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ell, the weather is warming, and
renewed interest springs forth for
many of us to explore a new skill
or idea in our pursuit of excellence in the art
of blacksmithing.
The craft school brochures and workshop
opportunities seem a little brighter as you read
them. You get to thinking of a visit to other
shops to gain new ideas or of working with a
‘master' in a technique you want to learn more
of. Reading published articles and opportunities to attend demonstrations occupy more of
your attention.
GREAT! One of ABANA's goals is to foster
that enthusiasm!
After a patient and a diligent effort of a
dedicated group of members, the ABANA
Educational Endowment Trust is becoming
a formal reality, even as this goes to press.
Combining the old National Endowment
Trust, the ABANA Scholarship Account
and a contribution of general funds into
the new Educational Endowment Trust will
provide initial funding. Income from the
Trust will provide annual scholarship and
grant funds for the committee to award to
members. In your committee’s words:
“First, I'd like to explain the purpose of
the scholarship program as I see it. As is
the case with all of ABANA's activities, our
mission through the awarding of scholarships is to promote the craft of blacksmithing. This happens in at least three possible
ways: first, a member who receives a scholarship gets financial assistance as he or she
pursues some aspect of blacksmithing. This
most often comes in the form of taking
a class or workshop, but it might extend to
assistance needed to travel in order to study
or document a rare technique, or a style of
work unique to a specific geographic area, or
a specific time period. That is the easy part and
generally, it primarily benefits an individual
member. Secondly, and more to the benefit
of the general membership, [it is your money
we award] each scholarship recipient incurs a
debt to ABANA. How a scholarship recipient
repays that debt to the membership depends
on the individual project, amount of support,
level of skill, and location of the recipient. All
scholarship recipients are expected to share
what they have learned with the membership,
whether through articles, tips or techniques in
the Hammer's Blow or The Anvil’s Ring, or
through demonstrations or presentations to an
affiliate of ABANA. Some recipients may also

be expected to publish in affiliate newsletters,
outside publications, give public demonstrations, exhibit work to the public, and promote
ABANA in their travels.
The third way that ABANA members can
benefit from the scholarships we award is by
attending a workshop or demonstration supported by an ABANA scholarship. Many scholarship recipients give demonstrations, and we
offer a scholarship to affiliates in order to help
them offset the costs of bringing in visiting
smiths from outside their area. In any case,
get to those demonstrations when you can. It
is one way for many members to benefit from
a single scholarship.”
Initial funding of the Educational Endow-

exhibitor. He also operates a shop accepting
private commission work. He and his committee have the background to give your application the full consideration it deserves!

Tips on Applying
for an ABANA
Scholarship:

A. F
 irst, read the instructions! In order to apply
for a scholarship, you must have been a
member in good standing for at least six
months (one full year for applications
requesting over $1000.)
B. Only completed applications will be considered.
C. ABANA does not award funds for college
tuition assistance.
D. It is expected that in undertaking a course
of study, an applicant have an instructor
or program in mind. We do not grant
funding to provide “time for developing work.”
E. An affiliate, rather than an individual,
must apply for funding to support a
workshop or demonstration.
F. The more you want, the more we want!
It is our job to insure the best value to
the membership through the awarding of
scholarships. A thorough, well-prepared
application including documentation of
costs and financial needs, and outlining
benefits to the individual as well as to
the general membership, is expected. The
level of detail should match the level of
support requested. That is, if you want
$1500, we expect more than if you are
asking for $200. Finally, due to limited
funding, your chances are better of getting a smaller amount of money than a
larger one. It is just a fact.
Whether you seek scholarship funding, have
a chance to attend a demonstration, read an
article from a recipient, or become a contributor to the Educational Endowment Trust, I hope
the fire of smithing continues to burn a little
brighter in your mind.

“After a patient and
a diligent effort of a
dedicated group of
members, the ABANA
Educational Endowment
Trust is becoming a
formal reality, even as
this goes to press.”
ment Trust was explained above. The Trust will
continue to add to its principal with income
from “Iron In The Hat” proceeds.
It is also set up to receive tax-deductible donations to its principal (the more it
grows, the more income derived to invest in
educational pursuits!). The trustees, Dorothy
Steigler, Bill Callaway, Doug Learn, Will Hightower or the ABANA Central Office will be
glad to furnish additional information. ‘NUF
SAID!
Scholarship applications and deadlines are
available online at www.abana.org, or through
the ABANA Central Office.
The committee chair is Chris Winterstein,
board member, alumni of the National Ornamental Metal Museum program, instructor and
demonstrator, coordinator of the iron studio
at the Penland School of Crafts and gallery

Don
ABANA President
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Mail
Dear Editor,

Brent Bailey hammer presented by Richard
Boswell, HABA President (left) to Dave Koenig.

Here in Letters you will also see 2004
ABANA Conference chairperson Dave Koenig's letter, thanking people for conference
help. It has always seemed to me that leaders
are never thanked enough for their leadership
- especially in print. As Dave's assistant in that
project, I want to correct that shortfall.
Producing an ABANA conference in
compressed
time, a thousand
miles
from home, in an
area with very little
organized support,
and with far less than
complete information is a very
daunting task which only a very competent, experienced, and skilled person should
attempt. Dave took the job and did it in a
way that tried at every turn to leave friends
for ABANA. He was the right person in the
right place at the right time, and all of us owe
him a great debt for the thousands of hours
and uncompensated dollars he invested in our
organization. It was a joy to work with him.
Dave could not have accomplished this
feat without the helpful support of his wife

Marilyn. For more than a year and a half his
mind was concentrated on producing the best
possible conference.
Thanks also to ABANA president Don Kemper for applying his leadership at a critical
point in the development process. This greatly
smoothed the path.
Finally, the conference, and in fact ABANA,
could not function without the energy, skill,
competence, and tact that is provided each
day by LeeAnn Mitchell, our Central Office
Administrator. She was aided through the
conference by Michele Devine as Conference
Coordinator.
It is our plan to include the names of as
many people who helped with the conference
as possible in the last issue of Volume 1 of the
Conference News, which will appear on the
ABANA web site www.abana.org
Paul D. Moffett, Indianapolis, Indiana

Dear Editor,

Here it is the middle of February 2005.
There are still odds and ends that need tending regarding the 2004 ABANA Conference in
Richmond, KY. The conference books should
be closed by the time this letter appears in the

Anvil’s Ring and the 2004 Conference will finally
be complete for this chairperson.
A big thanks to all of the ABANA members
who came to the 2004 ABANA Conference.
About twenty percent of the membership took
part last July and about ten percent of the members attending worked on behalf of the entire
ABANA membership. This small group of about
a 100 volunteers planned, organized, produced
and successfully completed a project which cost
ABANA about $320,000. About $400,000 was
taken-in to pay the bills and about $80,000 will
be used to run and grow ABANA, a nonprofit
educational organization with so much potential
to grow the blacksmithing craft.
Last December the ABANA Board presented me
with a beautiful hammer made by Brent Bailey
and engraved by John Medwedeff. Actually the
Houston Area Blacksmith’s Association Board
presented it on behalf of ABANA. It was a total
surprise and is most appreciated. The inscription
read Presented to Dave Koenig, 2004 Conference
Chair In Appreciation from the ABANA Membership. Thank you all very much!
Any ABANA Conference is a gigantic undertaking involving a lot of money, ABANA volun-

teers, equipment, logistical support, world-class
demonstrators, vendors, tailgaters, attendees and
the management resources to bring it all together.
As with any large undertaking, there are a handful
of people who deserve extra recognition for their
work. The following people did extraordinary
amounts of work to produce the 2004 Conference
and did it in an extraordinarily productive way.
At the top of this list is Paul Moffett of Indiana.
A number of you know Paul and know that he has
been involved in managing blacksmithing events
and organizations for a long time. He understands
smiths and how we operate. I am very proud to
say that we chaired the 2004 ABANA Conference.
Simply put, the conference would not have been
as successful without Paul.
ABANA’s Central Office Staff, LeeAnn Mitchell,
Central Office Administrator, and Michele Devine,
Conference Coordinator/Registrar, both of Georgia ‘conducted’ (like an orchestra conductor) the
conference. Michele focused on Registration....a
huge task. LeeAnn kept the office running, consulted with me daily, organized the setup/teardown and supervision of conference and ABANA
sales and registration, did leg work for internal
and external communications, coordinated the

Penland Iron

arrival and departure of ABANA Conference
guests, identified the vendors and their needs,
and so much more.
Don Kemper of Washington State, ABANA
President, kept a steady hand on ABANA’s helm.
He stayed informed about all aspects of the conference and offered sound and invaluable advice on
several occasions. It was the kind of advice which
is based on information, management experience
and a little distance.
Pat McCarty from Missouri was the demonstration site manager. His primary job was to make
sure that everything in the 150,000 square foot
demonstration site....containers, tents, bleachers,
gas, equipment and steel was set up, operated and
torn down safely and smoothly. He worked hand
in glove with Ralph Sproul and his setup/teardown crew, the vendors, the demo site managers,
conference committee members and EKU personnel. Pat showed up early and departed late. He did
the leg work for the Patient Order of Meticulous
Metalsmiths, ordered supplies, gathered information and arrived with a trailer full of equipment.
And all of this was done with a management style
which only can be admired.
Ralph Sproul was the setup/teardown crew

A HERITAGE IN IRON
Routson, 11 3/4" x 9 1/2", 215 pgs, over 200 color photos. This
beautifully done hardcover book features several gorgeous mountain
homes and the ironwork in them. Also featured are the blacksmiths
who did the work, including: Howard McCall, Glenn Gilmore, Bob
Bergman, Mike "Smyth" Boone, Rod Pickett, Marty Moews, Warren Gibbs, and Linda Rosi. Great book with inspiring examples of
ironwork.
B446................................................................................. $47.95

LIVES SHAPED BY STEEL

Summer 2005

May 29 – September 3
One- and two-week workshops
Topics include blacksmithing, iron and glass sculpture,
furniture construction, textile techniques in steel, repoussé, and forged light fixtures.
Instructors:

Zastrow, 11" X 8 1/2", 235 Pgs. Over 400 photos. This softcover
book has the subtitle, "Celebrating East Coast Outdoor Metal Artists."
Nancy Zastrow has done a great job of bringing together the works
of over 40 well-known modern artists on the East Coast. Bound to
be used as an idea and creative process for a long time.
B447................................................................................. $42.50
Note: Postage is $3.00 for the first book and $.75 for each additional.

Wendel Broussard, Jay Burnham-Kidwell, E. A. Chase,
Alison Collins, Toby Hickman, Peter Joseph,
and John Medwedeff
Visit www.penland.org for information or call for catalog.

Penland School of Crafts

A national center for craft education

www.penland.org • 828-765-2359
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Mail
manager. Once Ralph realized he was not being
asked to do Pat McCarty’s job, he said yes. Then
he started to make things happen in a very big
way. Ralph began to ask questions, identify and
select crew members, and identify equipment
and steel needs. His crew emptied the containers, distributed everything to the demo sites and
fabricated and fixed all manner of things in time
for the first demonstrations to begin. Ralph and
his crew probably set a conference record for the
number of pieces and the amount of steel that got
fabricated in four days for a conference.
Then before going home, his crew helped to put
everything back again as if we were not even there.
The university personnel were very impressed
with how we left the campus and ABANA has a
standing invitation to return.
Erik Lander of California pretty much singlehandedly designed, repaired and built single and
three-phase distribution panels, designed the
power distribution system for the demonstration
site, hooked it all up, and kept it all working
throughout the conference.
Ruben Funk of Iowa volunteered to get corporate sponsors for the conference. He managed to

Previews & Notes
obtain a significant tool donation from DeWalt.
Airgas donated all conference gasses, the use of
a plasma cutter and expressed interest in participating in future ABANA Conferences. In a round
-about way, Ruben’s work with DeWalt, Airgas
and several other companies resulted in Triple-S
Steel Supply Company in Knoxville, TN, donating almost all of the steel used at the conference.
Ruben also conducted four very successful classroom sessions on metallurgy from the basics to
the advanced.
David Hufford was ABANA’s liaison with
EKU and the person who recommended EKU to
ABANA. His recommendations and checking this
and measuring that made the whole process of
working out the details go more smoothly. In the
end it all came together for both ABANA and EKU
because we built a trusting, working relationship
for the most productive things to happen.
ABANA’s web site has the final edition of the
Conference News, the conference newsletter. This
edition is a big thank you to all of the volunteers
who made the 2004 Conference possible. Please
take a look and say thank you to anyone you
know who worked the 2004 Conference.

Preparations for the 2006 Conference in Seattle,
WA, are underway. This is your next conference.
Now is the time for each of us to begin thinking
about how we can make a contribution to its
success. Volunteer to work now or you will miss
the opportunity. Spread the word and talk it up
at affiliate meetings. Decide to make something
for one of the galleries.
It is the membership and only the membership that determines what an ABANA Conference
turns out to be.
Dave Koenig, Chairman, 2004 ABANA Conference

Dear Editor,

Many thanks for publishing The Pendant Project in the Winter 2005 issue of The Anvil’s Ring.
The full complement of pictures of The Pendant
Project is now on the ABANA web site, abana.
org, for viewing.
Al Butlak, Buffalo, New York 

Women’s Welding
Workshop & Retreat
Where: Spitfire Forge, Taos, New Mexico
When: September 4 - 10, 2005
Contact: Christina Sporrong, Spitfire Forge,
505/770-1006. E-mail: spitfire4rg@yahoo.
com.
See web site: www.spitfireforge.com for more
information.
The week-long workshop and retreat encompasses welding and blacksmith instruction,
materials, field trips, breakfasts, lunches, and
two dinners. Lodging is at the historic Mabel
Dodge Luhan House. Side trips to a local hot
springs and a foundry tour in Santa Fe round
out the retreat. Register by June 15, 2005. This
is a popular annual event for women interested
in blacksmithing and welding.

Kentucky Museum of Art and
Craft Presents an Exhibition
of American Blacksmiths

Forging Ahead: Contemporary American
Blacksmiths
When: Friday, April 1 - Saturday, July 16,
2005
Sponsored by PNC Advisors, Brown & Wil-

liamson, Artist Blacksmith Association of North
America, Lois Mateus and Tim Peters, and Debbie
Huddleston.
Louisville, KY—The Kentucky Museum of Art
and Craft is proud to present a blockbuster exhibition of American Blacksmiths entitled Forging
Ahead: Contemporary American Blacksmiths.
“The mission of this exhibition is to put the
art of contemporary metalworking on the main
stage of American cultural life and to reach out
to inform potential collectors of this unique art
form,” explains curator Brion Clinkingbeard.
Over 70 blacksmiths will participate in the
show, including well-known Louisville artist
Craig Kaviar, making this the largest ironwork
exhibit ever assembled. After the premiere opening in Louisville, the show will travel to the
National Metal Museum in Memphis, Tennessee.
The Museum is also working with its neighbor,
The Frazier Museum, to collaborate for lectures,
demos and other forged metal-related activities.
For more information see article page 38.

CALL FOR ENTRIES

CRAFT USA 2005. National Craft Triennial,
October 16 - November 18, 2005. Juror: Gail M.

Brown, Independent Curator. Cash Awards. All
craft media. $35 entry fee.
Slide deadline: June 24, 2005
Download prospectus at www.silvermine.
org or send SASE to: CRAFT USA, Silvermine
Guild Arts Center, 1037 Silvermine Road, New
Canaan, CT 06840. Phone: 203/966-9700, X26
or 203/881-9102.

