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ell, they tell me that this message I'm
writing is for the Spring issue. From
where I am, you couldn't prove it by me, but
hopefully, Spring is on the way. Don't get me
wrong, I like winter just fine, but I am ready
to keep the shop doors open for awhile. And I
am ready to get out to some conferences and
see old friends and make some new ones as
well as see some great blacksmithing. Time
to start making plans to attend local and regional gatherings of our smithing cohorts.
Spending a weekend in the company of other
folks getting fired up about hot metal always
leaves me with new ideas and new energy and
new ways to see the problems we all face in
our work at the forge. Did you know that the
ABANA web site, www.abana.org, has a calendar with listings of blacksmithing classes
and events all over the country? Check it out.
You can find it under the "Resources" tab at
the top of the home page. Take a look. Make
a plan. Get out and see some blacksmithing
and make some friends. While you're there
checking out the events calendar, take a look
around the site. There is a lot of new information for smiths of every level. No password
required – we don't even need to know your

mother's maiden name. It is there for you,
so take advantage of it, and if you know of
something that you'd like to see there, drop
us a note. We're adding and improving every
day.

"It is no secret that we didn't
have an election last year,
because there were only two
candidates for the five slots.
Now seriously, how pitiful is
that? My inbox and phone bill
tell me that there are a lot
more than two members who
want to take a stab at guiding
ABANA."
Wherever you find your information, if
you are reading this, then chances are you're
an ABANA member, and that means you are
ready to run for election to the ABANA Board.
That's right, it is Spring, and that means it is

almost election time again.
The next issue of The Anvil's Ring will include the
voting ballots for the 2009
ABANA Board of Directors,
and your name could be there! So another
thing you can take care of while you are out
at the conferences of your choice would be to
get the signatures of ten other ABANA members on a piece of paper to qualify your candidacy. Not interested? How about suggesting someone else run, while you are having
that conversation about everything you wish
ABANA would be? I've said it before and I'll
say it again: this is our organization, everyone has a vote, and everyone has the same
chance to help guide ABANA into the future.
Chances are, you have skills the ABANA
board can use.
What sort of skills do we need? There are
many ways to serve. Interest and willingness
to do a little work for your fellow smiths is
plenty, but we are also 15 people serving an
organization of almost 5,000 members, and
we have all the needs of any organization
that size. We need people with publication,
graphic arts or editing knowledge. We need
Cont'd page 5

We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.
Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.

Advertiser Information
Advertising rates/sizes are readily available for The Anvil’s Ring
and Hammer’s Blow by contacting Rob Edwards
Sebastian Publishing and its staff do not manufacture, test,
warrant, guarantee or endorse any of the tools, materials,
instructions or products contained in any articles
or advertisements published herein.
Sebastian Publishing and ABANA disclaim any responsibility
or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.

The Anvil’s Ring c/o Rob Edwards
Sebastian Publishing
P.O. Box 1849 • 6690 Wentworth Springs Rd.
Georgetown, CA 95634
Phone: 530/333-2687 • Fax: 530/333-2689
e-mail: rob@sebastianpublishing.com
web site: www.sebastianpublishing.com

Hammer’s Blow c/o Brian Gilbert
3404 Hartford• Chattanooga, TN 37415
Phone/fax: 423/876-1016
e-mail: hammerguy@bellsouth.net
Accepting: tips, techniques,
event info for Hammer’s Blow.
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President's Message cont'd
people with leadership and management experience. We need people who can coordinate
projects. We need people who know finances
and budgets. We need people who understand
data management, computers and the Internet. We need people who know sales and who
know administration. We need connections to
related fields. But most of all, we need people
who care enough to share in the work of leading ABANA. We need people who will pick up
the phone and make a few calls for ABANA.
We need people who will get out and listen to
members. And it doesn't take that much. Being an ABANA board member is one of those
volunteering jobs that will take as much time
as you care to give, but if you can spend a few
hours a week with e-mails, and participate in
the committee work that is always going on,
you have enough to give.
Every year, five of our fifteen slots on the
Board are up for election. It is no secret that
we didn't have an election last year, because
there were only two candidates for the five
slots. Now seriously, how pitiful is that? My
inbox and phone bill tell me that there are a
lot more than two members who want to take
a stab at guiding ABANA. Time to step up. If
you have the interest, Internet access, and can

