed a little something. Thus, the leaves were added to ﬁnish the
base. Putting it all together with sticks as the ﬂag
poles, the center pole needed something on top. So
Dave again came to the rescue with the ﬂame to
represent transfusion, which was the theme of the
conference. Dave and Peter came up with the tendrils
for the top of the ﬂag poles with hooks. The letters
were reworked by Peter, Dave, Bob and Terry. The ﬂag
base weighed about 85 pounds alone.
The complete stand was featured at the Amherst Museum
at a public showing. It is also an interesting note that Paul
Smith and Dominic Spano are ﬁrst-year members who took
part in our project. It demonstrates that any skill can be
used at any level, when working on a joint project. 
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BLOOM: FORGED WITH FIRE & FORCE
SHOWCASES ARTIST-BLACKSMITHING
By Dona Z. Meilach

B

Maegan E. Crowley
“Full Bloom” (2006) Forged/
fabricated steel

loom: Forged with Fire & Force
at the Lynn Tendler Bignell Gallery at the Brookﬁeld Craft Center, Brookﬁeld, Connecticut, is a giant
step into the contemporary ironwork
art milieu. Only a few galleries across
the country have mounted even meager
shows on ironwork; but now the Bignell
Gallery has chosen to be a leader and,
hopefully, other galleries will follow.
Bloom: Forged with Fire & Force,
showed in the gallery from June 18th
through August 6th.
The exhibit showcased ironwork in
inﬁnite moods from functional to nonfunctional applications. Functional
pieces such as an axe by Michael McCarthy was forged from iron bloom that
he smelted from raw iron ore. Meagan
Crowley presented a pair of organic candelabras forged from pipe, a pet medium
she uses that is traditionally thought of
as an industrial material by most metal
workers, and a mirror frame by Lorelei
Sims, embellished with morning glory
ﬂowers, all were original and beautifully handcrafted.
But it’s the sculpture that assumes
its own identity. Ironwork is both an
additive and subtractive medium and

the artist-blacksmiths have taken full
advantage of these attributes. The artists
join metal to metal for unique constructions and sometimes commit the cardinal sin of traditional blacksmithing
by adding patinas and colors, as in the
ﬂoral piece by Rachel Miller. She uses
a metallic green pigment on the interior
of cupped sepals that make the work
shimmer like glass.
Lee Sauder masterfully employs
ancient and unique bloomery techniques to create negative areas (subtractive) in a variety of his pieces that are a
symphony of shapes and textures.
Many of the sculptures rely on ﬂora as
subject matter, adhering to the “bloom”
concept. When one realizes that each
bloom, petal, bud and leaf has been
hand formed with force under heat, one
must have inﬁnite admiration for the
patience and strength required. Meagan Crowley, Holly Fisher and Corrina
Mensoff’s ﬂoral bouquets are brilliantly
conceived and executed by true artist
blacksmiths.
Other noteworthy works are a large,
bulbus, hanging sculpture by Lu Heintz,
which appears as if it may be peeled like
an artichoke and David Court’s abstract
Bloom con't page 38

John Haley III
“White Spiral”
Steel

BUT IT’S THE
SCULPTURE
THAT ASSUMES
ITS OWN
IDENTITY.
IRONWORK
IS BOTH AN
ADDITIVE AND
SUBTRACTIVE
MEDIUM AND
THE ARTISTBLACKSMITH’S
HAVE
TAKEN FULL
ADVANTAGE
OF THESE
ATTRIBUTES.

Holly Fisher
Luli Heintz
“Leaf Bomb” (2006) Forged
and fabricated mild steel
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Fourteen
freestanding
ﬂowers, steel
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BLOOM: FORGED WITH FIRE & FORCE
SHOWCASES ARTIST-BLACKSMITHING

SUSAN
MADACSI

CURATOR’S
STATEMENT

WHEN ONE REALIZES THAT EACH BLOOM,
PETAL, BUD AND LEAF HAS BEEN HAND
F O R M E D W I T H F O R C E U N D E R H E AT, O N E
MUST HAVE INFINITE ADMIRATION FOR
THE PATIENCE AND STRENGTH REQUIRED.

David Court
“Sea Foam”,
Forged steel,
colored, lacquer,
wood

T

he artists were asked to work with the concept of “bloom”
to develop contemporary forms utilizing steel and heat as
mediums. The artists invited for this show are both established
and mid-career metalsmiths in this sometimes underappreciated
art known as blacksmithing. The goal of the show is to showcase
the work and talents of these artists and to help elevate the work
of artist blacksmiths as a valid and competitive art form within
the contemporary high-end crafts movement. The invited artists
were provided with the many deﬁnitions of the word “bloom”.
Ranging from a spray of ﬂowers, references of color, ﬂourishing
or bursting, to bloomery smelting, which is the smelting of raw
material and the working and reﬁnement of it.

Michael McCarthy/ Paul
Spaulding
“Pipe Tomahawk”,
Bloomery iron (home
made), ﬁne & coin silver,
ﬁne gold, tiger maple

Con't from page 36

Corrina Mensoff
“Lotus Flower”, Copper, annealed, formed,
brazed together, waxed
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bloom iron “Wave” that is reminiscent of a Japanese Suiseki. (Suiseki are
stones that suggest mountains, lakes,
waterfalls and other natural scenes
or that are aesthetically pleasing in
shape and texture. They represent
nature in the palm of your hand).
There is a Paleyesque wall sculpture
that has an ethereal quality, by emerging artist John Haley III. It is painted
entirely white, masking the medium
and forcing the viewer to ask themselves what material the work may
be made of.
Bloom: Forged with Fire & Force
was capably curated by artist blacksmith Susan Madacsi, and it was
aimed to address the concept of
“bloom” in contemporary decorative
ironwork. It represents the work of
26 artist blacksmiths from throughout the country. For more information
on the Brookﬁeld Craft Center, call
203/775-4526 or email: info@brook
ﬁeldcraftcenter.org. 

WILLIAM JAMES BASTAS

I

enjoy tantalizing ﬁne artists by walking the
ﬁne line between art and craft, blurring the
distinctions. My work consists of forged and
fabricated steel furniture and accessories that
are both sculptural and functional.
William James Bastas
“Speakeasy”, Forged steel,
stained glass
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BLOOM: FORGED WITH FIRE & FORCE
SHOWCASES ARTIST-BLACKSMITHING

T

he inspiration for my present work
is the grace and ﬂow that is found
in natural objects. It is a ﬁtting companion for the ﬂuidity of steel when
heated and shaped with a hammer. I
love the way a plant, ﬂower or leaf
will respond to the elements. It may
curve towards the light, close at night
or bend in the wind. It is the way nature
adapts to its surroundings that makes
it so fascinating. The particular piece,
"Fecundity," is based on the perfect
state a plant reaches at the fullest realization of its life. The multiple blooms
are fully open. Every moment in the
plant’s life has prepared it for this opening. It is responding to an ancient drive
to reproduce and carry on the endless
cycle of life, death and rebirth.