Your ABANA Dollars at Work

By Dan Nauman, ABANA Board Member/Controlled Hand Forging Chairman
In 2003 Villa Terrace Decorative Arts Museum (VTDAM) in Milwaukee received a plethora
of Cyril Colnik-related materials such as original drawings, photographs, blueprints, ledgers
and more to add to their Colnik ironwork exhibit, which is on permanent exhibition at the
museum. The museum needs to raise $50,000
in order to preserve, conserve and properly
display these records. The museum’s goal is to
make these archives available for study, and to
utilize them to their fullest extent.
At the 2003 ABANA Board meeting at
the National Ornamental Metals Museum in
Memphis, I had asked that the ABANA Board
donate some money towards preserving the

Metal Design Annual Set:

48 World-Class Smiths from 14 Countries
6 extraordinary volumes each containing 100s of photos,
published by Hephaistos

• The biggest & best collection available anywhere
of the work of contemporary Artist-Blacksmiths
• Set includes the annuals published from 1999 through 2004
• Reduced from $345 to $320 plus $15 UPS insured shipping

1999 – 2004 Set

2005 Annual

$58.50
$320 + $15 shipping
+ $6 shipping
Order by mail, fax, phone, or through our site:

Artisan North America

505 Kimball Ave., Westfield, NJ 07090
tel: 908 232.3755 • fax: 908 232.5439
email: info@ArtisanIdeas.com

www.ArtisanIdeas.com
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Jim was happy to oblige, at no cost to ABANA
……(just my sweat equity to crate and get them
there.)
Many tapes and CDs were sold at the conference, as well as the images in the gallery, and
the total income was between $850.00 and
$950.00. The remaining tapes and CDs were
given to VTDAM for them to sell. I might add
that Brian Gilbert, your Hammer’s Blow editor,
provided the CDs and the time and effort to
transfer the images onto the CDs at no charge.
Thanks Brian! Jim Temmer went to Kinko’s to
copy the images I selected from the archives (for
the gallery display) on his own time. When the
remaining CDs and tapes are sold, the original
$500.00 will have generated close to $1,200.00
for VTDAM to use for preserving the Colnik
exhibit.
In Appreciation
Jim Temmer reports that “We (Villa Terrace
Decorative Arts Museum) are in the process
of purchasing archival quality flat metal storage units with secure drawers for the Colnik
archives. These units alone will cost about
$3000.00. The archives should be in their

new home by mid-March, 2005. Obviously,
the donations and proceeds from the Colnik
materials are being put to good use. Thanks
again for your continued efforts on this important matter.”
I wish to thank the ABANA Board, Brian
Gilbert, and all those who purchased tapes, CDs,
and the archive images, all of which helped
to maintain and preserve the Colnik exhibit
at VTDAM.
If you wish to send donations to Villa Terrace
Decorative Arts Museum to help preserve the
Colnik exhibit, send your donations to: Villa
Terrace Decorative Arts Museum, C/O James
Temmer, 2220 N. Terrace Ave., Milwaukee, WI
53207. Note that the donation is for the “Cyril
Colnik Exhibit.”

Sierra Forge & Fire
Bladesmithing
Opens

School

When: March, 2005
Where: 130 E. Maple Street, Exeter, CA
Phone: 559/592-2080
See web site: www.ForgeAndFire.com
Sierra Forge & Fire began offering knife-

making classes in March. From beginning
and intermediate classes to advanced Master
Workshops, learn the art of bladesmithing from
some of the very best. Instructors are: Michael
Vagnino, Timi Hancock, Rick Dunkerley, Josh
Smith, Ron Newton, Harvey Dean and Richard
Rogers. Call for schedule of classes or see in
Educational Opportunities, this issue.

2005 Snag Conference,
“Intersection,” to be held
in Cleveland, Ohio

presentation in all areas of jewelry and metalsmithing. SNAG is the association of jewelers,
designers and metalsmiths, providing many programs and services to its 3600-plus members,
including Metalsmith magazine and a 16-page
newsletter, each five times per year. Visit www.
snagmetalsmith.org or contact the SNAG/Metalsmith Business Office at 630/778-6385 for more
information. 

When: June 22 - 25, 2005
This year’s conference, “Intersection,” is co-hosted by the Cleveland Institute of Art and Kent State
University and will be held at the Sheraton Cleveland City Centre. Keynote speaker will be Gijs Bakker, renowned Dutch designer. Bakker will be joined
by speakers David McFadden, Kathy Buszkiewicz,
Gretchen Goss and Maria Phillips, Dr. Howard
Risatti, Melvin Rose and Dr. Lyneise Williams.
The SNAG Conference, sponsored by the Society of North American Goldsmiths and hosted
each year in a different North American location,
provides an important forum for discussion and

org

Cyril Colnik exhibit at VTDAM. After a lengthy
discussion, $500.00 was approved from the
ABANA Conference coffers to not only help in
this cause, but to help bring some of Colnik’s
work to the 2004 ABANA Conference.
The Plan
I then devised a plan to make that money
grow in a way that all parties involved would
benefit. I discussed with Jim Temmer, director
of VTDAM, about the potential of using this
money to: buy 20 copies of “Forged Elegance,”
a video about the life and work of Cyril Colnik; to make CDs containing a portfolio of
some of Colnik’s work (images from a grant I
received from the Francis Whitaker Blacksmith
Educational Foundation back in 1993); and
duplicate images from the Colnik archives to
be displayed at the 2004 ABANA Conference
gallery. The VHS tapes and the CDs would be
available at the 2004 ABANA Conference for
sale and the images in the gallery sold through
a silent auction. All the proceeds would then
come back to VTDAM.
I also asked Jim if I could borrow some of
Colnik’s work for display at the conference.

w w w.
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PIEH TOOL COMPANY, INC.
437 General Crook Trail, Suite D
Camp Verde, AZ 86322
Phone: 928-554-0700 l Fax: 928-554-0800
1-888-PIEH TOOL (888-743-4866)

i

www.piehtoolco.com

Your source…
for Improved
Power Hammer
Productivity & Efficiency

Blacksmithing Supplies

t h e Billy t o n g s
TM

• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-specific
& custom applications.

Lander Tool & Die
5186 Longs Peak Rd #F, Berthoud, CO 80513
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18023 Shake Ridge Rd.

15 styles & 51 sizes

209-296-6471

Call us to take a course at
The Bill Pieh Resource for Metalwork.
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Conference
The biennial ABANA Conference will be held
July 5 - 9, 2005 at the University of Washington
and Sand Park, Seattle, Washington. See Calendar and ad, back page of this issue.

Contracts

Central Office contract will be reviewed
yearly and extends until 2005.
The Anvil's Ring contract extends until
the year 2005. The Hammer's Blow contract
extends until 2006.

Reprint Policy

ABANA Affiliate newsletter editors are
authorized to reprint anything published in
either The Anvil's Ring or Hammer's Blow in
their affiliate newsletter.

Scholarships

ABANA scholarships are available to all
ABANA members. The closing dates are: January 1, April 1, July 1, and October 1. Information can be obtained from the ABANA Central
Office, call 706/310-1030.

ELECTION INFORMATION

The Artist-Blacksmith's Association of North
America, Inc. (ABANA) is run by a board of

NOTICE • NOTICE • NOTICE
Issues Permanently out of Stock

15 directors elected by the membership. These
elected volunteers serve as officers, committee
chairpersons and members of committees. Five
of the 15 directors are elected each year for a
three-year term.
To run for election, one is required to be an
ABANA member in good standing and provide
the following:
A nominating petition signed by at least 10
ABANA members submitted with photograph
and candidate statement to the Central Office
by June 15 of the election year.

NOTICE OF ELECTION FOR ABANA
BOARD OF DIRECTORS

members
To view the complete bylaws, go to the
ABANA web site at www.abana.org/ the_by_
laws.html
Business meetings of the ABANA Board are
held annually near the 15th of November. On
the even year, an additional meeting is held at
the ABANA international conference in typically June or July. Between meetings, business
is conducted by phone, mail, fax, and email,
followed by a quarterly board mailing, distributed by the Central Office. 

2005 ELECTION TIMETABLE

May 1, 2005: Notice of election published in
the Spring issue of The Anvil's Ring.
June 15, 2005: Nominations deadline date,
submitted to the ABANA Central Office,
P.O. Box 816, Farmington, GA 30638
August 1, 2005: Ballot mailing in the Summer
issue of The Anvil's Ring.
September 15, 2005: Postmark deadline for
completed ballots
October 1, 2005: Notification to elected Board

Note: Sebastian publishing
has a new email address; rob@
sebastianpublishing.com

The Anvil's Ring:

Hammer's Blow

#6, #1 Summer 78
#6, #2 Fall 78
#8, #2 Summer 80
#8, #4 Winter 80/81
#9, #1 Spring 81
#10, #1 Spring 82
#10, #2 Summer 82
#12, #2 Summer 84
#14, #4 Spring 87
#15, #3 Winter 87/88
#15, #4 Spring 88
#16, #1 Summer 88
#16, #2 Fall 88
#17, #2 Fall 89
#20, #2 Fall 92
#21, #1 Summer 93
#21, #2 Fall 93
#22, #1 Summer 94
#24, #4 Spring 97
#25, #3 Winter 97/98
#25, #4 Spring 98
#31, #2 Winter 03
#31, #4 Summer 03

#1, #1
#1, #2 Summer 93
#1, #3
#2, #1 Winter 93/94
#2, #2 Spring 94
#2, #3 Summer 94
#2, #4
#3, #2
#3, #3
#3, #4
#4, #2
#4, #4
#5, #1
#5, #2 (summer)
#5, #2 (spring)
#5, #4
#6, #1
#6, #2 Spring 98
#6, #3 Summer 98
#6, #4
#7, #1 Winter 98/99
#7, #2
#7, #3 Fall 99
#10, #4 Fall 02
#11, #1 Winter 03

SORRY

ABANA Business

“Focusing On Low Tech Tools
For The Blacksmith”

Old World Anvils
New(www.oldworldanvils.com)
Presses for Forging
Hot and Cold Stock
3 Sizes Available

‑24-ton hydraulic presses
www.oldworldanvils.com
Old
Anvils
FiveWorld
Styles of Anvils
(www.oldworldanvils.com)

Warehousing & shipment of
Old World Anvils
Merchandise is now
NEW STYLE - 450 lb Habermann
Anvilby:
handled

5 lbs. to 552 lbs.
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Old World Quality, Manufactured in Europe
Fantastic
Ring Blacksmith
andAnvil
Rebound! Shop
NEW STYLE - 450Postville
lb Habermann
OnePostville
Piece, High
Carbon
- Solid SteelWIAnvils
Old WorldN.
Quality,
Manufactured
in Europe
8126
Road
Blanchardville,
53516
Fantastic Ring and Rebound!
BobShipping
Bergman
on
in the US.
One Piece, HighLowest
CarbonCost
- Solid
Steel Anvils
608-527-2494 • fax 608-527-2494
Lowest Cost on Five
Shipping
US. from
Stylesintothe
Choose
Five Styles to Choose from
fromlbs5 lbs to 552 lbs
Weights from 5 Weights
lbs to 552

Send or fax us a drawing. It's that simple!
Ornamental Hardware • Custom Metal Parts
Art Objects • Custom Grilles • Signs and Letters

1 1 7 Dav id B iddl e T r a i l , W e av e r v i l l e , N C 2 8 7 8 7
E-MAIL: laserdesign@charter.net FAX: 828-645-2128 PHONE: 800-635-2596
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A R o u nd  & A b o u t

John Little Workshop
by Alan McPhee

W

hat exciting times for our Guild!
On the weekend of November 4th
to 7th, 2004, we, the Saskatchewan
Chapter of the Western Canadian Blacksmiths’
Guild, were very pleased to welcome blacksmiths
John and Nancy Little http://johnlittleironwork.
tripod.com/ from East Dover, Nova Scotia, for a
full slate of events. The impetus for these events
was our upcoming Iron in the Wind exhibition.
John, along with sculptor Les Potter of Saskatoon,
was asked to be a juror for this show. Other activities included an open critique session discussing
all submissions, a slide presentation and a handson workshop with John. For more on Iron in the
Wind see article page 26. This review focuses on
the workshop.

The Saturday Workshop

On Saturday November 5th John and Nancy
facilitated a workshop at Larry and Colleen Olm’s
shop just west of Saskatoon. Fifteen smiths reg-
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istered and spent the day, participating in verbal
and hands-on instruction. The day also allowed
each of us to do some work with John observing,
making suggestions or confirming what we were
doing. It was a great time for asking questions or
trying an idea that we’d had in the back of our
mind. There was much discussion on line and finish. Les Potter’s comment from the previous evening’s critique session, “A line must know where it
is going,” was repeated several times over the day.
Unless there is a specific purpose for deviating,
straight lines must be straight and curves must
sweep through their arc with gentle fluid motion
to an evident destination. Further, both positive
and negative spaces were to be treated with equal
importance. As for finish, we were encouraged
to experiment beyond the wire wheel and clear
coat surfaces that many of us had been using. For
example, scale and rust, the natural evidence of
the creation process, are sometimes desirable and
can be used with great effect.
John started the day demonstrating both tra-

The Second Day
The next afternoon John and Nancy treated us
to a three-hour slide and photo CD presentation
of John’s work spanning almost 30 years. John
provided a running commentary as we viewed a
wide array of his work from small to large, from
architectural to sculptural, and from commission
to speculative. They also shared images of their
Nova Scotian home and shop–such a beautiful
setting and a well-equipped shop.
The weekend was a wonderful experience
and a great learning opportunity for members
of our guild. We are very grateful to ABANA for
its support through the Affiliate Grants & Loans
program and to the Saskatchewan Craft Council
http://www.saskcraftcouncil.org/ for financial
and administrative support. These two organizations were directly responsible for the success of
this workshop and the entire weekend of activities. 

ditional work and contemporary sculpture. After
years of making anchors for local Nova Scotia
fishermen, John is happiest forging contemporary
motifs. With Nancy at his side he forged two
small sculptures: a heron on a base and a purely
sculptural piece using similar techniques. By this
point in the morning many of us were itching to
hit hot iron. All six forges were lit and we got busy
putting new ideas, skills, and tools into practice.
The fires were idle and the hammers silent only
for lunch when we discussed the marketing of
our products, the state of blacksmithing in North
America, and the upcoming CanIRON V in Nova
Scotia. It was evident that most of us knew too
little about marketing and about the potential for
better financial return from our efforts.