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS

M E TA L L I C C O P P E R & B R A S S C O AT I N G S
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER and BRASS

TURQUOISE BLUE
FOR COPPER ALLOYS

BRIGHT DIPS

REMOVES CORROSION/TARNISH

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $65.00

TRIPLE-S CHEMICAL PRODUCTS, INC.
3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com
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use e-mail (that's how we conduct most of our
business throughout the year), the only other
thing you need is votes. We already know that
there are going to be some big shoes to fill
this year.
Of the five seats that will be up for election, at least two, Maegan Crowley and Eric
Ryser, will not be running again; and there
may be others. Maegan has chaired the communications division for years and puts a tremendous amount of work into the magazines.
Eric has been the secretary, managing the
ABANA Central Office through transition and
keeping track of our board business. These
two retiring members alone will leave plenty
of space for new members to find their contributions, but there is always plenty of work to
do. And there will be five members whom we
will have the opportunity to choose to do it.
Having an opinion is reason enough to vote.
What I really hope is that from our membership will come a group of candidates that will
represent the diversity of ABANA, bring the
skills ABANA needs, and make each of us
hopeful as we vote, but only you can make
that happen. Board members, yes, and that's
not all. In this year's election you not only get
the chance to run and to elect five members

to the ABANA board of directors, you also get
the chance to ratify changes to ABANA's bylaws. The proposed changes are posted on the
web site. Take a look. Send us your comments
and concerns. We'll do our best to explain
the reasons for the changes we're proposing,
and if you point out something we've missed,
we'll address that, too.
If you are interested, or if you know of
someone who might like to run for the a spot
on the ABANA board, please contact Jim Masterson. Include the interested person's name,
phone number, and e-mail address.
Attn: Jim Masterson
Elections & Nominating Committee
E-mail: jim@abana.orgjim@abana.org
Work phone number (901) 774-6380
Chris Winterstein,
ABANA President

TFS
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TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge, LLC (800)666-9175
Blacksmiths Depot (828)667-8868
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previews & notes
10th Annual MAKER Workshop
When: June 8 - 12, 2008
Where: Jack da Silva’s Metal Design Studio,
Fremont, CA
Contact:1-877/505-1616. E-mail:
makerinformation@yahoo.com.
Web site:
www.makerworkshops.com
Demonstrators:
Darlys Ewoldt, Poetic Objects of Containment
& Patina Processes
Fred Fenster, Pewtersmithing for the Table
Joe & Betty Harrie, T
 wofer Jewelry Bench
Tricks
Deb Lozier, Exploring Enamels
Tom Madden, Damascene: The Original
Velcro
Richard Mawdsley, Construction with Tubing
McNeill & Markarian, Blacksmithing

Beginner-Intermediate
Blacksmithing Class at Colorado
Rocky Mountain School
When: July 28 – August 1, 2008
Instructor: Alison Finn
Contact: Alison Finn, 970/704-9021.
E-mail: finninco@rof.net

High Quality Door Kit includes:
• Sturdy 11 gauge steel (3-5mm) door frame
• Oversize sealed ball bearing door hinges
• Pre-hung with adjustable jambs for installation ease
• Mounting tabs for easy installation
• Swing-away "easy to open" glass frame
• Sandblasted & primed for rust protection
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When: August 11 – 15, 2008
Where: Colorado Rocky Mountain School,
Carbondale, CO
Instructor: Fred Crist
Contact: Alison Finn,
970/704-9021.
E-mail: finninco@rof.net
“To continue the relentless pursuit of
perfection” – Francis Whitaker
Rocky Mountain Smiths is proud to
sponsor the Francis Whitaker Memorial
Master Class. Francis started this class
as a means of continuing blacksmithing
education at an advanced level. It was
his goal to provide an avenue for modern
blacksmiths to learn and produce finely
crafted forged metalwork. Now in its eighth
year, this very special five-day course is part
of his legacy and commitment to keeping the
historic methods and traditions of this craft
alive.
This year’s instructor is master smith Fred
Crist. Fred has been studying and working
as a professional artist blacksmith for over
30 years.
Whether you are a professional
blacksmith or a hobbyist, this is a great

We manufacture and distribute
quality abrasives and cutting tools since 1967
Call for a quote.