Rachel Miller
“Fecundity”,Forged and fabricated steel, hand
rubbed mica powder, graphite

RACHEL MILLER

F

orged iron is founded in paradox.This most
common of materials has a very heavy, solid
feel, yet our very civilization is founded on
iron's relative lightness and ﬂexibility as a construction material. The forms that result when
iron is heated and hammered have a plastic
quality and movement that belie its cold, rigid
demeanor and the very process that brings out
the lightness and grace in iron is one born of
intense heat and brutal force. Subconsciously
I have been aware of these dichotomies since
I very ﬁrst set hammer to iron. As with most
blacksmiths, I became immediately infatuated

with the heat, the noise and the almost magical
plasticity of the material. Over a period of many
years I became an accomplished blacksmith,
then about ﬁve or six years ago I underwent
a subtle but profound shift in approach. 1 had
been focused on historical blacksmithing techniques and their application as design elements.
I became focused on the interface of the heat,
the hammer, and the iron. Everything I had
learned in ﬁfteen years of blacksmithing suddenly took on a whole new dimension. How the
metal moves and the very nature of the material
became the basis for my design vocabulary. My

emphasis shifted from the mechanics of producing a design element to exploiting the innate
quality of forged elements to best evoke the
desired design concept. My work is now based
on a design theory stemming from the unique
qualities of wrought iron and steel. Emphasizing and making visually tangible the plasticity
and organic quality of line and form utilizing a
hand-hammered vocabulary, I have come full
circle in expressing the very qualities of the
forging process which attracted me from the
beginning. 
Dereck Glaser
“Vigilent Sprout”,
Forged and fabricated
steel and iron

DERECK GLASER

I

Bob Compton
“Flower Form l” Forged steel
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BOB COMPTON

n the world I live in today, executing work
raises the question of how to execute a given
commission or part of a job. Many times the
processes are put in place by the design or
perhaps the client's needs. The question still
remains: As an artist, how do I determine
which, and by what means, will I work? No
matter what processes I choose to work in, the
common denominator is that the work must
be executed in the most sincere way, so as
not to compromise the overall feeling of the
work with regards to the viewing audience.

My mantra for the majority of the work is this
– execute it in a fashion that is pleasing and
meaningful to my peers. To me there is no ﬁner
reward than having another artist impressed
by my methods and by how the methods of
work were carried out. I strive to combine any
number of processes at my disposal to produce
the given outcome – cleanly and thoughtfully
executed work. In the physical sense of metal
as a material, I strive to stretch its abilities to
the limit. Pushing and pulling it like dough, I
can ﬁnd various aspects of its nature, secrets

it only reveals when it is hated and forced
into shape. Utilizing the natural properties of
ferrous or non-ferrous metals for their textures
and colors are a part of creating work that is
sensible and alluring to the mind. It is this
choice – how shall I work – that deﬁnes me as
an artist in metal and adds greatly to my own
personal style. After twenty years of working
with metals, I have found that I execute my
work based on choosing the techniques that are
the most sincere for the proposed outcome.
Fall
Fall 2006
2006 || Anvil’s
Anvil’s Ring
Ring
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BLOOM: FORGED WITH FIRE & FORCE
SHOWCASES ARTIST-BLACKSMITHING

MANY OF THE
SCULPTURES
R E LY O N F L O R A
AS SUBJECT
MATTER,
ADHERING TO
THE “BLOOM”
C O N C E P T.

MICHAEL
ROSSI

C

ombining energy and material from the earth with
physical energy and ideas from yourself to create a
work that is honest and enjoyed and lasting is an unusual
joy. Traveling from Canada, I am honored to be studying
and learning from great master smiths here in Europe. As
I develop in my life and craft I am eager to be inﬂuenced
and driven by the bravery of contemporary designers who
have found their own path. Metal design is a craft with
unlimited possibilities. It takes inspiration, dedication,
sweat and faith to discover a style that moves people and
complements the natural world. I hope in time to do this
and I pay my respects to and thank those who have.

BECKY LITTLE

LORELEI E. SIMS

M
A

s a decorative artist, my main concern is with ornamentation. The
history of ornament began with abstract plant forms and a concern
for natural phenomena, which continues to this day. All of my work
is in some way connected to this continuum, even if it is not at ﬁrst
visible. Color and form are the most consistent signiﬁers. Whether it’s
vinyl “grass” or a pair of candleholders that echo plant growth, works
of nature play a signiﬁcant role.

Michael Rossi
“Grass Fire Tools”,
Forged mild steel, vinyl
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Rebecca Little
“Vase”

Lorelei Sims
modern equipment to achieve
y great-grandfather,
my vision. Forging iron is
Soren Zachariason,
“Good Morning Glory”, hand
cut, fabricated, chased and
a physically demanding
was a seventh generation
forged mirror. Mild steel, steel
process, but controlled
coppersmith and vanguard
pipe, heat treated coloring
movement is much
of the Danish Arts and Crafts
more
important
movement. At an early
than
“brut”
age, I was intrigued
strength. My direct
by his copperwork
involvement
that ﬁlled my
in
the
grandmother’s
home. Household
items used daily
such as lamps,
kettles, andirons,
transformation
and vases, all
of metal, from raw
fashioned
by
material to ﬁnished
hand
into
product, gives me a
b e a u t i f u l
spiritual connection
and
intricate
to the process, as
forms, gave me an
well as the piece.
understanding that art
Because I have been
could be functional. Inspired
blacksmithing for 13 years,
by his work, and through a
repetitive motions such as tapering,
series of events initiated with
ﬂattening, scrolling, and texturing have
my undergraduate studies in art and
become meditative. I am empowered by
sculpture, I have pursued the path which
the creative possibilities that are available
has led me to being a blacksmith. In 1993
to me because I have honed these basic skills.
I opened Five Points Blacksmith Shop here
With a recent series of public art commissions
in Charleston, Illinois. Area residents make
dedicated to indigenous plants of the Midwest, I
regular visits to my studio in order to check
have had the opportunity to continue my research and
the progress of my latest project, and I often
development of forging and fabricating botanical forms
host demonstrations for youth groups and
in iron. I employ asymmetrical compositions found
teach weekend workshops. A typical day in my
in nature, and create richly textured elements such as
smithy can include: repairs on cast iron cookware,
antique
leaves, vines, ﬂowers, and branches, by hand and eye only.
iron restoration, fabricating and installing various hitches for livestock
trailers, vehicles, or boat trailers, as well as going on-site with my portable I feel very fortunate to make a living as a professional blacksmith and
welder to ﬁx anything from railings to railroad cars. These varied tasks to be part of a great and ancient tradition that is no longer limited by
require inventive problem-solving and provide an opportunity to exercise gender-speciﬁc norms. My growth as both an artist and artisan is fueled
a broad range of metalworking skills that enhance my artistic work. I by knowledge that my work is enjoyed by many and that my business
incorporate both traditional blacksmithing techniques and the use of has value to my community.
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BLOOM: FORGED WITH FIRE & FORCE
SHOWCASES ARTIST-BLACKSMITHING
JOHN RAIS

John Rais
“Scorched Field”,
Forged steel with
patina, painted
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I

make work that celebrates itself.
Pieces of imagery are often extracted
from tools and utensils to reconstruct
meaning based on the way material is
manipulated. There is an inserted duality
at work between sensuality and implied
pragmatism; the idea of utility with the
reality of object reﬂection. By this I
attempt to bring forth a curious tactile
quality, vaguely reminiscent of something functional. It is an intense study
of our own response to aesthetics. The
work is not typically that of found or
selected objects assembled into a composition. It originates from raw material and is manipulated to appear once
manufactured and now discarded, and
re-appropriated to a new life. Parts of
the art are often designed separate from
the whole ﬁnished piece and assembled
intuitively, while re-sketching with chalk
on the studio ﬂoor. I spend a great deal of
time at recycling yards where imagery is
found in scrap heaps like factory fossils.
My work is a piecing together of memory
piles and thought fragments. I choose to
make objects that I feel would make a
connection with a multitude of viewers
because I want my experience to connect
with theirs. It stems from the idea of tapping into my form memory which is just
below the surface of active consciousness. There is a conscious attempt to make
these pieces beautiful, or even decorative.
I think those elements reach out to make
the work more social. I am searching for
almost-lost memory fragments on which
to assemble art. In a sense, I am making
the objects that I wish I could ﬁnd, but
the love of making prevents me from ever
ﬁnding exactly what I am looking for or
even knowing what it is.