Afternoon Events

After lunch John worked on some two-inch
round using a 50-pound Little Giant to draw both
ends to a point. He then used a 50-ton hydraulic press with an “outside press tool” of his own
design that allows him to work large stock outside

John Little bending 2” round with outside press tool

of the restricting frame of the press. As a sculptor
he enjoys creating visual tension for the viewer’s
eye. He turned the thickest part of the two-inch
round bar into a very tight circle, just where it is
least likely to bend. His day-to-day work is full of

such treats for the eye. After a late evening meal
a couple of smiths went back to the forge, but
most circled their chairs for a couple more hours of
conversation. Topics ranged from blacksmithing
to world affairs and most things in between.
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cover story

The Northern Renaissance

Chandelier
A Personal Odyssey

by Daniel Kerem

F

ties they became not only unique, but
retained little or no resemblance to their
ancient prototypes.
The scrolling arms of the “modern”
chandelier were inspired by Moresque
patterns - of Islamic origin - which were
adopted and subsequently modified
by Renaissance designers and craftsmen for their elegance and exoticism.
German Renaissance metalwork combined the Moresque with grotesques,
producing a national style unrivaled
for its fanciful imagination and bursting fantasia.
The popularity of the chandelier for
over five centuries can be ascribed
to at least two very good reasons: a
strong, centralized source of illumination, casting its light in many directions
and an understated elegance, whose
immediacy remains current and carries through the vagaries and whims
of what is in fashion.

eatured prominently in European painting - from Jan Van
Eyck’s “Arnolfini Wedding
Portrait” of 1434 to Vermeer’s “The
Artist in his Studio” of 1665, the chandelier’s functional and decorative use
has been in vogue for over 500 hundred years and serves distinctively to
this day in such celebrated interiors as
the Spanish-Portugese Synagogue in
Amsterdam, where it has cumulative
effect in numbers.
Originating in the Middle Ages
where it began as a single ring holding several candle-cups suspended by
three or four chains, it then evolved
into a two-tiered crown and from there
into a densely cusped six-branched
fixture.
The ornate late Gothic chandelier,
as shown in the Arnolfini portrait, was
an object of immense prestige and,
My Youth in Ein-Kerem
judging by surviving examples, would
Some things we do not have to learn,
have been in use only in the wealthiest
they are already (literally) within us,
patrician homes. With the advent of
slumbering, waiting to be discovered.
the Renaissance, the “modern” chanMy personal involvement with chandelier came into its own and took on
deliers probably began very early by
The Visitation- by Albrecht Durer, woodcut from the Life of the Virgin Seriesan altogether different appearance. published in 1511.
process of osmosis.
Sleek graphic lines replaced the
Scattered along the northern slope
crockets, cusping and decorative accumulation other than purely architectural ones. Somewhat of Mount Ora, in the small village of Ein-Kerem,
of medieval design and because urban domestic elongated and modified, it was utilized as the outside of Jerusalem is the Russian monastery
interiors increased significantly not only in size chandelier’s central post from which were sus- of Gorni. It was founded in 1871 and named
but also in number, more efficient centralized pended the horizontal arms. A series of intercon- Moscovia by the local Arabs. (Gorni - from the
lighting was high in demand.
necting spheres, ovoids and mouldings made Russian “Gorninski” - the mountainous. The
The baluster—a small, squat column—used in up the post or spindle, these modeled after the Crusaders called this place by the same name quantity in architectural settings—when placed shapes and forms of classical Hellenistic vases Montana - mountainous.) To the west of Gorni
side by side in a row and employed in the con- and amphoras. As with many other elements is the Franciscan monastery of the “Visitation”,
struction of parapets, staircases or balconies in the decorative repertoire of the Renaissance, to which thousands of pilgrims stream every year
became a salient feature of Renaissance art and although inspired by ancient objects or forms, for Christian tradition which associates this place
was adapted and modified to suit many functions once translated by Northern European sensibili- with the visitation of Mary to her cousin, Eliz14
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Interior of the Church of Zacharia - Russian Orthodox Monastery of Gorni, Ein-Kerem, Israel.

“With the advent of the Renaissance, the “modern” chandelier came into its own
and took on an altogether different appearance. Sleek graphic lines replaced the
crockets, cusping and decorative accumulation of medieval design and because
urban domestic interiors increased significantly not only in size but also in
number, more efficient centralized lighting was high in demand.”
Spring 2005 | Anvil’s Ring
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“Still, the ornate and lavish interior exerted a fascination, especially the
chandeliers, and in my child’s mind I pictured the nuns’ home to be a
densely wooded land, held in perpetual winter, the dwellings richly carved

Tributes to Bill Gichner
1913 - 2004

snug wooden cabins, where speech was confined to whispers and because
the sun set early, the ceilings were hung with chandeliers, lit with many
candles. As it turned out, I was not far from the truth.”

Photos by Tracy Wall of T.H. Wall Photography

abeth, mother of John the Baptist. (Luke 1) The village center is dominated
by the Franciscan church and monastery of St. John’s nativity.
Having spent my childhood and adolescence in Ein-Kerem, on the hillside
overlooking Moscovia, I often wandered through the monastery where
narrow footpaths connected the small houses, nestled between ancient
cypress, carob and pine trees–a relic of Old Russia, slumbering silently
in the forest. The monastic virtues of silence, seclusion and prayer were
adhered to strictly here, and the older of the black robed nuns had taken
vows of complete silence. At the center of the monastery was the Church
of Zacharia, where the nuns congregated for prayer. The distinctly Russian Orthodox interior was dominated at its eastern end by the dimly lit,
carved and gilded Iconostasis. The walls were adorned with icons, draped
in embossed silver and from the ceiling were suspended three very large,
two-tiered chandeliers, carrying the royal insignia of the crown and twinheaded eagle - a gift from the tzar. The smell of frankincense permeated
the air and all was shrouded in a sense of utmost mystery.
As a child I could not begin to understand their religion and to this
day, it remains incomprehensible. Still, the ornate and lavish interior
exerted a fascination, especially the chandeliers, and in my child’s mind
I pictured the nuns’ home to be a densely wooded land, held in perpetual
winter, the dwellings richly carved snug wooden cabins, where speech
was confined to whispers and because the sun set early, the ceilings were
hung with chandeliers, lit with many candles. As it turned out, I was not
far from the truth.

The Present

Daniel Kerem, lighting one of his works
Single-tiered, five-foot diameter iron and brass chandelier. By Daniel Kerem
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Little could I have imagined that one day I would become associated
with these very lamps and that they would assume such prominence in my
existence; for chandeliers have been a cornerstone of my business.
I have made these lamps in various forms, combining iron and copper,
brass or bronze in single and two-tiered configurations and they are the
only item I have been able to make and sell in number, as opposed to
“one of.”
The experiences and impressions of childhood put their indelible stamp
upon us and shape and determine our future years.
A love of lavish ornament, austerity, simplicity and domestic seclusion
are the values I took with me when I left my home and village and which
have largely shaped my adulthood in the greater world.
When my end comes and my body is relegated to the cremation fire, I
hope my ashes are scattered where my journey and my chandeliers began
- among the ancient cypress and carob trees, on the slopes of Mount Ora,
overlooking the Russian monastery. 

Eulogy for Bill Gichner given by Nol Putnam, at the Adas
Israel Temple in Washington, DC, December 10, 2004

Uncle Bill

A

Ocean View, Delaware
the value of tools; he knew the worth of the right tool for the right job. If
Bill felt that you needed that specific tool, neither heaven nor hell would
stop him from getting it into your hands. “But, Bill, it’s too expensive.” “Not
if it’s the right tool,” he’d say. “But I can’t pay for it now.” “That’s all right,
take it and use it and pay me when you can.” He did that hundreds, perhaps
thousands of times.
I figure that Bill probably made about two dollars a sale over the years.
What people did not know about were the tools he gave away to set up some
worthy shop –– in Africa with Manfred Bredohl, in Guatemala with
Jack Andrews, in the middle of the Navajo Nation as a memorial to
his late daughter, Debbie, and for the farm shop that Bob Morris
set up to teach new smiths.
And his books, his beautiful books …many now given by

nd so we have gathered, not to bury Bill but to praise him, to honor
him, and to acknowledge the deep debt we owe him.
What a span he saw in his 91 years: from airplanes made of canvas
and baling wire to land rovers on Mars; from the heyday of smithing in the
1920s studying with the likes of Paul Kiss at his father’s shop to smithing’s
nadir after World War II; to now, where, if not ascendant,
the art is at least finally well known. And this is in no
small part due to the efforts of Bill.
First, I would say that Bill was a traveling man.
With the exception of loading the van, a chore that
Bill doled out happily to whomever was unhappily
handy, Bill was ready for a trip in about ten minutes. And those poor old vans …… what they were
made to carry! It was not that they were stuffed to
the gunwales, rather that all the stuff was so awfully
heavy and often awkward. Forget anything except the
two front seats. As his friend Mack Beal can attest to, he
made do with a campstool on the bad trips and a
lawn chair on the good ones – no seat belts
there. The trio of Bill, Peter Happny and
Mack Beal logged some 80,000 miles
around the country looking for shops-trading tools and books, and trying
to keep the van on the road. Was it in
Colorado that one of the vans finally
gave up the ghost?
Before that trio was the duo of Bill
and Phil Blundell. When Phil got
back to the farm he’d come by the
shop and regale me with stories of
the road. Like stopping someplace
in Kansas on the search …… the outskirts of a small town …… “Stop the
van.” Bill rolls down his window,
sniffs the air …… “Take a right up
there, there’s a shop around here
somewhere.” And ten minutes later
they’d roll up to some dilapidated
building that was indeed a shop.
And the trading began.
Bill was a trading man. He loved
to sell you something. He liked it
better if you had something to sell
him. But he liked it best if you could
trade, haggle, argue, suggest, plead
and finally agree. Beneath the tradPhoto By Rob Edwards of Bill Gichner
ing, however, was genius. He knew

“Now, what
can I can do
for you?”
Bill to the new Metals Museum library. One
or two found their way to my library. I
choked at the price, but I didn’t argue, and
in truth they have been worth every penny.
Many were works of art in their own right,
created in the days when publishing was
an art form--gilt letters on the bindings
and print that made an impression on
lusciously thick, deckle-edged paper.
Bill loved them for themselves and
that they were also a tool.
He would lend them, he would share
them. Not six weeks ago, he made a
copy of a picture in a book he had
just received and sent it to me, simply
because I had admired it. A generous man.
Bill was an earthy man, but never
profane. In 30 years of friendship I
cannot remember hearing him swear.
Above all, Bill was a friend. He was
a friend to hundreds of people; but
Bill was my friend. We met 30 years
ago at a craft fair. When he came
by my booth for the fourth time,
I said something brilliant, such as
Spring 2005 | Anvil’s Ring
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Tributes to Bill Gichner
“You must like iron.” In a few years the relationship
had blossomed and Bill would call me every few
weeks to see what and how I was doing. His phone
bills must have been horrendous, for he called all
over the country and often to Great Britain. But
it was always personal. “Can I help you with anything? Do you need anything? Are you charging
enough?” And, “When can you come down to the
beach? I need about ten minutes’ warning to set
you up in the Princess Suite!”
He taught me tricks; he told me truisms; and
once in awhile he’d leave me holding the bag.
At a small craft fair I was taking a break from
demonstrating at the anvil. Bill was hammering
away, a young girl watching intently. “So what
do you think I’m making?” he asked. She replied,
“Is it a giraffe?” “Exactly right,” replied Bill. He
hammered away for a minute or two, then turned
to me and said, “Nol, would you finish up this
giraffe?,” and, lowering his voice, explained, “I’ve
gotta’ go pee.”
I thought of him as my Uncle Bill–that elder, loving relation who always had a good word, usually
an insightful word, and whom you knew, when
the going got hard, you could turn to for advice
and help. Uncle Bill’s support and wisdom has in
no small part made me the smith I am.
And to Michael, Joann and Bob, and all the
grandchildren, to Joe and his family, while I am
not sure you had any choice in the matter, thank
you for sharing your father, your grandfather and
your brother…
Go well into the night, Uncle Bill, my “gentle,
parfait knight.”

From Bob Bergman,

Blanchardville, Wisconsin
ld Uncle Bill Gichner was a person very
much responsible for the come back of
blacksmithing. For those of you who met
him in later years it is hard to imagine him as a
kindly old “Uncle” that coached many of us. His
main influence was to stress business. He saw too
many starving artists who loved what they were
doing but never charged enough for it. He got
people to tool up and get productive. If he saw
you needed something it often would appear on
a truck and he would let you pay for it when you
could. He had a gruff exterior, but had a heart
of gold.
He had a great sense of humor and could tell
a good story. He was a snappy dresser. He could
smell a power hammer from 20 miles away on the
interstate. He could get more heavy stuff into a

O
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van than anyone. So for the rest of us, we move
one step closer to being old-timers.
Rest in peace Bill, you will not be forgotten.

A LETTER TO BILL 

Presented at the 25th Annual Gichner gathering

“Above all, Bill was a
friend. He was a friend
to hundreds of people;
but Bill was my friend.
We met 30 years ago
at a craft fair. When he
came by my booth for
the fourth time, I said
something brilliant, such
as ‘You must like iron’.”
at Dave Hutchison’s farm in Cordova, Maryland,
January 8, 2005, by his close friend Mack Beal.

W

e met 30 years ago at an early ABANA
conference in Greenville, South Carolina. You and Georgia gave me a ride
to the St. Louis airport. En route, we stopped at a
grain/feed store in Red Bud, Missouri. Out back,
we found a couple of big copper kettles, great for
making apple butter. Although unable to trade for
those, you spotted some nicely made mule harness bits and a big outside thermometer. The trade
involved my red L.L. Bean suspenders, which the
grain store owner coveted. The trade was made.
(Fortunately for me, I also wore a belt!)
Later, I got from you – for $15 – a worn copy
of the tool catalog from the Shelburne, Vermont,
museum. Subsequently, I found that I could get any
number of copies from the source for $9, postpaid.
When I spoke to you about that, you took the
catalog back and gave me a $15 credit.
A little later, you had a $25 hammer that I
thought I needed, but it was priced at $45. So with
my credit plus another $15, I got the $25 hammer.
We both felt that we had made out okay on that
deal, but I am still not sure. From all of that developed our deep bond and lifelong friendship.

As a team, Peter (Happny), you and I traveled
some 80,000 miles in your big gray van all over
the U.S.A. – loaded with tools and sometimes even
a 50-lb. Little Giant hammer, or a couple of 25-lb.
ones. That is about three times around the world!
Peter would be doing the driving, so safely and
securely, and you were known as the Director,
and I was the navigator and commissary person
- coping with endless requests for snacks, fruit,
whatever–at the same time attending to navigation, maps, a flashlight (sometimes held in my
mouth), and sometimes putting up with “snappy
remarks” from Le Directeur.
There were so many warm welcomes at the
forges and workshops of our blacksmith friends
wherever we went. Traveling, eating, laughing,
horse-trading, more eating, and learning more and
more about working metal. In addition to your
uncanny skill in sniffing out potential trades, the
three of us have shared a curiosity about how
things are made and how they work. Accordingly,
we have visited a great many metal fabrication
shops and factories–more often by a back entrance
than through the front office. Your little signature
mini anvils that you made and gave away so many
of have sometimes been the magic key to getting
us in, when it was realized that we had a sincere
interest in learning.
We saw, learned and marveled at what could
be done with metal: cold chisels and small tools
in Baltimore, Oshkosh shovels, West Virginia’s
Tru-temper garden rakes, boat anchors in Seattle,
horseshoes in Kentucky, go-carts and small submarines in Dixie, and big-time forging at night in
Illinois (lower electric costs for big air hammers);
in Texas we could feel the “thump” of the big
arch hammer’s blow a half-mile away. We used
metal bandsaws there that cut 2 1/2-foot billets.
The saws were almost as big as a house. In Dallas we watched with awe the dialogue between a
manipulator handling a yellow-hot piece of iron
as big as a refrigerator and the hammer man working at an 800-ton Erie arch hammer. There was
the skill of the operator at a 5000-ton hydraulic
press, working yellow-hot railroad wheels with
just a squeeze or two. We did all of that, Billy,
at the same time managing to help out at Repair
Days at the Metal Museum in Memphis. What a
wonderful journey it all was.
In spite of your bewildering pricing structure, all
who knew you have admired (and have often been
the beneficiary of) your deep generosity, especially
in helping the tool acquisition for many small

shops and beginning forges. “Just get the tool
now,” you’d say, “and pay sometime later when
you can.”
You have instilled in Peter and me (and surely
others) the love of books (and, alas, trying to
acquire them) on the how, why and whence of
metalwork, the tools and the beautiful work of
smiths, both past and present. Thank you for that
legacy.
I shall miss your getting the hot chocolate for
us during our early morning travels, the negotiations for the “best deal” at modest motels, where
Peter and you have always bet on the result. AAA,
AARP, “Senior Discount Please”–you used them
all. Sometimes we were three to a bed!
I’ll miss the regular fussing with your hearing
aids trying to make them work, your visits to
Peter and me in New Hampshire, and our frequent
overnights with you at your place in Delaware,
fondly called “The Beach,” where we enjoyed Mile
High Chocolate Pie at Magnolia’s restaurant and
and breakfasts at the Chit-Chat.
Thank you, too, Bill, for the legacy of your
gentle caring in the words: “Is there anything I
can do for you?” A mantra for each of us to follow. I miss you so, but hope that you are making
some successful trades.
Bye for now, my friend, and lots of love. 