Phone:

800-328-4560

Fax:

800-553-7224

Sparky Abrasives Co.

6040 Earle Brown Drive n Suite 400
Brooklyn Center, MN 55430
E-MAIL:



Eighth Annual Francis Whitaker
Memorial Master Class

sales@sparkyabrasives.com

n

Rose table, detail, by Fred Crist

opportunity to come work in Francis’s shop
with a master smith -- learning, sharing, and
keeping the art of blacksmithing alive! For
more information please call Alison Finn
(970)704-9021 or e-mail Alison at finninco@
rof.net.
Editor’s Note: See article on Fred Crist on
page 18.
Cont'd on page 8

• Grinding Wheels
• Flap Discs
• Mounted Points
• Cutting Tools
• Sanding Discs
• Sanding Belts
• Polishing / Finishing
• Non-Woven Abrasives
• Bench Wheels
• Wire Brushes
• Cut-off Wheels
• Cup Wheels
• Bandsaw Blades

www.sparkyabrasives.com
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previews & notes cont'd
The National Blacksmiths
Competition Committee is going
online
The National Blacksmiths Competition
Committee is going online to produce
a resource and reference point for all
organisations and people interested in
major U.K shows where qualifying heats
for the National Champion blacksmithing
competition take place and are pleased to
announce the launch of their new web site
www.blacksmithscompetition.co.uk
The web site is designed to provide
links and access to other organisations
representing the interests and promotion
of blacksmithing and is the focal point for
dates, venues and other relevant details for
anyone who would like to compete for the
titles of the National Champion Blacksmith,
and the Champion Live Blacksmith.

The NBCC
The National Blacksmiths Competition
Committee was initiated by the need
to improve the standards of judging of
wrought ironwork competitions at shows.
The Worshipful Company of Blacksmiths,

in response to wide discrepancies in the
standard of judging at shows, provided the
initial impetus to start the process.
From that initial idea, and with the
support of the Worshipful Company of
Blacksmiths and the Guild of Wrought
Ironwork Craftsmen of Wessex (now the
Blacksmiths Guild), a committee and a
working party were formed, guidelines set
out, and handbooks published.
In the Members Handbook, which is
annually revised and updated in response
to problems that have or may arise, there
are lists of contacts for each show, and the
procedures that are required from the judges
and stewards. Currently there are ten U.K
major national shows on the circuit with a
view to introducing others when they have
established a worthy ironwork feature at
their show.
The NBCC are there to support and
promote the blacksmithing competition, the
blacksmiths and the shows they attend. Each
show is individual, and the members run
their own event as they see fit. To achieve
this, the committee meets before the show
season commences to discuss any likely
problems that may arise. They also meet after

Blacksmithing and Metalsmithing
Books for Direction and Inspiration

the show season to correlate the returned
results and to use those results to identify
the two National Champion Blacksmiths for
the live and static competitions. The winners
of these prestigious titles are then honoured
at a presentation given by the Worshipful
Company of Blacksmiths in London.

The Competition
The National Blacksmiths Competition
is widely recognised as one of the most
effective ways of promoting the craft of the
Blacksmith and networking within the trade.
For more in-depth information
on the rules and regulations of this
competition, go to the new web site www.
blacksmithscompetition.co.uk or e-mail
davewaight@hotmail.com.

The Rocky Mountain Smiths
are pleased to announce the
Carbondale, CO conferences.
DVDs are for sale to non-members.

Featuring:

Chester Book Co. & Astragal Press
are forging ahead
together to bring you
the best quality books
on arts, crafts, tools,
and more! Contact us
for free catalogs.



Francis Whitaker
Dorothy Stiegler
Tom Latane’
Dan Nauman
Nol Putnam
Clay Spencer
Rob Gunter
Peter Ross
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

Call (800) 858-8515 or visit www.chesterbookco.com
and www.astragalpress.com to place an order.

www.rockymountainsmiths.org

Proud to be an ABANA Partner.

Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery
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abana business
Contracts
Central Office contract will be reviewed
yearly and extends through 2007. The Anvil's
Ring contract extends through 2010. The
Hammer's Blow contract extends through
2008. Accounting and Tax Preparation
Contracts extend through 2008.

Reprint Policy
ABANA Affiliate newsletter editors are
authorized to reprint anything published in
either The Anvil's Ring or Hammer's Blow in
their affiliate newsletter.