BLACKSMITH FOR LEWIS AND CLARK
By Steve Kash
Photos by Jim Sturm, courtesy of the Discovery Expedition

S

ince his retirement as a history teacher, ferent stages of the journey. My role as John
blacksmith Aubrey Williams had often Shields attracted thousands of curious people
traveled to historic sites where he made during the three years I was with the expediand sold reproductions of hinges and door hard- tion.
ware with his forge and anvil. Never in his wild“I arrived in Pittsburgh in August ‘03 to start
est dreams could he have imagined the impact playing Shields. The expedition left by keelboat
his 1999 trip to Wellsville, Kansas, would have down the Ohio River on August 26, the date
on the coming seven years of his life.
Lewis and Clark began.
“This man came to my blacksmith
work area in Wellsville,” recalled
Williams. “After we talked a while,
he asked, ‘Do you know who John
Shields was?’ I told him I knew about
Shields: he was the Lewis and Clark
Expedition’s blacksmith. I also knew
that Shields had made his home in
Indiana, which is where I live.”
Williams then learned about the
Discovery Expedition—a planned
three-year reenactment of Lewis and
Clark’s 1803 to 1806 journey. He was
invited to attend an organizing event
in St. Charles, Missouri.
There Williams became acquainted
with Glen Bishop of St. Charles, the
Discovery Expedition’s founder. (He
began the historic reenactment by
building in his backyard a replica of
Lewis and Clark’s 52-foot-long wooden keelboat.) Eventually, grants Bishop secured from historical societies
and the federal and state governments
enabled the expedition to provide the
crew with historically accurate tents,
boats, and equipment, plus meals.
Bishop organized an all-volunteer
reenactor corps for the expedition.
Williams became the primary person Mast Repair, October 6, 2003
to play John Shields and would perform
the role the great majority of the time.
“Lewis and Clark kept logs of their trip as
(Each person who participated in Lewis and
Clark’s cross-continental journey had at least did a few crewmen. Most but not all days of
two and in some cases several modern counter- the three-year journey have an entry outlining
parts. The average reenactor’s age was 59.)
daily activities. In the morning, historic journal
Trip schedules were made so participants entries were read to the Discovery Expedition
knew which weeks or months they would be crew before we began our duties.
with the expedition and at what city along the
"We dressed daily for our character’s role in
route their replacement would show up to play early 1800s clothing.”
Large crowds showed up to see the Discovery
his character’s role and for how long. In the case
of William Clark, his primary reenactor was his Expedition. In the Eastern United States the
crowds were bigger due to population bases in
great-great-great grandson, Peyton Clark.
“The Discovery Expedition tried to do exactly urban areas, but not necessarily more enthuwhat was done on that day 200 years earlier,” siastic. Three-thousand people greeted the
said Williams. “During the expedition, I had expedition in Louisville. When the Discovery
to adapt my blacksmith work to the changing crew passed through rural North Dakota, an
forges that Shields had at his disposal in dif- elementary school transported all of its excited

students in one van to see the reenactment
site.
“On rare occasions there were days when the
expedition passed through an area so remote
that no visitors came to see us,” said Williams.
“Still we followed our normal pattern, beginning with a reading of the journals.
“The doubles of historic reenactors often
traveled with the group. On a given
day people not reenacting traveled
ahead and set up camp so it would
be ready when reenactors arrived after
hosting visitors.
“Notwithstanding that, we had
back-up people and went home
during winter, we roughed it modern-style. Normally we showered
in National Guard armories, high
schools, and ﬁre stations. We occasionally ate donated food. Once a lady
brought us a still-warm, road-killed
deer that we processed and ate. In
North Dakota we were given permission to shoot a farm-raised buffalo.
Expedition members competed in a
muzzle-loader shooting contest for
the privilege of killing the buffalo. I
enjoyed this—I started in blacksmithing making muzzle loaders.”
Williams said the Discovery Expedition’s biggest concession to modern technology was having motorized
boats.
The winter of 2003-’04, when the
expedition came to Hartford, Illinois,
the crew stayed a few days at a state
historic site, Camp River DuBois,
where Lewis and Clark had passed
winter. The expedition departed on the
same spring date as Lewis and Clark.
When the Discovery Expedition came to St.
Louis, Missouri, where Lewis and Clark lived
in the spring of 1804, it added two 39-foot
pirogues like the original expedition used—
these were planked wooden boats for hauling
cargo.
After the expedition left St. Louis on May 17,
2004, it went on the Missouri River to the Mandan village in what is now North Dakota. Arriving in November, the Discovery crew stayed
several weeks until dispersing for winter.
“The Mandans were helpful and friendly
toward Lewis and Clark,” explained Williams.
“They couldn’t have succeeded without Native
American’s help. In the early 1800s there was
less animosity between Indians and whites than
Fall 2006 | Anvil’s Ring
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BLACKSMITH FOR LEWIS AND CLARK
later. A goal of the Discovery Expedition was
to promote racial healing.
“At the Mandan village, Discovery Expedition picked up two reenactors. One played
a legendary historic character: Sacagawea, a
Shoshone Indian. With her was the man playing
her husband, a French trapper named Charbonneau.
“Sacagawea was invaluable to the expedition. Shoshones lived in the Rocky Mountains
west of the Missouri River in an area Americans had never been. If Sacagawea had not
been along to help negotiate horse trades, the
expedition’s crew would have died.
“Until the summer after the expeditions
left the Mandan village, the blacksmith work
Shields and I did was relatively easy. After I
started on the trip, like Shields, I worked with
a blacksmith’s forge similar to the one transported on the expedition’s keelboat during the
ﬁrst years of Lewis and Clark’s expedition.
Using it, I made hinges for guns, axes, and
other metal tools.
“But in the summer of 1805, when the expedition made its way up the Missouri to the
Marias River (into what is now Montana), the
men sunk their boats in a place where they

could retrieve them for future use when they
returned from the Paciﬁc in another year. Most
heavy equipment, including the blacksmith’s
forge, was hidden.

“UNTIL WE
RETURNED TO
THE MARIAS AND
RETRIEVED THE
BOATS AND FORGE
MY IMPROVISED
ANVIL BECAME THE
BACK OF AN AXE
HEAD, WHICH I
DROVE INTO A LOG
FOR SUPPORT WHEN
I NEEDED TO WORK
W I T H I T.