Note from Mack Beal:
In addition to the suggested memorial contributions for Bill to the Furnace Town Forge project,
please also consider contributing, in his name,
to the Metal Museum in Memphis, Tennessee. A
national library will be constructed there, to be
known as The William Gichner Library. Bill had
already contributed many of his own special books
for that purpose. Donations can be made to: The
William Gichner Library Fund, c/o The Metal
Museum, 374 Metal Museum Drive, Memphis,
TN 38106. Contact Jim Wallace at the museum,
901/774-6380. See web site: www.metalmuseum.org or email:wally@metalmuseum.org.
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S h o w ca s e

Andrew Chambers

ARC IRON CREATIONS

A

ndrew R. Chambers Jr., 31, is a native of Buffalo,
NY. He started his career of metal work at the age
of 15 working for the family business fabricating
car carriers. In 2001 he decided that he wanted to take his
knowledge of fabricating to the next level. Having such
passion for art, Andrew started incorporating his fabricating
abilities with his artistic abilities, finding a new-found love
for the art of blacksmithing.
Andrew poured himself into learning the trade, taking
instructions at the Touchstone Center for Crafts in Pennsylvania, where he was taught by Jymm Hoffman. He sought
out projects that would teach him the difficult aspects, and,
in uncovering those, he also discovered how gratifying the
craft could be. His hard work has resulted in beautiful pieces
of art. He has been able to define his style on larger scale
projects, making art deco pieces, gates, handrails, staircases
and railings. His latest creation, a railing for a newly built
home, took Andrew over 1400 hours to design and create,
making it his most satisfying and intricate work to date.
Even though he has only been blacksmithing for four
years, he feels that his best work is ahead of him. He tries
particularly hard on every new project to re-invent himself,
using traditional and modern techniques of blacksmithing
to create something he is proud of and that will stand the
test of time.
Andrew works at building his business ARC Iron Creations
so generations to come can not only enjoy the work he
has created, but also admire a work of art that makes the
home unique.

Top corner of railing at upper landing, Calla lily detail.

Andrew can be emailed at: arcironcreations@yahoo.
com
Staircase Railing. Forged & fabricated steel. 30’ L. Stainless steel wire wheel &
clear powder coat finish

Door Handles. Forged & fabricated steel. 18” H X 5” D. Stainless steel wire wheel & clear
powder coat finish.
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Hand Rail. Forged & fabricated steel. 36”H X 20”. Stainless steel
wire wheel & clear powder coat finish.

Andrew Chambers
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Simon
By Rob Edwards
RING: Ted, I understand that you were involved
in the initial phases of the importation of the
Chinese power hammers into America and are
now known as the “father of the Chinese power
hammer.” Tell me how you got involved in
that and what your motivation was.
TED: I've always had a history of metalworking
and machine working. I have AA degrees in
metals technology and welding, a Bachelor
of Fine Arts degree, a teacher's credential in
industrial arts and also in fine arts.
RING: And you had acquired all those degrees prior
to your search for the perfect hammer?
TED: I was always searching for the perfect tool.
It's been my goal to find that perfect tool,
whether it was a Bridgeport milling machine
or a hydraulic planer or a power hammer. I
went looking for a Nazel or a Chambersburg
hammer – I never could buy one because they
were just too expensive and I was always
beaten out by other buyers. I remember going
to an auction and seeing a Chambersburg 300,
which was in pieces, go for $27,000! That was
more than ten years ago.
RING: So then what happened?
TED: I just began looking around, which took me
on a world search. I had owned small mechanical hammers over time, but I really wanted to
get an air hammer. I finally bought a Turkish
hammer; it lasted less than 30 days. I replaced
the Turkish hammer with a Chambersburg,
that I bought at auction from the U.S. government. It was a real brute, 300 pounds, and
very hard to use because it was so large. What
I really wanted was a 200# or smaller--a 165#

Top: Anyang 500-pound hammer getting ready to be
delivered somewhere in Asia. A very nice hammer.
Center: Pouring 88 hammers. It's a combination of steel
and cast iron. The fellows on the top are scraping the slag
off to one side and pouring liquid metal into the molds.

Bottom: This is another factory near the Anyang factory.
They are running an H-frame hammer. They make this
hammer in a smaller version. This is a 3600-pound hammer.
It's lifted by hydraulics and shot down with liquid nitrogen,
so its downward velocity is created by the expansion of
nitrogen gas. That's what the tanks in the side are, filled
with liquid nitrogen. This is a tool that I think has a place
in America, although no company or distributor has picked
up on it as yet.
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or even a 100#.
		
I heard that they had some hammers
that might interest me at a company called
Skoda, in Czechoslavakia. I talked to the
Skoda people, but they had since decided not
to manufacture any more hammers. Then I
heard there were some hammers in Romania
which might be what I wanted. They had
some there, but they were in pieces, and not
very good. I then went to Russia in 1993,
but things were politically bad there at that
time–it was like the Wild West–a real mess!
		
From Russia I went to Latvia. I thought
since Latvia is a satellite country of Russia
and a main shipping port that there might
be some hammers in the area of Riga, Latvia.
However, no such luck. I then went to Finland,
continuing my search with no success. I was
disappointed, because I never did find what
I wanted.
		
I kept going to auctions in various states
in the U.S. trying to find what I wanted. Fortuitously, I finally ran across a guy at the CBA
Oktoberfest gathering who had been to Asia.
He had photos of hammers that were in the
Philippines, and these hammers were almost
indestructible. The metalworkers used them
even after the hammers were submerged in
their annual floods. They would clean them
up, add new oil, start them up, and resume
their metalwork. I thought to myself that they
must be a pretty good hammer.
		
Shortly after I ran across one of these
hammers being used by a smith, I decided I
must get my hands on one of them for myself.
Fortunately, I located a young man who had a
brochure and video on the hammers. I thought
he was going to start importing them, but
nothing came of it. I convinced an acquaintance of mine that we should find the Chinese
source of these hammers. We decided to contact the Chinese embassy. They put us in touch
with the second largest shipping company
in China which was based out of L.A. The
company name was C.S.T.C., which stood for
China Shipbuilding Trading Company, who
put together a fact-finding group. There were
four or five companies who were making these
hammers. The top two companies were Anyang and Shanxi, which is pronouced “Shangshi.” Anyang was number one and Shanxi was
second.
RING: Tell us the history of Shanxi and Anyang

companies in China.
TED: The story goes that Anyang was the original
company, the oldest in the area. I think it has
been building power hammers in China for 60
years–Shanxi for 40 or 50 years. The interest was to produce agricultural farm tools,
of paramount interest up at Shanxi province
because there is wheat farming and other agricultural production there. The hammers were
smaller because they wanted to pound out rice
and wheat sickles. The hammer, copied from
a German design, was meant to move sheet
metal and other thin metal items.
RING: It is obvious you are an expert on the C-41
Series hammer. Can you tell us more about
this one?
TED: The C-41 is a government designation for
the whole series of Chinese hammers. They
are all basically off the same design. Only
recently have they started to change. For
example, they now have an X/Y die axis on
these hammers, which are for die positioning.
American blacksmiths need to be able to have
flexibility built into their hammers in order to
move those dies around. If they want to make
different finials and specialty things such as
acorn shapes and olives, for example, they
need that flexibility.
RING: You said the hammers were copied from the
Germans. Is that the original design?
TED: No; there is no real original. These hammers
are really an evolution. Different countries
kept adding and modifying. The Chinese hammers have their origins based upon German,
American, English and Russian designs. The
Chinese didn’t produce anything original until
the introduction of the new 33-pounder by
Shanxi.
RING: What caused the development of the 33pound hammer?
TED: It happened in a conversation that I had, along
with others, with Anyang’s representative. I
stated that there was a need for a smaller, more
mobile hammer which would fill the need for
the entry-level blacksmith.
RING: You mentioned to me earlier that you are
planning to move to Coos Bay, Oregon, shortly.
How come?
TED: I'd like to set up a power hammer school.
The classes will probably be one or two weeks
in length. It will also include some die design
classes as well. So I've purchased the land
there and I’m in the process of putting up

“Wheat bowl.” Forged silicon bronze. 12” diameter x 12” tall.

“Roots bowl.” Forged silicon bronze. 12” diameter x 12” tall. All bowls were formed using
pole max. Other components forged using Anyang and Shangxi 88-pound power hammers.
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“We've got a real
problem at the
high school level
in this country
because we've
lost all our metal
shops. We need
more hands-on
places for students
to learn these
types of skills.
I spend a lot of
time working with
kids.”

Simon
a new 4000 square-foot building for that
purpose. There is an international airport
nearby and easy access. It will be located
seven miles from town. It’s ideal to bring
the whole family because there are reasonable places for them to stay, and things for
everyone to do.
RING: You told me earlier that you have been busy
teaching kids metalwork for quite a number
of years.
TED: We've got a real problem at the high school
level in this country because we've lost all our
metal shops. We need more hands-on places
for students to learn these types of skills. I
spend a lot of time working with kids. We
compete at the state fair level and have won
a lot of competitions in casting, forging and
machining. We vary our work. We have been
supplying the high schools with silicon bronze
scrap and material for casting. When I find
something that I think will work, I just pick
it up and haul it into the high schools. We
work on a very limited budget, to say the
least, as there is not a lot of funding out there
for this type of class. We do what we have
to do to keep it alive. It takes about $2000 a
year to keep a lab like that going. That funds
all the wax and all the materials necessary.
What they give us instead is about $500 for
the whole year.

left: Ted Simon with
a 50-pound Shanxr
Power Hammer.

withTed

Simon

RING: So you feel there is definitely a lack of
education in the metals area in schools?
TED: Yes, it's gone. Ours is the only remaining lab
in my metropolitan area.
RING: Is this typical of what is going on around
the country, do you think?
TED: Yes it is, even in Oregon. They're cutting it
out right and left.
RING: Is it because vocational education is so
expensive?
TED: No, my take on it is that the school educators
think of vocational classes as a “frill” rather
than a mainstay, sad to say.
RING: You personally do mainly architectural and
ornamental work, is that correct?
TED: Yes. I often work in various types of metals
besides steel, such as bronze--silicon bronze,
aluminum-based bronze and naval bronzes,
as well as brass. I like working with those metals, because the end result is so pleasing.
RING: Where do you buy your bronze and copper?
TED: From Gary Traverso of Alaskan Copper and
Brass in Seattle, Washington. He has good
prices and good sources.
RING: We'll look forward to the inception of your
power hammer school in a year or two. Good
luck with your upcoming plans. 

Silicon bronze acorns
and dragonfly. 20”
high x 10” wide.

Stainless steel stems and leaves.
20” high x 10” wide.

Bamboo.
Stainless steel
stems and
leaves.

400,000 pounds of
steel being hung for
the new power hammer school - “New
Brighton Forge”
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Iron in the Wind

Exhibition by the Saskatchewan Chapter of the Western Canadian Blacksmiths’ Guild
Juror’s Statement
by John Little, Leslie Potter (Jurors)
and Nancy Little (Juror’s Assistant)

B
Kelly
Snider,
Saskatoon,
SK. Centennial
Harvest, 2004,
steel; forged and
fabricated. 56 x
22 x 22 cm. This
piece was inspired
by our province's
birthday and so I
chose to use the classic
Saskatchewan symbol,
wheat stocks (100 of
them) being gently
blown by the wind. The
stocks are spaced evenly
at the base just as we
plant them, but that is
where our control ends
and Mother Nature takes
over. As wheat grows from
the ground, the spacing,
size and shape of each stalk
becomes random; this is
reflected in Centennial
Harvest. The entire piece
was polished to a unified finish, enabling the
viewer to see the piece in
its entirety before being
drawn in to its individual
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lown away! We walked into the jurying room and were blown
away. These objects clearly demonstrated the spectacular progress made in Saskatchewan during the past few years. This was
particularly evident for juror John Little, who has been here four times
in the past seven years. His has a unique perspective, because growth
is more apparent when sampled at roughly two-year intervals. After we
were able to catch our breath, we felt that these works showed a quantum
leap in growth, particularly with design ideas and technical prowess,
which are now merging dramatically. Our congratulations to everyone
who participated, because every piece submitted for this jurying process
showed a real attempt to stretch minds and skills.
The entries dealt with the theme in many diverse and creative ways.
There were pieces that seized our attention and simply would not let us
go; pieces that left us with a desire to keep on looking at them, to walk
around them, to turn them over and over or around and around. These
were the pieces that succinctly said all they needed to say. To us, the
stronger works were the ones that understood the space they occupied,
integrated the elements used in their assembly, and interpreted the theme
without compromise. They were simple and honest—with no fuss over
their purpose, with no concern about being pretty. They just were.
The successful pieces tended to be unpretentious—not self-conscious.
The techniques used in their making were as a means to an end, not the
end in itself. We had issues about some pieces that employed complicated
techniques for the sake of showing complicated techniques.
In general, we noticed that simple ideas won out over complex ones.
The techniques used should be subservient to the design idea; at the same
time, they need not be disguised. The “marks” that result from honest
manipulation of material have total legitimacy. For example, we felt
that when a surface results from the process of its making, rather than
an attempt at decoration, it was usually more successful. Decorative
elements can only add, subtract or remain neutral—if they do not add
anything to what the piece is saying, they should be discarded. Also, it
is extremely important to know when to stop. There's an old saying, “It
takes a good man to do a job, a better man to know when it's done.”
Some of the more mature and intriguing pieces that we selected capitalized on the design element of negative space. There can be magic in
empty space—the space between or around the elements used to make
the form. In this collection of works, being able to “see the wind” is a
powerful concept; the wind often occupies the negative space.
The Saskatchewan Chapter of the Western Canadian Blacksmiths has
achieved critical mass. Now it is crucial to maintain momentum and
forge ahead. We congratulate you once again for your spectacular tour
de force. Note: View the Saskatchewan Craft Council’s website at: www.
saskcraftcouncil.org

Glen Grismer,
Osler, SK.
Galaxy #1, 2004,
steel; forged and
fabricated, heat
coloring. 21 x 21 x
0.5 cm. Forged iron
with a drilled hole pattern
appears as a swirl of material and release of energy, as in
the movements of the atmosphere
above us. The pattern reflects the movement of the great pressure systems that
drive the winds, and gravitational systems that
drive the galaxies. The heat coloring is achieved with
long-stored solar energy, like the energy that has always driven the
atmosphere.

Al Bakke, Saskatoon, SK.
Shifting Whispering Sands,
2004. Damascus steel made
from 4340 and 4320 shavings, nickel/silver bolster,
and stabilized maple
handle. A weekend in
Montana watching knife
makers make Damascus
steel from powdered 1084
and small pieces of 15 and
20 in a pipe, inspired me
to use shavings of two
different colours to make
Damascus steel. Someone
told me that this would
not work. So as you see, it
did work and has a look of
shifting, whispering sands.
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M. Craig Campbell, Saskatoon, SK. Whitecaps,
2003, steel, paint, carbon soot, wax; forged
and fabricated. 6.5 x 11 x 11 cm. The shape was
inspired by the work of blacksmith Farrell Rupert
from Maine. It is forged from reclaimed steel
3/8” thick and 6” square and incorporates experimental paint techniques. Whitecaps is an experiment in contrast: the surface is dark and highly
reflective, rough and smooth, curved and sharp.