Scholarships
ABANA scholarships are available to all
ABANA members. The closing dates are:
January 1, April 1, July 1, and October 1.
Information can be obtained from the ABANA
Central Office, call 865/546-7733.

Election of Members to the
ABANA Board of Directors
The
Artist-Blacksmiths
Association
(ABANA) is run by a board of 15 directors
elected by the membership. These elected
volunteers serve as officers, committee

chairpersons and members of committees.
Five of the 15 directors are elected each year
for a three-year term.
To run for election, one is required to be
an ABANA member in good standing and
provide a nominating petition signed by at
least 10 ABANA members. This should be
submitted with a photograph and candidate
statement to the ABANA Central Office, PO
Box 3425, Knoxville, TN 37927-3425, by
June 15th of the election year.

Notice of Election - Timetable
May 1, 2008 - Notice of election published
in the Spring issue of The Anvil’s Ring
June 15, 2008 - Nominations deadline
date, submitted to the ABANA Central Office,
PO Box 3425, Knoxville, TN 37927-3425.
June 1, 2008: All nominations submitted
by this date will be published in The Anvil’s
Ring Summer issue.
August 1, 2008 - Ballot mailing in the
Summer issue of The Anvil’s Ring.
September 15, 2008 - Postmark
deadline for completed ballots.
October 1, 2008 - Notification to elected
Board members

A Note from Peyton
Anderson
Hey, Everyone!
I am one of the new ABANA Board
members here and am working hard with
the Internet Committee to get the web site as
usable as possible for everyone. I have taken
over the loading and maintaining the Events
Calendar. There are several new events and
class offerings that I have uploaded from emails and my general cruising of Affiliate
websites. Please take some time to check it
out and see if your group’s event is there. If
not please let me know, and I’ll be happy to
include it.
The way I see it, the more things we can have
on the Calendar and offer to those interested,
the better we can all serve the function of
not only ABANA but your Affiliate as well.
People can only learn from the opportunities
they know about and your events are worth
posting! Besides, there are people every day
who do search the ABANA.org web site in
hopes of finding an opportunity to learn.
I am looking forward to hearing from
you.
Peyton Anderson, peyton@abana.org

Notice of Resignation
Dear ABANA Members,
I am stepping aside to allow the Board of
ABANA to consider replacing me with a very
good candidate for the Board, Doug Kluender
of the Arizona Blacksmithing Association.
The confidence that you, the membership,
have placed in me as a member of the ABANA
Board of Directors over the past many years
has been absolutely the greatest compliment
of my entire career. I have cherished that
confidence and will hold it close for the
remainder of my life. Thank you for that.
I'm sure you know that all boards are
comprised of members, some of whom are
talkers and others who are doers. Some can do
both. Over the past several years, the ABANA
Board has been no exception to that profile.
Suddenly, due to a quirk in the process, that
has all but changed. The Board has been
forced to fill several vacancies itself and they
have done an exemplary job of selecting
"doers". And they are doing. They need help
with specific areas, but there aren't any more
available Board seats. ABANA needs contract
negotiators, business people, people who are
used to running and facilitating the running

of large nonprofit businesses, and people who
are skilled and knowledgeable in 501c's. I've
been on the Board a long time. I have hung
in when we didn't have enough doers to get
the job done. Now we have more doers than
non-doers.
What prompted me to step aside at this
particular time is best explained if I borrow a
line from ABANA Board Member Paul Boulay,
who recently paraphrased a concern of Dave
Koenig's, that "the ABANA Board is largely
composed of people who at any given time
may not have the level of business experience,
training or acumen to run an organization of
the size and complexity of ABANA." Doug
Kluender is such a person and he wants to
help by serving on the ABANA Board.
In addition to running his own
blacksmithing business and working on
the successful 2000 conference, Doug
Kluender was the Executive Director for the
Arizona Police Chiefs Association, where
he learned the ins and outs of nonprofit
organizations. He was Director of Training
for the Arizona Department of Public Safety
and was responsible for organizing the Police
Executive Institute. He participated in locating
and negotiating the purchase of a privately

owned facility that became the Arizona
Law Enforcement Training Academy near
Tucson, Arizona. Doug participated directly
in the negotiation of several inter-agency
agreements for law enforcement services. One
example is the East Valley Crime Lab. This is a
joint crime lab facility in a building provided
by the City of Mesa.
My hope is that you, the membership, will
give positive support to the Board for this
decision, and to the new candidate. I know
that I am stepping aside to assist a great Board
in moving forward into history.
In sincere appreciation,
Dorothy Stiegler
Editor's Note: Dorothy Stiegler has stepped
down from the ABANA board as of February
17th, 2008. Doug Kluender was appointed to
the ABANA board. 