“At the Marias, the crew made two 22-foot
dugout canoes for hauling light equipment and

trade goods up shallow waterways into Shoshone country.
“The Discovery Expedition did the same thing
200 years later. Until we returned to the Marias
and retrieved the boats and forge from their
caches in the summer of ‘06, my improvised
anvil became the back of an axe head, which
I drove into a log for support when I needed
to work with it. I heated the piece I wanted to
work in a ﬁre, placed it on the axe head anvil,
and pounded it into shape using the heavy end
of a metal tomahawk.
“Lewis and Clark’s biggest surprise during
their expedition was how challenging it would
be to cross the mountains, even with horses. On
occasions they became desperately lost.
“Our Expedition did horseback riding for
onlookers, but few of us were good horsemen—there was little riding when we were out
of the public eye. Nor did we physically take
our canoes on grueling portages like Lewis and
Clark’s men, but we displayed the activity for
visitors.
“The Discovery Expedition even reenacted
now-embarrassing episodes from Lewis and
Clark’s trip. After the expedition reached the
West Coast, Lewis and Clark’s men stole a beau-

Keelboat at Ft. Lincoln,
October 28, 2004

tiful Chinook Indian war canoe for usage on the
Columbia River, and Discovery Expedition reenacted it.
“We also showed the role of York—Clark’s slave.
He was a big man who was given a great amount
of liberty on the trip. He earned the crew’s respect
by pulling his weight. Indian women apparently
loved him and were in awe of his blackness. During 1805-’06, when Lewis and Clark stayed in a
Oregon on the Paciﬁc Coast, York and Sacagawea
were given votes as to which site the expedition
would use to build Fort Clatsop, their winter quarters. This was the ﬁrst time a black or a woman
voted publicly in the U.S. York was the only man
on the expedition never paid; his reenactor, an onduty National Guardsman, was the only modern
crewman to get paid. After the expedition, York
resumed a typical slave’s life until Clark freed him
ﬁve years later.”
When Lewis and Clark’s expedition ended on
September 23, 1806, Shields stayed with Daniel
Boone in St. Louis for a year and then returned to
his family in Corydon, Indiana.
After the Discovery Expedition, Williams
returned home to Brazil, Indiana, hoping to ﬁnd
more historic adventures where he could display
his blacksmith work. 

“OUR EXPEDITION DID
HORSEBACK RIDING
FOR ONLOOKERS, BUT
FEW OF US WERE GOOD
HORSEMEN—THERE WAS
LITTLE RIDING WHEN
WE WERE OUT OF THE
PUBLIC EYE.

Heading for wilderness camp July 19, 2004

Creating ring, October 2003

Aubrey pumping
the bellows,
October 2003
Creating the chain,
September 2003
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“I hope that I am remembered for
my sculpture, but I am certain that
future generations of blacksmiths
will be glad for my anvils.”
from “The Making of a Modern Anvil,”
The Anvil's Ring, Fall 2000

Russell C Jaqua
1947–2006

TOM CLARK’S

Ozark School of Blacksmithing, Inc.

Nimba
Anvils

Tom Tongs are here!

A classic Italian design
made in the USA

22 different designs, 138 different sizes.
Ozark Pattern Anvil 265 lbs.
$1500. $2000 with stand, tool tray,
bending fork and hardy.
The Balanced Hand Hammer
100% hand-forged quality
Under 3 lbs $100
Under 6 lbs $125
Over 6 lbs $150

SPH-50 & 60

Self-Contained
Pneumatic Forging Hammers

Complete with base,
combination drawing and flat dies.
These hammers have unbeatable control!
SPH-50 110 lbs. $8495
SPH-60 130 lbs. $9995

Ozark School of Blacksmithing, Inc.
20183 West State Hwy. 8 • Potosi, Missouri 63664
Phone: 573/438-4725 • Fax: 573/438-8483 • E-mail: ozarksch@therural.net
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Gladiator
Centurion
Titan

Gladiator
Centurion
Titan

Weight

Price

$ /lb.

450 lbs.

$2175

$4.83 / lb.

260 lbs.

$1450

$5.58/ lb.

120 lbs.

$ 825

$6.87/ lb.

Tip-to-Tip
Length

Face
Width

Height

39"

7"

13"

31 2"

7 2"

9"

24 w"

5"

7"

www.nimbaanvils.com
360.385.7258
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FOCUS

Paula and Larry Jensen, Guthrie, Minnesota

P

aula and I live in northern Minnesota, the land of
Paul Bunyan and Babe his
blue ox, loons, lots of lakes, and
headwaters of the Mississippi. The
majority of our work is commissioned, which adds variety and
keeps our work interesting.
We don’t focus on any particular
line of items such as ﬁreplace sets,
candle holders, handrails, or gates,
for example… Paula’s ﬁne arts
background and my welding and
fabrication experience gives us a

balanced approach to the designing, fabricating, and assembling of
our projects. Paula is one of those
rare individuals who has both
design and smithing skills.
Paula especially enjoys designing and making “organic”- style
pieces. She says, “Since I have only
been doing this (blacksmithing) for
four years, most jobs are a challenge, especially since I design it.”
She adds, “I try to work out the
building of items as I sketch them
out, but once in the shop, there is

“I TRY TO
WORK OUT THE
BUILDING OF
ITEMS AS I
SKETCH THEM
O U T, B U T O N C E
I N T H E S H O P,
THERE IS A LOT
OF TIME SPENT
SCRATCHING MY
HEAD TRYING TO
F I G U R E I T O U T.”
a lot of time spent scratching my
head trying to ﬁgure it out.”
Each new job offers insights
and knowledge of the blacksmith
business. We have found that success (making a proﬁt) is not only
the result of good design and
quality craftsmanship, but there
is also the need to learn business
skills. Blacksmithing is a lot like
life – there isn’t any correct way
of doing it, just some ways work
much better than others.
One of our recent projects was
for a wine cellar. Paula drew
three designs for our clients.
After making their choice, they
requested that a couple of lizards
be incorporated into the design.
Paula’s imagination carried the
lizard theme one step further by
adding a frog catching a ﬂy, then
placed one of the lizards above the
frog, looking for a meal. This was
a great hit with our clients. Two
50
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Wine cellar gate leaf detail.