“Pulled incandescent from the blacksmith's fire, wrought between
hammer and anvil, this black metal is transformed into stunning creations
of beauty, grace and strength. There is magic here, in the elemental use
of earth, air, water and fire, all under the control of the blacksmith.”
Brad Allen, President
Maritime Blacksmith Association

A
Bob Wilson, Saskatoon, SK
Amethyst Wind, 2004 copper
& stone. 18 x 19 x 17 cm. This
piece simply represents a solitary tree warped and twisted
by the wind. It is clinging to
a rock as so many trees do,
on the rocky north shore of
Lake Superior. I chose Amethyst
Wind as evocative of beauty as
sculpted by the wind.

n ancient story proclaims the blacksmith the king of trades because
every other trade relies on the blacksmith to produce its tools:
the carpenter's saws and nails, the tailor's needles and shears, the
chef's pots, pans and utensils. Only the blacksmith is capable of making
all of these tools and his own as well. From tools to architectural ironwork
to artistic creations, the blacksmith's trade has evolved over the centuries,
but remains ever vital.
During the twentieth century blacksmithing began to wane, especially in
North America, as the machine shop, foundry, electric welder and disposable parts put the blacksmith out of business. Fortunately, a few hot coals
remained deep in the forge, waiting to be brought back to life by those who
saw the magic in past works. The birth of the Saskatchewan Chapter of the
Western Canadian Blacksmiths' Guild came about fittingly at the Western
Development Museum where it was evident that the old-time smiths were
disappearing. To help preserve the king of trades in Saskatchewan, the
museum hosted the first Basic Blacksmithing class in 1988. With increasing
public interest in iron work, the WDM continues to offer this course.
From the actions of the Western Development Museum grew a wider interest. Membership and activities increased at several regional “Forges” around
Saskatchewan. Weekend “Hammer-ins” became common in several centres
and at members’ shops throughout the province. Individual members began
to demonstrate at museums and historic sites, show their work professionally,
offer lessons, deal in equipment, and assist the growth of blacksmithing in
many directions. For Saskatoon-area blacksmiths monthly meetings were
not enough and the Tuesday Night Blacksmiths began to meet weekly to
share ideas and carry out significant projects for special events and charities.
Similar revivals were happening throughout North America and by the turn
of the century the vitality of the king of trades was assured.
In 2001 members of the Saskatchewan Chapter of the Western Canadian
Blacksmiths' Guild took a major step forward when they hosted CanIRON III,
Canada's biennial blacksmithing conference. Smiths from Alaska to Nova
Scotia, California to Florida, and a few from the UK and Europe attended
the successful Prairie Conference in North Battleford. Iron in the Wind is
another such step forward for the Guild. The growth of skills and artistic
vision among Saskatchewan blacksmiths over the past decade is, according
to juror John Little, unmatched in any North American region that he has
visited. With only our imagination to hold us back, several more “major
steps forward” are inevitable.
Long live the King! 

M. Craig Campbell & Miranda Jones, Saskatoon, SK. Trumpet Flower, 2004, steel,
wood, copper leaf, acrylic paint, crayon; forging, fabrication, wood carving,
painting, gilding. 208 x 54 cm. Trumpet Flower grew from a simple plan to bend a
pipe into a playful Dr. Seusian curve which then took its own direction towards
a plant-like hat stand and lamp. The theme Iron in the Wind gave us an excuse
to play with ideas and forms, resulting in a playful interpretation of a musical
instrument (wind in the iron) or a flower undulating in the breeze. In short, it is
a useful piece and wonderfully frivolous.

28

Spring 2005 | Anvil’s Ring

Spring 2005 | Anvil’s Ring

29

Dusek
Hammers Out
Peppers, 24”. Steel. Finish: copper patina.

Flowers, 30” x 16”. Steel. Finish: bronze patina.

By Lane Therrell
Photos by Steve Sugar

T

he work of Northern California artistic blacksmith
Dennis Dusek, 34, exemplifies what can happen when
divinely-inspired creativity meets
Old-World tradition: A unique,
contemporary style.
The organic forms Dusek captures in metal possess a tangible
quality of lyrical movement that
likely stems, in part, from his musical heritage: Dusek’s grandfather
made and played violins, his father
made and played guitars and his
uncle made and played mandolins.
When asked about his own musical
talents, Dusek answers honestly,
with a smile, “I don’t play music.
I bang on an anvil for a living.”
He explains that his creativity
“just comes out differently” from
that of the other men in his family. “Metal sculpture is the way I
feel most comfortable expressing
myself,” he says.
Dusek was enjoying a career as a
welder for an automation company
in 2001 when a serious horseback
riding accident influenced his lifechanging decision to pursue his true
calling as an artist—full time. “The
accident changed a lot of things,”

A Contemporary
Twist on Tradition
30
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he says. “I thought it was the end of the road. I decided
I’m not going to wait until I retire to do what I really
like to do.” Dusek further defines his creative process
as a spiritual experience that brings its own rewards.
“There is power in forming something out of nothing,”
he says. “The act of using a fire to form metal requires
focused attention to create something totally new. It
puts me into a transcendental state.”
Over the last three years, Dusek’s uniquely sensitive
yet adventurous style has grown and matured, thanks
to a renewed appreciation for traditional metalworking
styles and techniques. During a family visit to Prague,
in the Czech Republic in 2003, Dusek had a chance to
see, photograph and study traditional European ironwork. This experience helped him realize how knowing
the traditional styles and techniques could help him
develop his own more contemporary style.
Dusek admits his new-found respect for tradition
represents a major philosophical change in how he
views his own creative output. “I wasn’t ever that interested in traditional style or technique; it was always
the weird stuff that captured me,” he says. “I didn’t

Sunflowers, 8: x 34”. Steel. Finish: heat with rust finish.
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“Dance”. 10” x 8”. Steel. Finish: wire wheel with clear coat.
Rose, 48” x 8”. Steel. Finish: chocolate, bronze and copper patina.

“Grape Vine”, 12” x
14”. Steel. Finish: wire
wheel with clear coat.
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want to do things the traditional
way because I thought it was boring. But I see now that if you can
do the traditional, you can make it
contemporary. If you’re just stuck
in one little area and you don’t
experiment with all these other
styles, you’re limiting the range of
ways you can express yourself,” he
cautions. “It opens up the window
to how you want to communicate
through your artwork, which helps
so much when you try to get to
the expression you’re looking for.”
He points to the example of how
he expresses movement and softness through his signature organic
shapes, like roses on a stem. “The
roses come from tradition,” he says.
“I start with penny scrolls. The
components of the finished sculpture are forge-welded together and
then overlayed with contemporary
elements.”
The same openmindedness that
allowed Dusek to re-examine his
thoughts on traditional metalworking techniques and styles keeps him
open to his own internal sources
of artistic inspiration. For example,
one of Dusek’s first commissioned
pieces was a gate for a private residential driveway, the design for
which featured grapevines with
leaves and fruit. He recalls that
the organic shapes were new and
different from anything he had ever
done. Making the vines look realistic and graceful required Dusek
to push his own creative abilities.
“The fine stems were woven and
twisted. I had a dream about the
process of how to do it and the end
result was that the clients were very
excited—they were pleased beyond
the Wow! factor,” he says.
But the inspirational dreams are
not always forthcoming. Dusek
recalls a creative block he had
about the design for another gate
he made for a client’s residence. “It
took me a long time to figure out
what I wanted on that gate,” he
says. “I did hundreds of sketches.
I went to the used bookstore and
found a Native American sketch-

book which helped me think about it a different way.”
The final gate design, which featured peppers, arrows
and a rising sun that echoed the warmth of the client’s
Pueblo-style adobe home, he says, eventually “came to
me in a dream. I was inspired by the sun on the patio.
The end result was that the clients loved it.”
Dusek learned early from his family of musical instrument makers, who always aspired “to make the next
one better,” to continuously push himself to improve
his art. “There’s always an easier way to do it,” he has
learned. Dusek recently ordered a power hammer to use
for repetitive work after completing a stairway railing
project where it “took longer to recover from the job
than to do the job.” Dusek predicts the power hammer will make his day-to-day work easier on his arms
and back. “I need to save myself for other parts of the
projects,” he says.
Word-of-mouth advertising and displays at local art
shows have brought Dusek a steady stream of commissioned work, including decorative objects and landscape
and architectural elements for residential and commercial clients, including local wineries. As the future
unfolds, Dusek says, “I’m going to keep reaching for
the summit” in becoming the best artist he can be. “The
journey,” he says, “is the fun part.” 
Dennis Dusek lives and works in Sierra foothills near
Placerville, California, with his wife, Vaughna, and two
Laborador retrievers, Omicron and Archimedes. More
of Dusek’s work is pictured on the Web at www.artisticblacksmith.com
“Wheat”, 42” x 48”. Steel. Finish: wire wheel with clear coat.

“Cattails”, 21” x 38”. Steel. Finish:
bronze patina, copper patina.
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David Wehrenberg, Raleigh, North Carolina. “Acorn Rail.” Forged steel, naval brass. Balcony length 10'.

Bobby Sharpe, Oakland, California. Ceiling-hung pot rack with floral
lamp at bottom. Forged and chased mild steel, 32” h x 21” w x 23” d.
Branches are 1/4“ x 1 1/4” flat bar wood grain textured, both sides.
Movable leaf hooks. Photo by Michael Pannullo.

Joel Sanderson, Quincy, Michigan.
Snail table. Iron, granite. 48” tall,
67” long, 28” wide, and detail. Photo
credit: Royal Images.

Smyth Boone, Paonia, Colorado. “Goddess,”
5”h. Forged from a piece of 3/8” x 1/2”.
Photo by Skip Naft.
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A Once-ina-Lifetime
Commission
By Gary M. Gloyne, Mt. Shasta, California

A

client walked into my shop and said,
“I want you to build the best gate
you can build.” I asked her what
the budget would be. She replied, “After
meeting and talking with you, I feel you
are a fair person, and won’t overcharge
me for your work.” I asked her when she
would like delivery of the gate and she
answered, “In one year; that would be
fine.”
My crew, which included Arnold Krooms, Marten Stone and Laura
Schneiter, put a lot of thought into the project. It was quite a challenge
and, after much back-and-forth conversation and trading of ideas, we
all decided that the theme for the single gate would be an angel partially
stepping through the gate. I knew our client absolutely loved angels—she
had made that very clear—and so we thought that as the focus would
be very appropriate.
We made the frame of the gate from steel, which reminds me of the
skeleton of a Viking ship. It also reminds me of a chapel. We used stained
glass surrounding the angel’s body, thinking that whenever the sun would
shine through it would look “heavenly.” We used the English Wheel to
create the repoussé look of the angel’s clothing and body.
The face was a bit of a challenge. We used fiberglass to form the face
and it worked perfectly. The hardest part was next...the hair. We talked
it over and decided to try using welding lead wire. We made a “wig” of
the wire, and we were very happy with the results. The wings are made
from steel and are made so that each “feather” is a separate piece.
My wife and inlaws would come out to the shop almost every day
to see the progress of the angel. My wife told me that to come around
the doorway to the shop and see the angel changing every day was just
stunning.
Our client does love her gate, and I’m very proud of the way my crew
came together and did their very best for a once-in-a-lifetime job. 
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The Evolution of
Blacksmithing as an
American Art Form

Jim Galluci - Whisper Bench.

by Dimitri Gerakaris

T
Craig Kaviar - Wheat Table - Photo by James Moses

Forged Metal:

		 Craft Transformed into Art

C

urator and functional sculptor Craig Kaviar has
a message for the world. Some of the finest art
being produced today is in the realm of functional art (crafts). This message will be loud and clear when
an extraordinary forged iron show – Forging Ahead:
Contemporary American Blacksmiths - descends upon
Louisville, Kentucky, April through July of 2005. With
over 70 smiths from all over North America exhibiting
their work, this will be the largest forged metalwork
exhibits ever assembled. The exhibition will be showcased at the Kentucky Museum of Art and Craft and
38
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from there, Exhibits USA plans to travel the show to
venues throughout the country for three years.
The exhibition will be a celebration of forged metal,
honoring the ancient art of blacksmithing that has been
developed into a contemporary art form. “The mission
of this exhibition is to put the art of contemporary
blacksmithing on the main stage of American cultural
life, and to reach and inform potential collectors of our
art form,” says Kaviar.

he ancient craft of the blacksmith has evolved into a contemporary American Art form. Say “blacksmith” and conjure
images of a brawny fellow shoeing horses - but say “artistblacksmith” and you enter a whole new realm of men and women
who have exhibited at the Smithsonian and in US embassies, have
received the coveted MacArthur and other prestigious awards and
whose work has found a special place in contemporary life.
Thanks to the upheaval of the late 1960s and early 70s, certain
college-aged people began to question the most basic assumptions:
“What is really important? Do I have to join the corporate world?
Does everything have to be made of plastic? Are there not more
enduring materials and honest ways of working them? Can I express
solid values by doing this and feel some harmony in life?”
Mind you, this was an era of concrete and glass when ornament
was anathema and college graduates had taken “job security” for
granted. Often the case in troubled times, history was searched for
Golden eras-real or imagined. Longfellow's Village Blacksmith was
admired, but the evolving contemporary artist-blacksmith could also
identify with James Joyce's “Portrait of the Artist as a Young Man,”
where we aspire “to forge in the Smithy of my soul the uncreated
conscience of my race.”
A pivotal moment was March 16, 1973, when nearly 50 “artistblacksmiths” convened in Lumpkin, Georgia, at the invitation of Alex
W. Bealer, amateur blacksmith and author of The Art of Blacksmithing (pub. 1969). Attending were amateur and professional smiths as
well as Prof. L. Brent Kington, professor of art at Southern Illinois
University at Carbondale with a handful of his students.
Kington had organized a workshop at SIU in 1970 at which he
introduced students to the potential of working hot iron as an art
form, an idea previously employed by abstract artists such as David
Smith, Julio Gonzales, Alberto Giacometti and Eduardo Chillida.
Before departing the Lumpkin gathering, one of the participants
[yours truly] was so impressed with the potential of sharing the combined knowledge of those in attendance - and sure there were others
scattered far and wide with similar interests- that he suggested the
formation of a group to be called “The Artist-Blacksmiths' Association of North America” (ABANA) and that there be a journal plus
periodic conferences. This happened and the rest is a blurred history
as the organization of two dozen exploded into an international body
of over five thousand.

Just a few of the milestones
along the way:

Frederick Crist - Stacked Pillar.

The second gathering at Lumpkin in 1974 was the first official
ABANA Conference, at which Prof. Fritz Ulrich, Director of the German national artist-blacksmith school in Aachen, Germany, was
featured. He did much to introduce American smiths to contemporary
design in architectural forged metalwork with an emphasis on the
role of the “negative space”, the area between the metal, plus the
inherent plasticity of the metal when worked hot and with great force.

Forged metal continued on page 40
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The great American smith, Samuel Yellin, employed this element of
negative space and plasticity in his designs of the 1920s and ‘30s, but
the tastes of the day required a primarily neo-Gothic idiom.
The 1974 ABANA Conference in Greenville, South Carolina featured Richard Quinnell of England, who was very taken by the American artist-blacksmiths' willingness to share information. He returned
to found the British Artist-Blacksmiths' Association (BABA), which
has also become an engine in the international dissemination of
ideas for the métier, as was the case with subsequent ABANA guest
Manfred Bredohl of Aachen, Germany, who returned to stage two
enormous international conferences in that country.
There was a major ABANA Conference at SIU in 1976, and as
it was our country's bicentennial year, there was a great amount
of discussion and debate over the role of tradition in design. This
debate finally reached a form of resolution for some who, attending
the international conference in Hereford, England, in 1980, decided
that all which is now considered traditional was once innovative,
and that while it is noble to preserve the designs of the past, it is
also commendable for those who can, to go beyond that which has
been handed down to us, using it as a foundation, to forge ahead in
creative and innovative directions.
It is safe to say that before these various international events, it was
possible to look at the work of most artist-blacksmiths and with relative
ease surmise the country of origin. Those days are now happily gone as
the metal is shaped not solely by traditional design, but by the attempt
to apply creativity to a generous malleable material, capable not only of
supporting itself through space, but of defining the very space around
it as part of the design and taking as many different directions as the
number of artist-blacksmiths who form it. 
Dimitri Gerakaris, a Dartmouth graduate, has been a professional
artist-blacksmith since 1971 and in 1973 was a founding member
of the Artist-Blacksmiths' Association of North America (ABANA)
and Editor of its publication, The Anvil's Ring. He resides and works
in Canaan, NH.