FAST! LASER & WATERJET
CUTTING UP TO 4” THICK STEEL, ALUMINUM,
COPPER, BRASS, WOOD, PLASTIC...

Ornamental Hardware • Custom Metal Parts
Art Objects • Custom Grills • Signs and Letters
Custom Bending, Fabrication and More

FAST TURNAROUND • 10 WORKING DAYS OR LESS
SEND OR FAX US A DRAWING, EMAIL A JPG,EPS,DXF OR TIF. IT'S THAT SIMPLE!

117 DAVID BIDDLE TRAIL, WEAVERVILLE, NC 28787
DESIGN & SALES: 800-635-2596 FAX: 828-645-2128 OFFICE: 800-541-8065
laserdesign@charter.net • www.lpcutting.com
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Mail
Dear Editor,
Last year I purchased a hammer and some
tongs from Pieh Tool, and it heightened my
interest in their blacksmithing classes. Last
October I decided to attend, and flew from
my home in Delaware to attend a blacksmith
class at the Bill Pieh Resource for Metalwork
at Pieh Tool Co. in Camp Verde, Arizona.
Gordon Williams was our instructor.
Gordon gave a few demos of method and
practice and a guide for our first project, which
was a leaf cup rack. While we were making
our cup racks Gordon was monitoring our
progress, all the while demonstrating other
projects, encouraging our class to have more
than one project going at a time.
Pieh Tool uses gas forges. Although I am
a novice blacksmith and like the nostalgic
feeling of coal, I was quick to realize the
advantages of a gas forge. You can turn it on
and off. You can have two more irons in a fire
at once – especially with Gordon being the
driving force, and working on more than one
project at a time.
The shop was loaded with anvils, tongs,
hammers, punches – anything you could
possibly need to do the job. There is a wire
feed welder there also for those projects that

just need a touch of weld . There is a Sahinler
power hammer there and a whole complement
of swages to work with, along with a huge
selection of specialty jigs and fixtures that
Gordon has either made himself or acquired.
I made a great number of finished products
which Amy Pieh was very kind to package and
mail to my house; I paid for the shipping.
I would estimate that the project success
rate was in the mid-90% range. Gordon
provided many insights into finishes of metal,
reference books, and was happy to answer all
our many questions about blacksmithing, and
even about Arizona. Gordon has a passion to
pass on his knowledge, and we all welcomed
that. I liked that I was made to feel very
comfortable during the class, and that Gordon
was right there to assist us at a moment’s
notice. We were a very diverse group from
very different backgrounds from all over
the country. But in the blacksmith shop with
Gordon, we were like a homogeneous team;
I loved it.
Any questions or comments please
contact mailto: cdov923@aol.comcdov923
@aol.com.
Chuck Dover, Delaware

Dear Editor,
First of all, thank you for the nice job you
did with the Barberia Ranch material and for
publishing it.
Also I wanted to send you a few photos
taken by Fausto Cardoso of the 2007 eruption
of the blacksmith sculpture in Cuenca,
Ecuador. (See photos page 13) We are trying
to get the city to finish building the plaza
which, after ten years, is still missing some
central features such as benches, shade trees,
and lighting. Our sculpture made for the
plaza, meanwhile, is also ten years old and
holding up quite well against the elements.
Periodically it gets covered in graffiti, and
then during fiesta celebrations the volcano
erupts with big flames of propane to burn
it all off. The next morning it always gets
scrubbed and oiled with linseed oil, so that it
looks like a funky gladiator ready for battle.
You can also read our original report about
building the volcano at www.iron-to-livewith.com/publicart/ChristyReview.phtml,
if you wish. (See photos page 13)
Best regards,
Helmut Hillenkamp
Santa Fe, New Mexico 

The blacksmith
sculpture
in Cuenca,
Ecuador.