One of the gate's lizards.

different-sized lizards (12”
and 9”) were made from
square stock, the larger lizard
from 1” x 1”, and the smaller
one from 3/4” x 3/4”. The legs
were forged from 1/2” round,
using a coal forge. The lizards
have copper rivets for eyes.
Mild steel was used for most
of the gate parts. The frame
of the gate was made from
2” x 1/2”. The uprights, 1/2”
x 1/2” square. The copper
leaves (48 oz.) were attached

Detail
of frog
catching a
dragonﬂy

by brazing. A brass patina was
added to the steel leaves, vines
and reptiles with a brass brush.
The leaves were plasma cut,
textured on the power hammer
(50# Little Giant, 1907), and
then ﬁnal texturing was done
on the anvil with a cross-peen
hammer. All of the larger
parts were ﬁrst worked with
the power hammer and then
ﬁnished on the anvil.
After assembling the parts,
the vines and leaves were

“tweaked” to give them “life.”
The gate was then sandblasted
and cleaned. The copper leaves
were heat-colored, using an
acetylene torch to give them
more dimension. Then the copper leaves were covered with
newspaper and the lizard’s copper eyes were covered with rubber cement. The gate was then
painted with ﬂat black, and
the paint immediately wiped
off with a cloth soaked with
thinner and then allowed to
dry. The ﬁnish was completed
by applying two coats of polyurethane.
One aspect of blacksmithing
that provides us with a reward
above and beyond the monetary is seeing the joy, pride,
and appreciation in the eyes of
the clients as they look at the
ﬁnished piece.
More of our work can be seen
on our website: www.eartheagleforge.com 
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8” x 10”, 131 pgs., 218 photos/drawings

t!
At Las

$32.95 plus $3.50 s&h

One really excellent chasing and repoussé book. - Charles Lewton Brain
9” x 11”, 765 pgs., 3000+ drawings
$124.00 plus $6.50 s&h

A celebration
of the village blacksmith.

New

A ‘must have’ for every
blacksmith’s library - Tal Harris

11” x 9”, 208 pgs., 295 photographs

$36.95 plus $4.50 s&h

8” x 10”, 199 pgs., 532 photos/drawings
$45.00 plus $3.50 s&h

Blue Moon Road, Huntingdon, PA 16652
books@bluemoonpress.org
(866)627-6000
Prepaid orders, check, VISA/MC.
See ad in the Classified Section

If you could only have one blacksmithing book,
this would be the one. - Clay Spencer
8” x 10”, 157 pgs., 800 photos/drawings
$42.50 plus $3.50 s&h

“Focusing On Low Tech Tools
For The Blacksmith”

Old World Anvils
New(www.oldworldanvils.com)
Presses for Forging
Hot and Cold Stock
8 Sizes Available

-24-ton hydraulic presses
www.oldworldanvils.com

FiveWorld
Styles of Anvils
Old
Anvils
Warehousing & ship5 lbs. to 542 lbs.

(www.oldworldanvils.com)

ment of Old World Anvils
Merchandise is now
NEW STYLE - 450 lb Habermann
Anvil by:
handled
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Old World Quality, Manufactured in Europe
Fantastic Ring and Rebound!
Postville
Blacksmith
Shop
NEW STYLE
- 450
Habermann
Anvil - Solid Steel
OnelbPiece,
High
Carbon
Anvils
Old WorldN.
Quality,
Manufactured
in Europe
8126 Postville
Road Blanchardville,
WI 53516
Lowest
CostBob
on Shipping
in the US.
Rebound!
Fantastic Ring and
Bergman
One Piece, High
Carbon
Solid
Steel
Anvils
608-527-2494
• faxfrom
608-527-6908
Five Styles to Choose
Lowest Cost on Shipping in the US.
Five Styles to Choose
from 5 lbs to 552
Weightsfrom
Fall lbs
2006 | Anvil’s Ring
Weights from 5 lbs to 552 lbs
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I N T E R N AT I O N A L R E P O R T
Cuencano Coppersmiths
By Daniel Kerem, Godfrey, ON, Canada

S
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Photos by Daniel Kerem

ituated at an altitude of 2,500 meters waters they channeled in stone gutters to their in Ecuador has greatly improved – particularly
above sea level, in the heart of the equa- ﬁelds of corn and potatoes. The copperwork in its three urban centers – the Gutierrezs maintorial Andes, the city of Cuenca’s foun- incorporates indigenous Indian symbols curi- tain, due to a large number of local people who
dations go back to the late 15th century, when ously blended with Spanish Christian motifs, are working abroad and building homes locally,
Huayna Capac, the Inca, began construction of the objects on sale of an unusually large and to which they will eventually return to retire.
a sizeable urban center.
diverse range: musical and liturgical instru- The prospects for artistic work have deﬁnitely
Tumibamba, as the city was named, con- ments, table vessels and receptacles, cooking improved, they claim, showing a binder of photained cultivated terraced ﬁelds, storehouses, pots, ornamental reliefs for shrines and altars, tographs of their more unusual commissions.
palaces and a sun temple faced with sheets of and stuck in a back corner, a 3-foot diamOne of their largest tasks to date, and which
gold - attempting to rival the imperial capital eter “corona” to top the dome of a church or occupied them for close to a year, was the entire
of Cuzco in the south. During the civil war cathedral.
bathroom ﬁxtures for a hotel resort recently
following Huayna Capac’s death,
built on the Galapagos Islands
Tumibamba was ravaged and by
off the Ecuadorian coast. The
the 16th century, it was largely in
order was comprised of showerheads, faucets, soap dishes, sinks
ruins when the conquistador Gil
Ramirez Davalos arrived in 1557
and several life-size armadillos
and began construction of the ﬁrst
that were incorporated into the
ornamentation of the bar.
cathedral and the Spanish colonial
town, named after its Castilian preSome of their most popular
decessor.
and best selling pieces are stills,
made to order and to any size.
Since the mid 16th century, the
town has grown in every direction,
By the doorway stands a still of
though its colonial center has to this
a size and capacity to distill several hundred liters of the local
day retained its cobbled streets of
red tiled roofs, colonnades and balalcohol made from extracted
conied windows and has been dessugar cane juice. Hanging above
ignated a cultural patrimony.
the entrance door is a collection
Leading up from the Rio Tomeof miniatures – including a combamba- one of the four rivers ﬂowplete still, small enough to ﬁt in
ing through Cuenca, and named
one’s hand – but fully functional
to distill one’s favorite cologne
after the Inca’s city which once
or concentrated rose water. The
graced its banks, is a steep road
winding into the old town, its narminiature still is popular as a
row left shoulder containing several
novelty or purely as an ornament – the album photographs
sheet metal shops.
The most prominent and colorful
show several perched atop color
of these is ‘La Forja Cobre’ or Coptelevisions and apparently
per Forge, in which two generations
bought by urban Ecuadorians
on a visit from Guayaquil or
of the Gutierrez family have been
working for the past ﬁfty years.
Quito.
The myriad of converging tradiAs darkness falls, several
tions, reﬂective of Cuenca’s past,
diminutive Canari Indians
trundle down the hill and smoke
are mirrored in the copperwork of
rises from the marketplace along
Jose David Gutierrez Avles and his The Copper Forge – a drawing showing the Gutierrez family at work, by a local
two sons, Juan and Rene. The shop Cuencano artist
the river, carrying the smells of
roasted maize and guinea pigs.
and its three craftsmen possess an
unusual exuberance – a joy and vitality that
“We spend many days making common – a scene as old as the Andes.
literally ﬂows into the street, drawing passers- objects and doing repairs… that is what pays,
Juan Gutierrez steps back into the shop carby in. The shop’s façade holds a conglomeration we have to eat,” says Juan Gutierrez. “But one rying an armload of vessels, their burnished,
of copper, brass and tin vessels, and entering must also do something for one’s soul,” he con- gleaming surfaces reﬂective of the animation
the tiny shop, literally dug into the hillside, tinues, indicating the raised and chased copper and pleasure the Gutierrez family manifests in
one is greeted by the sounds of hammering vases hanging from the beams above his head. their work.
and laughter.
Reaching into his pocket, Rene Gutierrez holds
“Some things never change,” says Juan GutiPointing to an Inca mask he has raised in high forth a diminutive silver pix he has just com- errez. “At the end of a day a man should have
relief, Juan Gutierrez speaks effusively of the pleted to hold the host for a local priest.
more than just money to take home from his
Inca’s technology, of the rushing rivers whose
Over the last decade, the economic situation work.” 