Forged metal continued from page 40
The show will include traditional and contemporary works of forged
metal. Everything from gates to furniture to fountains to lighting fixtures
to nonfunctional sculptural pieces will be on view. Most pieces will be
made of iron, but some will be forged in different metals including
copper, aluminum and stainless steel. Some of the participating artists
include Tom Joyce, Brad Silberberg, Dimitri Gerakaris, Dorothy Stiegler,
E. A. Chase, Nol Putnam, Peter Happny, Rick Smith, Scott Lankton and
many more.
“The Museum is very excited to be bringing this outstanding exhibit
to Louisville, and we are expecting to attract many visitors into town
to see the show,” says Brion Clinkingbeard, Deputy Director and Curator at KMAC. The Museum has also been working with its neighbor,
the Frazier Museum, to collaborate for lectures, workshops, demos and
other related activities.
Educational programming will be an important element of the celebration. In addition to the lectures and demonstrations scheduled, two
workshops have been scheduled with Craig Kaviar for April 16th and
May 14th. The participants will be able to create copper repousée relief
sculptures. Contact the Museum at (502)589-0102 to reserve a space.
A forged metal exhibition of this caliber is an expensive show to
bring into being, and the Museum has received substantial funding
from some local individuals and corporations, including PNC Advisors
and Brown & Williamson. In addition, ABANA, the Artist Blacksmithing Association of North America, has signed on as a co-sponsor. “The
Kentucky Museum of Art and Craft is unique in that its mission includes
supporting craftsmen, making a concerted effort to sell works, as well
as promoting artists,” says Kaviar.
The Kentucky Museum of Art and Craft is a nonprofit organization
founded in 1981 as the Kentucky Art and Craft Foundation. Its mission
is to promote the art and craft heritage of Kentucky, and to support
artists and educate the public through programming and exhibits. The
Museum is supported in part by the Fund for the Arts and the Kentucky
Arts Council, a state agency Commerce Cabinet, with support from the
National Endowment for the Arts. It is open Monday through Friday,
10:00 a.m. - 5:00 p.m., Saturday 11:00 a.m. to5:00 p.m., or by appointment. Admission is free. For more information, please call 502.589.0102
or log on to www.KentuckyArts.org. 

Forged Figures
By Smyth Boone, Paonia, Colorado
Photos by Skip Naft

T
Tony Higden - Botanical Bench.

40

Spring 2005 | Anvil’s Ring

he figures are forged from approximately 48” of 1/4”
x 1”. The material is truly transformed to create an
exaggerated scaled figure true to human proportions and
relationships.
The pieces are very exciting as they hang from the ceiling,
jump or hang out off a wall, or are freestanding active sculptures.
They are forged to break through the monotony of a static plane
with interesting, intriguing motion that can be whimsical, fun,
and thought-provoking.
Regarding techniques–the hips and shoulders are forgewelded. They are hand sanded and hot-waxed for the finish.
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Profile

Exploring the Possibilities
					

Phil Abernethy, Richmond Hill, ON, Canada
Title: XO. Media: Cut and
welded steel. Bronze finish.
18” h x 18” w x 8”d.

I

’ve had an ongoing interest
in blacksmithing and mixed
media sculptural work for
many years. Work to date has
included numerous items ranging
from indoor and outdoor garden
sculptures, lamps, mirrors, vases,
bowls and gates in various media.
I work primarily in forged steel
which has the amazing ability to
be worked to almost thread-like
dimension, allowing great scope
for experimentation and interpretation. Lately I’ve focused on
figurative sculpture and geometric
arrangements of cut and welded
media.
Ideas often start with a sketch
of the basic arrangement. At other
times pieces come together from
no particular plan, as often the
process seems to take on a life of
its own. Regardless, the best work
emerges having a feeling of inherent rightness or personality.
I try to keep the arrangements,
movement and finishes of the work
simple. In doing so I hope that the
focus is drawn to the arrangement,
act or movement conveyed, and
the ability of the medium to facilitate that.
Finishes are generally heat-colored with an open flame, which
produces a subtle array of colors and a finish unique to each
piece.
I’m self-taught, coming to forging via my first craft, which was
traditional clockmaking. I would

Title: Fault Sextant. Cut and
welded steel. Finish: Various
patina, rust, tool blue/black.
30” h x 12” w x 10” d.

Title: Gazelle. Forged steel. Flame
finish. 18” h x14” w x 6” d. Private
collection, Kupio, Finland.
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Title: Casis. Forged
steel. Finish: Flame
colored. 18”h x
6”w x 6”d.
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often make missing components for early
English clocks during their restoration. That
beginning, coupled with a strong urge to
express my ideas, means I now spend much
of my time devoted to studio forge work.
My aspiration is to develop my artistic
identity through these forms and continue
to explore the possibilities of the medium
and finishes. 
Note: See more of Phil’s work at www.abso-

lutearts.com/portfolios/o/oremedia/

Title: Masons’ Puzzle. Cut and welded steel. Finish:
Bronze patina. Overall dimensions: 12”h x 10”w
x 10”d.
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showcase

Randy McDanReading, Pennsylvania

“The handrail and
vertical is all one piece
forged from 1-3/4”
solid round steel. This
required one piece ten
feet long. Maneuvering a
bar that long around the
shop (plus it weighed 80
pounds) was the hardest
part of the job.”

44
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he railing was a commission for a private residence in Reading, PA. The house
was built in the 1950s and the clients have an interest in artwork. They wanted
something artistic yet “Williamsburg-looking.” I guessed that this meant scrolls.
As this was only for two steps, I sketched this concept and they loved it. The handrail
and vertical is all one piece forged from 1-3/4” solid round steel. This required one
piece ten feet long. Five feet of the bar was hammered to oval and then tapered for the
scroll area. Maneuvering a bar that long around the shop (plus it weighed 80 pounds)
was the hardest part of the job. Laying one end on tool rests while at the coal forge,
anvil or power hammer made the task easier. Cross bars were welded to the base to
prevent the unit from rotating in the hole.
Upon completion, the whole unit was cleaned by cup-brush wire wheeling to remove
any scale or dirt. It was then primed using Vanex Break-Through acrylic paint in red
oxide primer. Top coat was their satin black. This is a water-based paint made specifically for exterior metalwork. I have used it on the restoration of gates and even on the
Hershey Children's Garden entranceway (see article in The Anvils Ring, Fall 2003). It
has worked out very well regarding the variety of colors and the durability of its finish.
It has the sheen of a wax finish instead of a paint finish and thus shows the hammered
texture in the metal. The vertical bar extends into the ground 24” with concrete poured
around it. This has proven to be a substantial design for this application.
The other photo is of Ruth Murray, affectionately called “Ruthie,” with one of my flower
wall hooks. Ruth is the daughter of Rob and Patty Murray of Minneapolis, MN, and is an
enthusiastic hammerer of metals. Photo was taken at the Guild of Metalsmiths Mad Fall
Conference in Hastings, MN, last fall. She certainly knows how to pose! 
Spring 2005 | Anvil’s Ring
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International Report

Receiving instruction on how it all fits together. The lula has been added to the kazan, and the zmija has
been attached between the two units. You can see the condensing coil inside the tabarka.

STILL
PLUMS

LIFE,

By Masa Radonic and Tom Vincent

In Pursuit of Tradition

G

We tracked down Mihailo, the last maker of
stills in Belgrade, and asked him to demonstrate his craft. As it was with blacksmithing
several years ago in the U.S., this craftsman
has been practicing his craft for more than
half a century, and works without blueprints,
measurements, or templates, relying only on
intuition and experience. When he was teaching
his grandson, the grandson had to watch and
learn, because his grandfather didn't speak a lot.
No matter how big a kazan is, the proportions
remain the same. Also, his grandson is the only
person to whom he had taught his trade.
Mihailo Tsintsar Kostich is 86 years old.

randpa may have had to dodge the
“revenoors,” but in many parts of the
world, making one’s own brandy is an
honored and special tradition. Throughout the
Balkans this tradition has transcended politics,
conflict and economic challenges and has survived as a touchstone for rural communities as
well as a link to tradition for many who have
moved to the cities.
In the Balkans, brandy, called rakiya, is made
primarily in the fall. Plums are harvested in
village orchards and brought to stills that can
be as large as 250 liters, where, using recipes
handed down from generations, families make
the rakiya that will last through the year.
The proper name for a still in Serbian is
kazan, and the craftsman is called a kazandjiya.
However, as with many traditions facing modern challenges, this one is partly under threat
– because the stillmaker himself is becoming
an endangered species - in urban areas particularly. There used to be 20 people in the
trade in Belgrade some decades ago; now there
is only one.
46
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“When he was teaching his
grandson, the grandson had
to watch and learn, because
his grandfather didn't speak
a lot. His grandson is the
only person to whom he had
taught his trade.”

Large village kazan. Note the mixing unit, wheels
and stopcock mechanism for adding additional
mash.

WITH
His father started a shop in 1918, and Mihailo
opened his shop in 1946, just after World War
II. To be a professional kazandjiya, he had to
master six crafts: blacksmithing, coppersmithing, tinsmithing, a special craft for producing
door and cabinet hardware, cup-making and
metal joinery. In addition to kazans, he produces
coffee pots and grinders, copper trays, and pots
for boiling fish. He also repairs old copper pieces. He is joined in his shop by his son-in-law
Karlo Kolar and grandson Victor Kolar, who
will inherit the trade and the shop.
We approached him and asked him to make a
very small, ten-liter still, which would produce
1 – 2 liters of rakiya at a time. He agreed. It took
about a week. A still of 100 liters takes 10 to
12 days of work. We saw one kazan in process
that was 200 liters, more than big enough to
fill a bathtub.
His shop is simple and straightforward. Most
of the work is done with tinsnips, stake anvils,
swages and a couple of small anvils. He also
uses a crimping tool, and a wide assortment of
chasing hammers and tongs. He uses a small
welder or copper rivets for joinery.

The Parts of a Kazan

There are many parts to a kazan:
1. tabarka / kaca (pronounced: tabarca / katza)
– the chilling unit or condensing unit
2. lula (pipe) – the chimney on top of the
kazan
3. zmija (snake) - the pipe which transfers steam
from one pot to another
4. kapak (lid)
5. resetka (reshetka) - the thing below the lid
which puts pressure on the fruit, looks like
a sieve
6. kazan - the pot in which you put fruit and
where rakija is made
7. furuna - the pot used for heating
He started our kazan with the tabarka, which
measures approximately 12.5” in diameter
(approximately 39.5” in circumference) and 19”
tall. It is made from stainless sheet, soldered at
the joint. There is a cleanout valve about 1.5”
from the bottom, and the end of the condenser
is 1.25” from the base. It has forged handles
and legs, welded and riveted.
The condensing coil itself is 94.75” inches
of 1/2” copper tubing, spun in three full turns
about the inside of the tabarka. It extends 2”

Masa, the co-author, standing by a large kazan. Note the copper rivets along the top and base.

TFS
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TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge LLC (800)666-9175
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above the top of the unit, ending in a 5/8”
flange, to receive the zmija. At the other end,
it protrudes 2.25” from the base (at a height of
1.25”) where the finished rakiya is deposited in
an oak cask or clean glass jar.
The zmija is made of 1/2” copper tube 23.5”
long, bent at each end, so its overall length is
only 17.75”. The end which fits into the 5/8”
flange on the tabarka is also flanged slightly
to create a tight joint.
The actual cooking unit consists of two main
parts – the faruna and the kazan.
The faruna resembles a smoker and is
designed to burn wood, charcoal, coal, field
waste or anything else handy as fuel. It is possible to put a gas burner inside and use propane
as well. The faruna is also sheet steel, approximately 10.5” in diameter and 15” high. There
is a smoke outlet or chimney 4.5” inches in
diameter halfway up the side. Directly opposite
is the fuel door 9.5” x 7.5”.
The kazan is made of copper sheet. Craftsmen here refer to “female” and “male” copper,
but our informant was unable to articulate the
difference, except that “female” copper is “thin-

Mihailo forming the handles. He uses copper tube. Note the stake anvil.

ner”. However, tradition has it that the kazan
should be made of “female” copper so that the
brandy will be clear and not taste of impurities. The only other identifying characteristic
is that “female” copper is also used on bells to
give a lighter, cleaner tone, while “male” copper
produces a deeper sound.
The top of the kazan has an outside diameter of 11,” with a lip that reduces the interior
diameter to 10.375”. It rises to a height of 6.25
inches. The top of the top is riveted and then
brazed on, and the top outlet for the distillate,
or lula, which receives the zmija on this side,
rises 2” above the top of the pot.
The bottom of the kazan is 11.25” in diameter,
with a lip that reduces the interior diameter to
10.25”. It is 8.5” deep, and in a mirror image of
the top, the bottom of the bottom is riveted and
brazed on. This allows the bottom to be a different
thickness than the sides – the larger the kazan, the
thicker the bottom should be, to protect it from
the heat and burning methanol. Tradition has it
that the largest kazans should have a base that is
over 5 mm thick of “female” copper.
Finally, on the inside of the kazan is the
resetka, which rests on top of the fermented

Kazan detail, showing how the top and bottom fit together. Although not pictured, the resetka fits inside.

liquid while it is being boiled. It is partly sieve
and partly keeps the mixture from boiling over,
which would clog the tubing and allow precious
steam to escape. It is 9.25” in diameter, slightly
bowled and punctured with a wealth of holes to
allow the steam to rise freely while containing
the fruit mixture.
The joints on a kazan are sealed with dough
made with cornmeal or bread, or even clay.

The Mash
The mash, made from plums or other seasonal
fruits, herbs, flowers and other local products is
prepared very similarly to beer or wine. Once
fermentation is complete, it is poured into the
kazan, covered by the resetka and closed. The
fire is lit, the zmija joins the units, the condenser is filled with water (which should be
kept between 16 and 18 degrees Celsius) and

Little Giant
Mayer Bros.

Factory Power Hammer
Replacement Parts

JOURNAL

What do you want
to forge today?
It's all here, every month
—stuff you want to know.

NOW
AVAILABLE:
Crucible S-1
Atha Pneu
3/4”, 5/8”, 1”
2-foot lengths

Tool Making - Decorative Elements
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Shop in our on-line Store
www.blacksmithsjournal.com
M-F 8-4 CST
800-944-6134 or 573-237-8882
P.O. Box 1699
Washington, MO 63090 USA
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We can do repairs on any or all
components of your
Little Giant front assembly.
Call for details.
Call or write for new parts list

Little Giant
h. “sid” suedmeier
420 4th corso
nebraska city, NE 68410
402/873-6603
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5000 Products...

3 Locations...

One Goal...

Same Day Shipping.

of them were sent by plane, and the declarations
for the customs read: “a pot for colouring textile”
(bigger) and “a pot for inhalation” (smaller). The
people who buy kazans are not only Serbs living
abroad, but other people as well.
Mihailo has a colleague, a craftsman also,
who is 90 years old. By the end of the 1990s
in Serbia, when life was very difficult, he came
to the shop and said: “God, I've spent all day
in lines, waiting to buy medications.” Mihajlo
asked: “Why do you need medication?” The
other one answered: “They are not for me, they
are for my wife. I take a couple cups of rakija
every day, and even the doctor is amazed how
well my health serves me.” 

Mihailo’s work

in a unit big enough, three hours later will
produce 10 liters of rakiya. The end result can
be re-distilled to produce a stronger drink and
at this point recipes vary widely, according to
family tradition and preferences.

Other Uses for RakiYa

There is a rakiya festival in a town called
Valandovo on the Macedonia-Greece border
every fall, where families compete for the best
rakiya recipes.
Several people from abroad have bought
kazans, including several ambassadors: some

Tom Vincent was a practicing blacksmith with
his own shop in Austin, Texas, several years
ago. Since writing this article, he has moved to
Uganda/South Sudan and is researching blacksmithing in the Darfur region of Sudan.
Those with questions regarding kazan-making
can log onto Masha_Radonic@yahoo.com for
more information.

4600 Sheila St. Commerce, CA 90040
9611 East Interstate 30 Dallas, TX 75228
3131 Washington Blvd. Baltimore, MD 21230

800-542-2379
www.kingmetals.com
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Chris Axelsson
• Fred Caylor
Bob Heath
• Nol Putnam
Stephen Bondi
• Kevin Fahey
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C
alendar
May 13 - 15
NC Whisper Low Boy
• Rapid recovery time for
quick turn-around
• Ideal for knife makers
and smithing procedures
•Uses 4 - 6 lbs of propane
per hour

• Three-burner forge
• Low profile/Open end ports
• 3"H x 9"D x 12"W Firebox
• 2" x 3" Bar stock ports
• Weight = 60 lbs.

Gas-Fired Blacksmith Forges
• Exclusive, high-efficiency burners • Uniform Heat... Self-regulating to 2350˚
• Quick recovery... heats and reheats metal very quickly
• Flexible...rear bar stock door allows heating sections of bar stock (optional on some models)
• Fuel of choice...comes fitted for propane but may be configured for natural gas
• Transportable...light weight and quick cooling • Push-button ignition
• Hose, gauge and regulator included • No blower required
• Quality assured...we stand behind our products

• This unit works well for
production of larger
objects or when a large
number of small parts need
to be heated at one time.

6133 Hunt Road
Pleasant Garden, NC 27313
1-800-446-6498
Visit our web site at: www.nctoolco.com
Write or call for a free catalog
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Southern Blacksmith Association Conference with demonstrators Dereck Glaser, Peter Happny, Mark Hopper and
Audra Draper. Madison, GA. For more information, contact Jim Garrett, 770/919-7376. E-mail: 4jerjim@comcast.
net. See web site: www.southernblacksmithassoc.org.

May 21 - 22
Blacksmith Guild of Central Maryland’s Blacksmith Days.
Carroll County Farm Museum, Westminster, MD. 800/6544645 or contact Dick Smith 301/309-2289. E-mail:
rsmith@lofstrand.com. See web site: www.bgcmonline.
com.

May 27 - 29
Mississippi Forge Council Conference with demonstrator George Dixon. Held at the Mississippi Agricultural
and Forestry Museum, Jackson, MS. Contact Bill Pevey
601/892-1867. E-mail: WBPevey@aol.com.

June 3 - 5
IronFest Conference with demonstrators Jim Wallace,
David Ponsler and Peter Sevin. Grapevine, TX. Hosted
by the North Texas Blacksmiths Association. Bob Vogel,
817/282-5398, e-mail: rfogalbird@msn.com. For general
information e-mail: metalman-x@charter.net. See web
site: www.ironfest.org.

June 4

Center, Kutztown University, Kutztown, PA. Contact David
Fisher 610/562-5425. E-mail: fforge@early.com.

June 19 - 20
Age of Iron at Hancock Shaker Village, Pittsfield, MA. For
more information call 413/443-0188.

June 25
Blacksmith & Log Cabin Festival. Waterloo Farm Museum,
Jackson County, MI. Mike Cameron 517/596-3476.

July 15 - 17
Upper Midwest Regional 5th Biennial Blacksmithing
Conference with demonstrators Brent Bailey, Jack
Brubaker and Jerry Darnell. Thresherman’s Reunion Park,
Pontiac, IL. Contact Scott and Tricia Springer 309/3942256 or 309/208-0952. E-mail: springer51@mindspring.
com. See web site: www.umrbc.org/

July 25 - 31
Rocky Mountain Smiths’ 5th Annual Francis Whitaker
Memorial Master Class with instructor Dan Nauman. At
the Colorado Rocky Mountain School, Carbondale, CO.
Contact Collin Price 303/670-9321.

August 9
Benefit Auction selling one-of-a-kind handcrafted items.
Items for the auction are donated by instructors, students
and friends of the folk school. John C. Campbell Folk
School, Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.

August 30 - Sept. 2
The Maritime Blacksmiths Association is host for
CanIRON V in Annapolis Royal, Nova Scotia, Canada.
Demonstrators are: Fred Crist (U.S.), Christoph Friedrich
(Switzerland), David James (U.K.), Adrian Legge (U.K.),

John & Becky Little (Canada), Doug Newell (Canada),
Henry Pomfret (U.K.), Clare Yellin (U.S.), Brad Silberberg
(U.S.), Paul & Heiner Zimmermann(Germany), and
Darrell Markewitz & the Dark Ages Recreation Company
(Canada). Registration information available at www.
caniron.ca. Contact Brad Allen 905/562-9441, or e-mail:
ballen2@cogeco.ca.

September 4 - 10
Women’s Welding Workshop & Retreat. Spitfire Forge,
in beautiful Taos, NM. De-mystify metal! Learn basic
metallurgy, forging, welding and oxy-ace cutting. Contact
Christina Sporrong 505/770-1006. E-mail: spit4rg@
yahoo.com. See web site: www.spitfireforge.com for more
information.

September 10
2005 Carbondale Conference hosted by the Southern
Illinois Metalsmiths Society. Held at So. Illinois University
campus, Carbondale. Doug Wilson is demonstrator. Dan
Randall 618/453-3774. E-mail: DKRMETAL@siu.edu.

September 16 - 18
Metalsmiths' Madness, Fall Conference of the Guild of
Metalsmiths with demonstrators Bob Becker and Ralph
Sproul. At "Log House" south of Hasting, MN. On-site
camping and local hotels and motels. Herb Fick 507/6630569, cell 612/868-9032. E-mail: fick@rconnect.com.

September 17
Blacksmithing 5th Annual Pig Iron Fest with demonstrators Jimmy Clark, Dick Sargent, Bruce Ringier.
Peter’s Valley Craft Center, Layton, NJ. 973/948-2393 or
September 16 - 18. 

Quality Industrial Supplies Since 1967!

NC Tool Company, Inc.
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May 20 - 22

Pennsylvania Artist Blacksmith Association’s Blacksmith
Day with demonstrator Glenn Horr. At German Heritage

NC Whisper Daddy
Model #2
• Three-burner forge
• 6"H x 9"D x 12"W Firebox
• 2" x 3" Rear bar stock door
• 3" x 4" opening in door
• Also available with open
end port

Northwest Blacksmiths Association Spring Conference
with demonstrators Frank Turley and Maria Cristalli.
Benton Co. Fairgrounds, Corvallis, Oregon. Contact Jerry
Zygmuntowicz 541/929-3775, e-mail: debnjerz@comcast.
net or Mark Manley 503/873-8918.

Bandsaw Blades
••Sanding
Discs
Tools
••Air
Sanding Belts
Wheels
••Grinding
Flap Discs
Wheels
••Flap
Cut-off Wheels
Tools
••Cutting
Bench Wheels
•Wire Brushes

Call us for information or to place an order
PHONE: 800-328-4560
FAX: 800-553-7224

LOCAL: 763-535-2403 FAX: 763-535-2708
E-MAIL: zsparky@aol.com
Minneapolis, MN 55429
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E d u c a t i o n a l Opp o r t u n i t i e s
West Dean College runs an inspiring year-round program of short
residential courses in metalworking, including blacksmithing,
enameling, jewelry and silversmithing.

Experiencing the blacksmith's craft - a taster day
andrew smith
June 25 - June 25 2005
Experiencing the blacksmith's craft - a taster day
andrew smith
June 26 - June 26 2005
Basic blacksmithing
andrew smith
July 15 - July 17 2005
SUMMER SCHOOL: Blacksmithing today - developing techniques
and ideas

peter parkinson
July 23 - July 29 2005
SUMMER SCHOOL: Blacksmithing - creating personal projects
andrew smith
August 06 - August 12 2005
An introduction to modern ironwork
david tucker
Aug. 19 - Aug. 21 2005
For the full short course details please contact:
West Dean College,
West Dean, Chichester, West Sussex, PO 18 0QZ, UK
T+44 (0)1243 811301 • E Short.courses@westdean.org.uk

May 29 - June 10

June 6 - 10

June 12 - 18

June 19 - July 1

Furniture from the Forge with Jay
Burnham-Kidwell. Penland School of
Crafts, Penland, NC. 828/765-2359. Email: office@penland.org. See web site:
www.penland.org.

Beginning Blacksmithing with Vance
Baker. Appalachian Center for Craft,
Smithville, TN. 615/597-6801, Ext. 131.
E-mail to Gail Gentry ggentry@tntech.
edu. See web site: www.tntech.edu/craftcenter.

Flowers in Metal with Bob Alexander.
John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web
site: www.folkschool.org.

Hot Forging with Fred Crist. Haystack
Mountain School of Crafts, Deer Isle,
ME. 207/348-3206. E-mail: haystack@
haystack-mtn.org. See web site: www.
haystack-mtn.org.

June 3 - 7
Sculpting Steel with Marc Maiorana. New
England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@
newenglandschoolofmetalwork.com. See
web site: www.newenglandschoolofmetalwork.com.

June 3 - 7
Fun with Tools & Techniques with Peter
Renzetti. Peters Valley Craft Education
Center, Layton, NJ. 973/948-5200. Email: pv@warwick.net. See web site:
www.pvcrafts.org.

June 5 - 17
From Forged to Found: Sculptural
Explorations with Stephen Yusko.
Haystack Mountain School of Crafts,
Deer Isle, ME. 207/348-3206. E-mail:
haystack@haystack-mtn.org. See web
site: www.haystack-mtn.org.

June 6 - 9
Fundamentals of Blacksmithing at Tillers
International, Scotts, MI. 800/498-2700.
E-mail: Tillersox@aol.com. See web site:
www.wmich.edu/tillers/.
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June 10 - 11
Tools for Timber Framers at Tillers
International, Scotts, MI. 800/498-2700.
E-mail: Tillersox@aol.com. See web site:
www.wmich.edu/tillers/.

June 12 - 24
Glass & Iron United with Peter Joseph.
Penland School of Crafts, Penland, NC.
828/765-2359. E-mail: office@penland.
org. See web site: www.penland.org.

June 13 - 17

June 20 - 24
Knifemaking Fundamentals I. Sierra
Forge & Fire Bladesmithing School,
Exeter, CA. 559/592-2080. See web site:
www.ForgeAndFire.com.

June 20 - 24

Toolmaking with Gavin Harris. John C.
Campbell Folk School, Brasstown, NC.
1-800/365-5724. See web site: www.
folkschool.org.

Chasing Steel with Mindy and Mark
Gardner. Appalachian Center for Craft,
Smithville, TN. 615/597-6801, Ext. 131.
E-mail to Gail Gentry ggentry@tntech.
edu. See web site: www.tntech.edu/craftcenter.

June 10 - 14

June 13 - 18

June 20 - 25

Tools, Forge Welding and Scrollwork
with Frank Turley. New England School
of Metalwork, Auburn, ME. 1-888/7537502. E-mail: dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.com

Iron as an Expressive Medium with
John Medwedeff. Touchstone Center for
Crafts, Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com

Irons in the Fire: Beginning
Blacksmithing with Glenn Horr.
Touchstone Center for Crafts, Farmington,
PA. 800/721-0177 or 724/329-1370. Email: tcc@hhs.net. See web site: www.
touchstonecrafts.com

June 10 - 12

June 10 - 14
“Put Your Basics On” with Zach Noble.
Peters Valley Craft Education Center,
Layton, NJ. 973/948-5200. E-mail: pv@
warwick.net. See web site: www.pvcrafts.
org.

June 17 - 21
Some Assembly Required with John Rais.
Peters Valley Craft Education Center,
Layton, NJ. 973/948-5200. E-mail: pv@
warwick.net. See web site: www.pvcrafts.
org.

Heat It and Beat It with Alice James.
Appalachian Center for Craft, Smithville,
TN. 615/597-6801, Ext. 131. E-mail to
Gail Gentry ggentry@tntech.edu. See
web site: www.tntech.edu/craftcenter.

June 24 - 28
Inline Treadle Hammer; Build it, Use it
with Clay Spencer. New England School
of Metalwork, Auburn, ME. 1-888/7537502. E-mail: dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.com
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E d u c a t i o n a l Opp o r t u n i t i e s
June 26 - July 8

July 3 - 8

July 11 - 15

July 17 - 23

July 18 - 23

July 25 - 29

July 29 - August 2

August 5 - 7

Seeking the Hammer Muse with E.A.
Chase. Penland School of Crafts, Penland,
NC. 828/765-2359. E-mail: office@penland.org. See web site: www.penland.org.

Early American Hardware with Jerry
Darnell. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web
site: www.folkschool.org.

Beginning Blacksmithing with Judy
Berger. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web
site: www.folkschool.org.

June 27 - July 1

July 5 - 9

The Blacksmith’s Tools with Elmer Roush.
Appalachian Center for Craft, Smithville,
TN. 615/597-6801, Ext. 131. E-mail to
Gail Gentry ggentry@tntech.edu. See
web site: www.tntech.edu/craftcenter.

Hot Metal/Hot Clay with Dave Olson
& Joe Sendek. Touchstone Center for
Crafts, Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com

Found, Forged and Finished with Stephen
Yusko. Peters Valley Craft Education
Center, Layton, NJ. 973/948-5200. Email: pv@warwick.net. See web site:
www.pvcrafts.org.

Forging Steel with Non-Ferrous Metals
with William Rogers. Appalachian Center
for Craft, Smithville, TN. 615/597-6801,
Ext. 131. E-mail to Gail Gentry ggentry@
tntech.edu. See web site: www.tntech.
edu/craftcenter.

Sculpture & Blacksmithing with Pamela
Wallace. Peters Valley Craft Education
Center, Layton, NJ. 973/948-5200. Email: pv@warwick.net. See web site:
www.pvcrafts.org.

Damascus Bladesmithing with Robert
Coogan. Appalachian Center for Craft,
Smithville, TN. 615/597-6801, Ext. 131.
E-mail to Gail Gentry ggentry@tntech.
edu. See web site: www.tntech.edu/craftcenter.

Free-hand Power Hammer Forging,
Advanced Elements with Uri Hofi.
B2 Design Power Hammer School,
Mooresville, NC. 704/660-1560. E-mail:
info@powerhammerschool.com. See web
site: www.Powerhammerschool.com.

July 11 - 15

July 18- 22

Blacksmithing for Youth at Tillers
International, Scotts, MI. 800/498-2700.
E-mail: Tillersox@aol.com. See web site:
www.wmich.edu/tillers/.

Intermediate Blacksmithing Class
with instructor Allison Finn. Colorado
Rocky Mountain School, Carbondale,
CO. Sponsored by the Rocky Mountain
Smiths. Allison Finn 970/704-9021.

July 8 - 12

July 11 - 15

July 18 - 22

Pattern-Welded Steel with Daryl Meier.
Touchstone Center for Crafts, Farmington,
PA. 800/721-0177 or 724/329-1370. Email: tcc@hhs.net. See web site: www.
touchstonecrafts.com

Natural Forms with Jim Wyckoff. New
England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@
newenglandschoolofmetalwork.com. See
web site: www.newenglandschoolofmetalwork.com

From Here to There with Erika Strecker
and Tony Higdon. Appalachian Center
for Craft, Smithville, TN. 615/597-6801,
Ext. 131. E-mail to Gail Gentry ggentry@
tntech.edu. See web site: www.tntech.
edu/craftcenter.