Items for sale dangling from the ceiling – jugs, embossed reliefs, small
saucepan, a copper foot.

“WE SPEND
M A N Y D AY S M A K ING COMMON
OBJECTS AND
DOING REPAIRS,…
THAT IS WHAT
PAY S. W E H AV E T O
E AT,” S AY S J U A N
GUTIERREZ. “BUT
ONE MUST ALSO DO
SOMETHING FOR
ONE’S SOUL.”

The Gutierrez family in
front of their shop.
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Penland Iron

WHEN, WHERE, AND …WATT?
The Rocky Mountain Smiths

are pleased to announce the Carbondale,
CO conferences.
DVDs are for sale to non-members also.

Featuring:

Spring 2007

March 11 – May 4
Forging with Toby Hickman
Beginning, intermediate, and advanced students will learn
hand hammer and power hammer skills for forging, joinery,
and forge welding.

Summer 2007

One- and two-week workshops

Instructors: Brent Bailey, Vivian Beer, Chad Gunther,
Marc Maiorana, Zack Noble, Peter Ross, Rick Smith
Visit www.penland.org for information or call for catalog.

Penland School of Crafts

A national center for craft education
in the North Carolina mountains

www.penland.org

•

828-765-2359

Francis Whitaker
Dorothy Stiegler
Tom Latane’
Dan Nauman
Nol Putnam
Clay Spencer
Rob Gunter
Peter Ross
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

www.rockymountainsmiths.org
Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery

Quality Industrial Supplies Since 1967!
Bandsaw Blades
••Sanding
Discs
Tools
••Air
Sanding Belts
Wheels
••Grinding
Flap Discs
Wheels
••Flap
Cut-off Wheels
Tools
••Cutting
Bench Wheels
•Wire Brushes

Call us for information or to place an order
PHONE: 800-328-4560
FAX: 800-553-7224

LOCAL: 763-535-2403 FAX: 763-535-2708
E-MAIL: zsparky@aol.com
Minneapolis, MN 55429
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Glaser USA, Inc., 14181 W. Hawthorne Ave. Lake Forest, IL 60045

By Chris Holt, Sewickley, Pennsylvania

C

oal, coke, propane, and gas are all fuels for the blacksmith; but
what about electric?
The ASM International Heat Treating Society Exhibition and
Conference was held recently at the David L. Lawrence Convention Center
in Pittsburgh, Pennsylvania, and things were heating up in an unusual
way for blacksmiths. Thousands of individuals interested in all aspects of
heat treating attended this extensive conference. PAABA (Pittsburgh Area
Artist Blacksmith’s Association) member Jerry Wolfe retired from The
Timken Company, but his connections in the heat treating industry are
still hot. He arranged one of the most unique opportunities any blacksmith
could dream to experience. Through Jerry’s connection, Ajax/TOCCO
made an electric induction heater for this particular conference. ASM
Heat Treating Society’s “forefather” was symbolized as a blacksmith. They
wanted to have blacksmiths available in the exhibition area to demonstrate some basic skills. Because of safety concerns and regulations in all
conference centers, traditional blacksmithing heating methods (propane
or coal) could not take place. Ajax/TOCCO volunteered to develop and
make an experimental electric induction heater just for the trade show.
You might ask, “Just what is an electric induction heater?” I asked one
of our expert members, Don Klesser for his deﬁnition:
Basically, when a conductive material is placed in a moving electrical
ﬁeld, the ﬁeld ‘induces’ a current into the conductor. With sufﬁcient
electrical energy, the electric current in the conductor causes it to heat
itself, causing the atoms in the conductor to vibrate and create heat.
For the induction heating system that you used, the heating coil provides the ‘moving electrical ﬁeld’ through use of an alternating current
(AC), and the steel part is the conductor placed within the electrical ﬁeld.
Frequency, voltage, coil size, etc. are important to the heating because
they determine how effective the conductor (the part) interacts with the
moving electrical ﬁeld (the coil).
Because the coil is carrying an electrical current (its atoms are vibrating as well), it also is being heated - therefore it has to be water cooled
so that it doesn’t overheat.
The output of our model was 5KW and 19 KHZ, the input needed
was 480 volts, 22 amps. The size of material that worked best was 1/2”
square. Smaller material did not heat to a good forging temperature and
lost its heat rapidly. With a quick push of a button and activating the

Photos: Jerry
Wolfe and Chris
Holt

remote foot pedal the 1/2” square material heated evenly and quickly
(in seconds) ready for forging!
Because we were in the company of many vendors dealing with heat
treating, it wasn’t hard to ﬁnd a willing company to measure the induction heater with an optical pyrometer. Raytek Marathon pyrometer was
used to measure temperatures at intervals and we were able to compare
it to the small, one-pound propane forge we also had on site.
Induction
Propane
30 sec 1500F
30 sec
Black
1 Min
1850F
1 Min
1300F
1.5 Min 2100F
2 Min
1450F
2 Min
2500F
3 Min
1760F
4 Min
2010F
5 Min
2080F
As the days progressed, we found the induction heater to be an interesting experience. Some advantages are the rapid and uniform temperature. It would be particularly good for heating metal in a speciﬁc area.
It is very quiet, amazingly clean, no fumes, small, and no maintenance
during use. (No clinkers!)
Could this be what the blacksmith will use in the future? Maybe so!
As the ﬁnal day of demonstrating wound down, Jerry
decided to see if the heater could double as a hot dog
grill. Lets just say, it “cooks up” metal a lot better than
it does hot dogs!
The price of such a system may be futuristic in another
way. It cost about $20,000 for this heater, but it was a
priceless experience for those of us who were able to
give it a try.
Many thanks to Jerry Wolfe and Ajax/TOCCO for their
generosity, and support of the blacksmith of the future.
(Blacksmith demonstrators from PAABA were John
Steel, Bob Rupert, Chris Holt, Jerry Wolfe, Gary Cooper
and Nigel Tudor).
Additional information is available at:
ASM International: http://www.asminternational.org/
Ajax/TOCCO: http://www.ajaxtocco.com/
Pittsburgh Area Artist – Blacksmiths: http://home.

comcast.net/~paabasec/
Ask for free demo CD
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CALENDAR

CLASSIFIEDS

NOVEMBER 18 - 19

FOR SALE

British blacksmiths Adrian Legge and
Henry Pomfret featuring forging demos,
design workshop and slide show. Hosted
by Arizona Artist Blacksmith Association
at historic Sahuaro Ranch, Glendale, AZ.
Contact Doug Kluender 602/818-1230
or email DougKluender@msn.com or
April Sitzke 505/535-4766 or Email:
AprilGeorge@Starband.net.

NOVEMBER 19 TO JANUARY
2007
Metalsmiths and Mentors: Fred Fenster
and Eleanor Moty. National Ornamental
Metal Museum, Memphis, TN. 901/7746380. See web site: www.metalmuseum.
org.