June 29 - July 1

July 8 - 12

The Commemorative Spoon with Marilyn
da Silva. Use fabrication and forging
techniques, embellish surfaces and more.
Appalachian Center for Craft, Smithville,
TN. 615/597-6801, Ext. 131. E-mail to
Gail Gentry ggentry@tntech.edu. See
web site: www.tntech.edu/craftcenter.

Inline Treadle Hammer Tooling with
Clay Spencer. New England School of
Metalwork, Auburn, ME. 1-888/753-7502.
E-mail: dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.com.

Damascus: Getting Over the Edge
with James Viste. Peters Valley Craft
Education Center, Layton, NJ. 973/9485200. E-mail: pv@warwick.net. See web
site: www.pvcrafts.org.

June 27 - July 2

July 1 - 5
Not Just Flat Iron with Chris Winterstein.
Peters Valley Craft Education Center,
Layton, NJ. 973/948-5200. E-mail: pv@
warwick.net. See web site: www.pvcrafts.
org.

July 10 - 22
Steeling from Textiles with Alison
Collins. Penland School of Crafts,
Penland, NC. 828/765-2359. E-mail:
office@penland.org. See web site: www.
penland.org.

July 11 - 16
Designing & Forging a Sundial with
Jerry Hoffmann. Touchstone Center for
Crafts, Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com

July 15 - 19
French Repoussé and More with Dan
Nauman. Peters Valley Craft Education
Center, Layton, NJ. 973/948-5200. Email: pv@warwick.net. See web site:
www.pvcrafts.org.

July 18 - 22
Knifemaking Fundamentals II. Sierra
Forge & Fire Bladesmithing School,
Exeter, CA. 559/592-2080. See web site:
www.ForgeAndFire.com

July 18 - 22
Metal in Motion: Unlimited Development
of 3-D Form with Jack da Silva.
Appalachian Center for Craft, Smithville,
TN. 615/597-6801, Ext. 131. E-mail to
Gail Gentry ggentry@tntech.edu. See
web site: www.tntech.edu/craftcenter.

July 22 - 25
Pounding Out Sculpture with Brad
Nichols. New England School of
Metalwork, Auburn, ME. 1-888/7537502. E-mail: dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.com

July 22 - 26
Forging as the Backbone for Sculpture
with Corrina Mensoff. Peters Valley Craft
Education Center, Layton, NJ. 973/9485200. E-mail: pv@warwick.net. See web
site: www.pvcrafts.org.

July 23 - 24
Artistic Smithing with Scott Lankton.
Tillers International, Scotts, MI. 800/4982700. E-mail: Tillersox@aol.com. See
web site: www.wmich.edu/tillers/.

July 24 - August 9
Forging Lighting Fixtures with Toby
Hickman. Penland School of Crafts,
Penland, NC. 828/765-2359. E-mail:
office@penland.org. See web site: www.
penland.org.

July 25 - 29

August 1 - 5

August 7 - 13

Slip Joint Folders with Richard Rogers.
Sierra Forge & Fire Bladesmithing School,
Exeter, CA. 559/592-2080. See web site:
www.ForgeAndFire.com

Power Hammer with Bob Patrick. Ozark
School of Blacksmithing, Potosi, MO.
573/438-4725. E-mail: ozarksch@
therural.net. See web site: www.ozarkschool.com.

July 25 - 30

August 1 - 5

August 8 - 12

Keep it Simple, Make it Elegant with
Jymm Hoffman. Touchstone Center for
Crafts, Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com

Metal, Mechanisms & Manipulation for
Sculpture with Corrina Mensoff and
Shan Shutherland. Appalachian Center
for Craft, Smithville, TN. 615/597-6801,
Ext. 131. E-mail to Gail Gentry ggentry@
tntech.edu. See web site: www.tntech.
edu/craftcenter.

Scrolls and Joinery with Bob Patrick.
Ozark School of Blacksmithing, Potosi,
MO. 573/438-4725. E-mail: ozarksch@
therural.net. See web site: www.ozarkschool.com.

July 25 - 31
Rocky Mountain Smiths 5th Annual
Francis Whitaker Memorial Master Class
with instructor Dan Nauman. Carbondale,
CO. Collin Price 303/670-9321.

July 29 - 31
Introduction to Free-hand Power
Hammer Forging with Uri Hofi.
B2 Design Power Hammer School,
Mooresville, NC. 704/660-1560. E-mail:
info@powerhammerschool.com. See web
site: www.Powerhammerschool.com.

August 1 - 6
Making a Damascus Knife with Kim
Thomas. Touchstone Center for Crafts,
Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com

Beginning Blacksmithing Techniques
with Howard Pohn. John C. Campbell
Folk School, Brasstown, NC. 1-800/3655724. See web site: www.folkschool.org.

August 8 - 13
Fireplace Screen & Tools with Bob
Becker. Touchstone Center for Crafts,
Farmington, PA. 800/721-0177 or
724/329-1370. E-mail: tcc@hhs.net. See
web site: www.touchstonecrafts.com.

August 12 - 15
Forge Welding with Charles Orlando.
New England School of Metalwork,
Auburn, ME. 1-888/753-7502. E-mail:
dglaser@newenglandschoolofmetalwork.
com. See web site: www.newenglandschoolofmetalwork.com 

PATINA
SOLUTIONS
• Ready Made •
Green, Blue, Black
Burgandy, Brass & Copper

✦

Achieve Beautiful Patinas
On Bronze, Brass,
Copper, Iron & Steel

✦

Patina Finishes
May Also Be Achieved
On Most Other Surfaces
By First Applying

✦

LIQUID
COPPER COATING
BRASS & BRONZE
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The 5th Biennial Upper Midwest Regional Blacksmithing Conference

July 15 - 17, 2005

For Sale

at Thresherman’s Reunion Park • Pontiac, Illinois
Featured
Demonstrators are:

Jack Brubaker

Brent Bailey

Classifieds

Jerry Darnell

Beginning Blacksmith Class, Family Classes & Tours, Auction,
Open Forging, Local Demonstrators, Art Gallery, Iron in the Hat, Saturday Night Dinner,
Vendors, Tailgate Sales & “Trade Item!”
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309-394-2256 (h) or 309-208-0952 (c)

Sponsored by:
Indiana Blacksmithing Association, Illinois Valley Blacksmithing Association & Upper Midwest Blacksmith Association
UMBA & the UMRBC gratefully acknowledge the “Visiting Artist Grant" provided by ABANA for this Conference.

Old World Anvils offers new fly
presses, new high-carbon anvils from the
Czech Republic at 6 to 552 lbs., single or
double horn, Peddinghaus anvils, new
all-steel post vises, gas forges from NC
Tool and Forgemaster, and a wide variety
of hand tools, chisels and sledges. Bob
Bergman, 888/737-5714. Web site: www.
oldworldanvils.com.
Pieh Tool Company is now a distributor for the Anyang 33, 88 and 165-lb.
power hammers as well as any other
blacksmithing tools...anvils, tongs, forges,
hand tools, etc. Need a little instruction
in the art of the blacksmith? Attend one
of our classes. Camp Verde, AZ. 888/7434866 or 928/554-0700. www.piehtoolco.
com. See ad on page 9
L’il Abner air hammer plan set now
available. Complete drawings, lists, notes
and instructions $225 pp. Also available: Basic kit (plan set with cylinder and
valves) $525 + shipping, or Deluxe kit
(basic kit plus brass fittings and hoses)
$695 + ship. Bert Romans, 503/632-1947.
PO Box 899, Mulino, OR 97042.
Belgian whetstones, DMT diamond
hones, and Norton abrasive products.
For sale at www.theperfectedge.com,
508/842-7132.

RENAISSANCE Microcrystalline WAX
POLISH. Amazing! Developed for the
British Museum to protect armor, guns,
knives, silver, gold, copper, fine wood,
gold leaf and much more. Free of damaging acids. Buffs easily to a hard, transparent finish. 65 ml tin @ $11.95; 200
ml tin @ $20.95; 2.5 litre @ $149.95.
Prepaid: Blue Moon Forge/Huntingdon,
PA 16652. Checks/MC/VISA. E-mail:
bluemoon@penn.com.
50-lb. and 25-lb. Little Giant trip hammers; Champion 400 blower; #2 Beverly
shear; Trenton farrier’s anvil; fullerimproved calking vise; 2 heading vises;
leg vises and tongs. Call 406/683-4077.
200-lb. Beaudry trip hammer. New top
and bottom dies, new spring box and
rollers, jack shaft with two pulleys and 7
1/2hp. motor. Also trip hammer tooling
and tongs. Contact R.S. & M., PO Box 89,
Fergus Falls, MN 56538. 1-800/726-4028
or 218/739-2650.

Books and Videos

Now Available from Blue Moon
Press: A BLACKSMITH’S CRAFT: The
Legacy of Francis Whitaker, by George
Dixon. A Compendium of Processes,
Tools, Patterns and Tips. Hardback, 8”
x 10,” 157 pgs., 800 drawings/photos.
Prepaid $42.50 + $3 S&H.
CHARLESTON IRONWORK, A
Photographic Study, by Charles N.
Bayless. Photographs listed by streets.
Reprint, hardback, 9” x 11”, 208 pgs.,
295 photographs, ISBN 0-9707664-8-3.
Prepaid $36.95 plus $4 S&H.
MOVING METAL, The Art of Chasing and
Repoussé, by Adolph Steines. Translation,
Hardback, 131 pgs., 218 photos/drawings.
ISBN 0-9707664-9-1. Blue Moon Press,
Huntingdon, PA 16652. 866/627-6922.
Prepaid $32.95 plus $3 S&H. E-mail:
books@bluemoonpress.org. Check,
VISA/MC.

Services
Remote foot pedals, self-locking wedges, quick-change die conversions and
more. Lander Tool and Die is your source
for improved power hammer productivity
and efficiency. Hammer-specific and custom applications. 209/296-6471.

CLASSIFIED POLICY
Ads are $20 each and are limited to
35 words (six lines). Longer ads are $5
per line.
Please submit your classified ad, in
writing, either by e-mail: thering@
sebastianpublishing.com, by regular
mail: Sebastian Publishing, P.O. Box
1849, Georgetown, CA 95634 or by
fax: 530/333-2689. 

How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494
or toll-free: 888/737-5714. See web site:
www.oldworldanvils.com..

Blacksmith videos and DVDs available
on a wide variety of subjects including: Forged Animal Heads, Leaves &
Flowers, Bugs & Birds, Tongs, Fly Presses,
Knifemaking. Now available!: The
Blacksmith Primer by Randy McDaniel.
1-877/866-3688. Web site: www.teachingtapes.net.

TOUCHSTONE
Center for Crafts
F a r m i n g t o n , PA

2005 BLACKSMITH INSTRUCTORS

The right tools
to get the job…

education • networking • information

Join NOMMA Today!

Now is the time for you to join the organization which has been
representing the ornamental metalworking industry since 1958.

National Ornamental
& Miscellaneous Metals Association
(404) 363-4009 • Fax (404) 366-1852
www.nomma.org • nommainfo@nomma.org

Bob Becker

Jymm Hoffman

Ray Rybar

Jody Best

Glenn Horr

Michael Saari

Bob Elliott

John Medwedeff

Kim Thomas

Jerry Hoffmann

Bob Rupert

Nigel Tudor

Located in the beautiful Laurel Highlands of
Southwestern Pennsylvania
Week-long & weekend courses offered
Food & lodging available
For more information call:
1-800-721-0177 or 724-329-1370
www.touchstonecrafts.com

Home of the Hart Moore Blacksmith Museum
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International Report

Thiers group, left to right: Jean-Pierre Veysseyre; Henri Viallon; David Morel;
Pierre Cognet; Dominique Chambriard; and Jean-Paul Rimbert.

Henri Viallon and Dominique Chambriard preparing to twist Damascus for the
mobile sculpture blade.

American and French Cutlers:

The mobile sculpture showing the
emblematic knife, the Thiers. Mosaic
Damascus bolster, iron handle. Presented
as a gift from the French group to the
American Bladesmith Society.

A Beneficial Exchange of Know-How
By Dominique Chambriard, Thiers, France

Forge School in Texarkana, Arkansas, in October, 2004 and stayed at the school from October
10 to November 3. On the first evening at the
school the group was introduced to the audience as the Thiers Cutlers’ Guild and the visiting group introduced their emblematic knife,
the “Thiers.”

THE FIRST DEMONSTRATION

The French participation had two phases:
n April, 2003 Joe Kesslar, the president of the
the first was demonstrating the making of
American Bladesmiths Society, was in the
their basic pen knife, the Thiers, from material
Auvergne region in central France for the
especially brought with them from their native
annual and much-prized festival of “Coutellia,”
town of Thiers. They also suggested that the
an art of cutlery exhibition. It is open to craftsaudience members each make their own pen
men from all over the world. Joe,
knife based on the Thiers model,
as a regular exhibitor, once again
and the French group helped them
met with his French partners of the
in doing so. The lucky American
Thiers Cutlers’ guild and invited
group went home with their own
them to his own country.
personal, hand-made French pen
The French cutlers from the
knife, each one showing their own
Auvergne accepted the challenge
name on the blade. The demonstraand searched for ways to finance
tion was performed by Pierre Cogthe trip. They received assistance
net, David Morel, and Jean-Paul
from the Auvergne General CounRimbert.
cil, the French Cutlers’ Guild, the
THE SECOND DEMO
Chamber of Commerce and IndusThe second demonstration was
try, the Town Council, and Ampliled by three Thiers blacksmiths who
tude, a local printing studio. The
created a mobile sculpture showing
six members who would be setting
the emblematic knife, the Thiers. Its
off for the adventure donated their
blade is made of Damascus steel,
skills and created unique knives
repeating the “T” design (the brand
which were sold in the wink of an
symbol) on a mosaic pattern within
eye, thus succeeding in reaching
the general pattern of the blade -their goal of gathering the neces- One of the American audience members holding his prized Thiers-style pen
a creation of Henri Viallon’s, one
knife. On left is Pierre Cognet, one of the Thiers group who demonstrated the
sary funds.
of
the group. While Henri was permaking of the pen knife and who assisted the audience members in making
They left France for Bill Moran’stheirs.
forming, Jean-Pierre Veysseyre was

I
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Different types of blade Damascus. Note the “T” symbol among them, the
trademark of the Thiers Cutlers’ Guild.
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International Report
demonstrating forge welding to achieve the handle bolster, which also
repeated the “T” Damascus mosaic pattern. Dominique Chambriard
forged the handle of the knife from a square metal bar measuring
40mm x 40mm, 600 mm long; he was then able to put all the pieces
together by forging the structure, inserting the work of art.
It took two days’ work to achieve the special mobile sculpture. The
French Thiers team presented the ABS with this unique work of art,
addressing it personally to Joe Kesslar, together with a very special
designation: they appointed him a member of the Thiers Cutlers’ Guild
and they marked the occasion by offering him a symbolic medal showing the Thiers logo.
Through international demonstrations, the Thiers Cutlers’ Guild gains
new means of promoting its fine cutlery and engenders an enthusiastic
driving force for the whole trade. 

www.blacksmithsdepot.comwww.kayneandson.com

Off-Center Products

The Lightweight Resilient Tongs
Everyone Loves

Proudly Made
in the
U.S.A
Highest Quality Hammers, Tongs and all your
Blacksmith Equipment Needs

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS

M E TA L L I C C O P P E R & B R A S S C O AT I N G S
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER and BRASS

TURQUOISE BLUE
Gas Forges
Fly
Press

FOR COPPER ALLOYS

BRIGHT DIPS

REMOVES CORROSION/TARNISH

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $50.00

Working in the fire at the Bill Moran Forge School, the American
Bladesmiths Society house.

TRIPLE-S CHEMICAL PRODUCTS, INC.
Kayne and Son Custom Hardware, Inc.
100 Daniel Ridge Road Candler NC 28715
(828) 667-8868 or 665-1988 fax (828) 665-8303

3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com

Damascus blade crafted by the Thiers group.
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