NOVEMBER 25 - 26
Workshop hosted by California
Blacksmith Association with demonstrators Adrian Legge and Henry Pomfret,
lead instructors at Herefordshire College,
UK, where they teach blacksmithing, farriery and fabrication. At the shop of John
McLellan, Loomis, CA. 916/652-5700.

DECEMBER 3
Holiday Open House at the National
Ornamental Metal Museum, Memphis,
TN. 901/774-6380. See web site: www.
metalmuseum.org.
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2007
APRIL 26 - 29
California Blacksmith Association
Annual Spring Conference,
“Blacksmithing in the Redwoods.”
Humboldt County Fairgrounds, Ferndale,
CA. 707/786-4216. See web site: www.
calsmith.org.

Blacksmithing equipment: Treadle hammers, power hammers, forges, blowers,
vises, anvils. New and used equipment
at very reasonable prices. 207/777-3375
or see what we have at www.newenglandschoolofmetalwork.com. Will ship
anywhere.
100-lb. Dupont power hammer. Ready
to use. Perfect working condition. We
still use this hammer as a backup in our
shop. Call David DeSantis, cell: 315/2641194 or shop: 315/245-0984. E-mail:
artstblcksmth@aol.com. Located in
Blossvale, NY. $1800.00 ﬁrm.
Nazel 2B 250-lb. power hammer in
good operating condition available for
least for at least 18 months, possibly
longer. $150/mo. The hammer is in the
Los Angeles area. You move it – you
return it at the end of lease. This hammer
is the property of the Adam Leventhal
Memorial Museum and School and needs
a home until we ﬁnd ourselves a permanent home. Contact Richard Schrader for
more information and other terms and
conditions. 760/419-1978.
Old World Anvils offers new ﬂy presses,
new high-carbon anvils from the Czech
Republic at 6 to 552 lbs., single or double
horn, Peddinghaus anvils, new all-steel
post vises, gas forges from NC Tool and
Forgemaster, and a wide variety of hand
tools, chisels and sledges. Bob Bergman,

888/737-5714. Web site: www.oldworldanvils.com.
Pieh Tool Company is now a distributor for the Anyang 33, 88 and 165-lb.
power hammers as well as any other
blacksmithing tools...anvils, tongs, forges,
hand tools, etc. Need a little instruction
in the art of the blacksmith? Attend one
of our classes! Camp Verde, AZ. 888/7434866 or 928/554-0700. www.piehtoolco.
com.
L’il Abner air hammer plan set now
available. Complete drawings, lists, notes
and instructions $225 pp. Also available: Basic kit (plan set with cylinder and
valves) $525 + shipping, or Deluxe kit
(basic kit plus brass ﬁttings and hoses)
$695 + ship. Bert Romans, 503/632-1947.
PO Box 899, Mulino, OR 97042.
RENAISSANCE Microcrystalline WAX
POLISH. Amazing! Developed for the
British Museum to protect armor, guns,
knives, silver, gold, copper, ﬁne wood,
gold leaf and much more. Free of damaging acids. Buffs easily to a hard, transparent ﬁnish. 65 ml tin @ $11.95; 200
ml tin @ $20.95; 2.5 litre @ $149.95.
Prepaid: Blue Moon Forge/Huntingdon,
PA 16652. Checks/MC/VISA. E-mail:
bluemoon@penn.com.

BOOKS AND VIDEOS
Now available from Blue Moon Press:
“A BLACKSMITH’S CRAFT: The Legacy
of Francis Whitaker,” by George Dixon. A
Compendium of Processes, Tools, Patterns
and Tips. Hardback, 8” x 10,” 157 pgs.,
800 drawings/photos. Prepaid $42.50 +
$3 S&H.
“CHARLESTON IRONWORK, A
Photographic Study,” by Charles N.
Bayless. Photographs listed by streets.
Reprint, hardback, 9” x 11”, 208 pgs.,
295 photographs, ISBN 0-9707664-8-3.
Prepaid $36.95 plus $4 S&H.
“MOVING METAL, The Art of Chasing
and Repoussé,” by Adolph Steines.
Translation, Hardback, 131 pgs., 218
photos/drawings. ISBN 0-9707664-9-1.
Blue Moon Press, Huntingdon, PA 16652.
866/627-6922. Prepaid $32.95 plus $3
S&H. E-mail: books@bluemoonpress.org.
Check, VISA/MC.
Blacksmith videos and DVDs available
on a wide variety of subjects including: Forged Animal Heads, Leaves &
Flowers, Bugs & Birds, Tongs, Fly Presses,
Knifemaking and now available: The
Blacksmith Primer by Randy McDaniel.
1-877/866-3688. Web site: www.teachingtapes.net.
How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494

or toll-free: 888/737-5714. See web site:
www.oldworldanvils.com.

SERVICES
Remote foot pedals, self-locking wedges, quick-change die conversions and
more. Lander Tool and Die is your source
for improved power hammer productivity
and efﬁciency. Hammer-speciﬁc and custom applications. 209/296-6471.

HELP WANTED
Now accepting applications for Grafton
Blacksmith Apprenticeship Program.
Paid position from mid-May through
mid-October involves working in historic blacksmith shop. Interested parties
contact: Junker Studio, 422 Ethan Allen
Road, Chester, VT 05143. 802/875-3986.

CLASSIFIED POLICY
Ads are $20 each; do not send
check, you will be billed. Ads
are limited to 35 words (six lines).
Longer ads are $5 per line. Please
submit your classiﬁed ad, in writing,
either by e-mail:
rob@sebastianpublishing.com,
by regular mail:
Sebastian Publishing
P.O. Box 1849
Georgetown, CA 95634
or by fax : 530/333-2689.
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EDUCATIONAL OPPORTUNITIES
NOVEMBER 11 - 12
Make the Tool, Forge the Piece with Jack Wheeler.
Beginning-Intermediate. Appalachian Center for Craft,
Smithville, TN. 615/597-6801, X 131. E-mail to Gail
Gentry ggentry@tntech.edu. See web site: www.tntech.
edu/craftcenter.

NOVEMBER 17 - 19
Fold-forming Sampler for Blacksmiths with John
Rausch. John C. Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. See web site: www.folkschool.org.

NOVEMBER 26 - DECEMBER 2
Making Useful Items from Junk with Bob Alexander.
John C. Campbell Folk School, Brasstown, NC. 1-800/
FOLK-SCH. See web site: www.folkschool.org.

DECEMBER 3 - 9
Holiday Iron Trinkets with Allan Kress. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
See web site: www.folkschool.org.

DECEMBER 8 - 10

2007
JANUARY 12 - 15
Tool Forging for the Smith with Dereck Glaser. New
England School of Metalwork, Auburn, ME. 1-888/7537502. E-mail: dglaser@newenglandschoolofmetalwork.
com. Web site: www.newenglandschoolofmetalwork.
com.

JANUARY 29 - FEBRUARY 3
Six-day Introductory Course with instructor Frank
Turley. Turley Forge Blacksmithing School, Santa Fe,
NM. 505/471-8608. E-mail: frank@turleyforge.com. See
web site: www.turleyforge.com.

FEBRUARY 9 - 12
Botanical Forms with Dereck Glaser. New England
School of Metalwork, Auburn, ME. 1-888/753-7502. Email: dglaser@newenglandschoolofmetalwork.com. Web
site: www.newenglandschoolofmetalwork.com.

MARCH 2 - 4

Blacksmithing with Gordon Williams. Bill Pieh Resource
for Metalwork, Camp Verde, AZ. 888/743-4866. See web
site: www.piehtoolco.com.

Basic Blade Forging with Herb Kettle. New England
School of Metalwork, Auburn, ME. 1-888/753-7502. Email: dglaser@newenglandschoolofmetalwork.com. Web
site: www.newenglandschoolofmetalwork.com.

DECEMBER 8 - 11

MARCH 12 - 17

Beginner’s Blacksmithing with Dereck Glaser. New
England School of Metalwork, Auburn, ME. 1-888/7537502. E-mail: dglaser@newenglandschoolofmetalwork.
com. Web site: www.newenglandschoolofmetalwork.
com.

MAY 14 - JUNE 1

CALIFORNIA BLACKSMITHS ASSOCIATION ANNUAL

Three-week class with instructor Frank Turley. Turley
Forge Blacksmithing School, Santa Fe, NM. 505/4718608. E-mail: frank@turleyforge.com. See web site:
www.turleyforge.com.

SPRING CONFERENCE 2007

AUGUST 13 - 31
Three-week class with instructor Frank Turley. Turley
Forge Blacksmithing School, Santa Fe, NM. 505/4718608. E-mail: frank@turleyforge.com. See web site:
www.turleyforge.com.

HUMBOLDT COUNTY FAIRGROUNDS,
FERNDALE, CALIFORNIA

APRIL 26 - 29, 2007

SEPTEMBER 17 - 22
Six-day intro with instructor Frank Turley. Turley Forge
Blacksmithing School, Santa Fe, NM. 505/471-8608.
E-mail: frank@turleyforge.com. See web site: www.
turleyforge.com.

• DEMONSTRATORS •
• WORKSHOPS •
• GALLERIES •

OCTOBER 15 - NOVEMBER 2
Three-week class with instructor Frank Turley. Turley
Forge Blacksmithing School, Santa Fe, NM. 505/4718608. E-mail: frank@turleyforge.com. See web site:
www.turleyforge.com. 

Six-day intro with instructor Frank Turley. Turley Forge
Blacksmithing School, Santa Fe, NM. 505/471-8608.
E-mail: frank@turleyforge.com. See web site: www.
turleyforge.com.

To see listings of accommodations,

APRIL 9 - 14

visit Chamber of Commerce website for Ferndale at www.victorianferndale.com
as well as for Fortuna at chamber.sunnyfortuna.com.

Six-day intro with instructor Frank Turley. Turley Forge
Blacksmithing School, Santa Fe, NM. 505/471-8608.
E-mail: frank@turleyforge.com. See web site: www.
turleyforge.com.

Please contact Conference Chair, and Ferndale local, Joe Koches, at

(707) 786-4216 or e-mail Joe at blacksmith@foggy.net.

Fire Your Forge Today!
• Proven Design

• Efﬁcient -Reaches 2350º

Yourforsource
…
Improved

• Versatile • Portable

Many Models Available

Power Hammer
Productivity & Efficiency
• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-speciﬁc
& custom applications.

LANDER TOOL & DIE

18023 Shake Ridge Rd.
Sutter Creek, CA 95685

209-296-6471
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Call for Free Catalog

800-466-6498

Whisper Daddy Model #2
w/open end ports

NC Tool Co,Inc.

3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

(336) 674-5654

6133 Hunt Road
Pleasant Garden, NC 27313

Fall 2006 | Anvil’s Ring

61

www.blacksmithsdepot.comwww.kayneandson.com

Off-Center Products

The Lightweight Resilient Tongs
Everyone Loves

Proudly Made
in the
U.S.A
Highest Quality Hammers, Tongs and all your
Blacksmith Equipment Needs

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS

M E TA L L I C C O P P E R & B R A S S C O AT I N G S
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER AND BRASS

TURQUOISE BLUE
Gas Forges

FOR COPPER ALLOYS

BRIGHT DIPS

REMOVES CORROSION/TARNISH

FLY
PRESS

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $50.00

TRIPLE-S CHEMICAL PRODUCTS, INC.
Kayne and Son Custom Hardware, Inc.
100 Daniel Ridge Road Candler NC 28715
(828) 667-8868 or 665-1988 fax (828) 665-8303

3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com

�������������������

Connecting artists with
art buyers
for over twenty years,
through artist
sourcebooks,
catalogs, and website.
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Visit www.guild.com or call 877-223-4600
to become a Guild artist or to request a free catalog.

������������������
����������
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ADVERTISING INDEX
ABANA................................................................................... 3
A Cut Above Distributing Company ..................................52
anvilmag.com........................................................................12
Artisan North America......................................................... 8
Atlas Metal Sales ..................................................................13
Big Blu Hammer Mfg Co .....................................................64
Blacksmith Supply ................................................................ 4
Blu Moon Press .....................................................................53
The BookSmith...................................................................... 11
British Artist-Blacksmiths Association (BABA) ................62
California Blacksmith Association .....................................61
Colorado Water Jet Company ............................................. 8
Crescent City Iron Supply.................................................... 6
Glaser USA ............................................................................56
Graham Manufacturing ....................................................... 4
The Guild ...............................................................................62
Industrial Coverage Corp .....................................Inside Back
John C Campbell Folk School .............................................60
Kayne & Son Custom Hardware .........................................63
King Architectural Metals ...................................................48
Lander Tool & Die.................................................................61
Laser Precision Cutting ........................................................ 11
Lawler Foundry Corporation ...............................................59
Little Giant............................................................................. 8
Metal Museum, Memphis .................................................... 9
NC Tool Company.................................................................61
New England School of Metalwork ................................... 9
Nimba Anvils ........................................................................49
NOMMA .................................................................................53
Old World Anvils ..................................................................53
Ozark School of Blacksmithing ..........................................48
Penland School of Crafts .....................................................56
Persimmon Forge Pedal Hammer ....................................... 7
Peters Valley Craft Education Center .................................58
Pieh Tool Company, Inc .......................................................58
Rat Hole Forge ...................................................................... 7
Rocky Mountain Smiths ......................................................56

NO DEPOSIT REQUIRED EASY MONTHLY PAYMENTS

INDUSTRIAL
COVERAGE CORP.

has hammered out a NEW & IMPROVED
commercial insurance program that will deliver

• Broader Coverage
• Phone Quotes
• Specially Priced Coverage for
Hobbyists
Hobbyists
Part-time
Part-time blacksmiths
blacksmiths
Full-time
Full-time blacksmiths
blacksmiths

Sculptural Pursuit .................................................................62
Skipjack Press, Inc .............................................................. 13
Sierra Forge & Fire ..............................................Inside Front
Sparky Abrasives Company ................................................56

www.industrialcoverage.com

Stratford Gate Systems ........................................................63
Striker Tool Company ....................................................... 2, 9
TFS Anvils .............................................................................16
Triple S Chemical Products, Inc..........................................63
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CALL 800-242-9872 EXT. 115
Ask for Michael J. Romeo
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