The Inaugural

ATLANTIC COAST
BLACKSMITHING CONFERENCE
‘A meeting of minds and friends welded to a love of the craft.’

The Ashokan Center
Olivebridge, NY
September 4–7, 2008

The Preservation
of Fire

A stimulating 3 day program of demonstrators, lectures,
galleries, trade show, vendors, tailgate sales, and more...
Featuring Demonstrations by

Mark Aspery, David Norrie, & Peter Ross

For more information, or to preregister, visit www.acblacksmiths.org
or call Tim Neu, Registrar at (845) 657-8333 or by e-mail at: neutim@newpaltz.edu
A Cooperative Event, Sponsored by: Northeast Blacksmiths Association, New England Blacksmiths, and Blacksmith Guild of Central Maryland
With the Support of: Connecticut Blacksmiths, Capitol District Smiths, Berkshire Blacksmiths, and Blacksmith's Guild of the Potomac
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Equal Footing:

Curtis H. Arima, Sticky,
32" x 32" x 9", raised,
fabricated, copper,
acrylic paint

materials + processes + concepts
By Leila Hamdan and Grady Hill

It all adds up to zero only because each filled day is shut away,
vanished: and what memory keeps it keeps in a lost paradise
"Hibernaculum" By A.R. Ammons, from Collected Poems 1951-1971,
published by WW Norton and Co. ltd., NY 1972

Selected works by Alumni of Cranbrook
Academy of Art
Exhibiting at the National Ornamental Metal
Museum, Memphis Tennessee
February 3, 2008 through April 13, 2008

John J. Rais, Refuse
with Coffee Cups,
cast, iron, patina

Kai Wolter, Epidermal
Plane, copper,
hammered

F

ifty-four works from
thirty different metalsmiths have been brought together
at the National Ornamental Metal Museum to
comprise the current exhibition, Equal Footing: materials + processes + concepts— a diverse collection of artwork sharing a common
thread. Each featured artist, having graduated between the years of 1997 and 2007, is
a former student of Gary Griffin, the ArtistIn-Residence and head of the Department of
Metalsmithing for 20 years until his recent
retirement from Cranbrook Academy of Art.
With this show, we commemorate the age-old
tradition of fine metalwork and its advancement into the twenty-first century. We also
honor the dynamic between teacher and student as the Metal Museum proudly awards
Gary S. Griffin this year's Master Metalsmith.
Meanwhile, somewhere in the Pacific
Ocean between San Francisco and Hawaii,
a giant island made from toxic plastic gar14
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bage is growing and has been doing so since
the 1950s. Apparently twice the size of Texas
and continuing to accumulate seemingly
endless amounts of non-biodegradable materials, the trash-compacted paradise stands as
a monument to the habitual waste and neglect
of humanity. The existence of this island is
rarely uttered, thus hardly known, but exists
nonetheless. The unspeakable island is called
by various names: The Great Pacific Garbage
Patch, The Asian Trash Trail, and the Trash
Vortex. One can view it as an objective manifestation of a concept that weighs heavily on
thoughtful minds— the impermanence of nature, the shifting tides of life and death— and
therefore does not necessarily have to actually
exist. When looking at the deep, rich works of
art that comprise Equal Footing, I find myself

going
back to the
iconic trash island and
its socioeconomic implications as a work of
art. I discover affinities among the objects, the
materials, the subject matter, and the impetus
for their creation.
Refuse with Milk and Refuse with Coffee
Cups are two cast iron sculptures by John
J. Rais. The two pieces serve as a seemingly
permanent reminder that the undesirables of
life do not disappear as we may wish. Cast of
molds made from full trash bags, the dark colored lumps offer details of a corrugated cardboard sleeve, a plastic lid for a coffee cup, and
a cafeteria-style milk carton. Sharing in the
metallic space, Curtis Arima's Sticky is one
sculpture in a series of related works. Arima
finds the sources for his designs in vacuumformed packaging materials, which contain
many of the products we buy, only to extract

the contents and dispose of excess material.
Another creation that relates to the concepts of material, value, consumerism and
waste, Peter Evonuk's Ten Cuts is a cinder
block cut into eleven pieces and adorned
with gold leaf. The artist combines the
last two parts of the block with silver, and
transforms them into a heavy but gorgeous
pair of earrings, thereby deferring both the
cinder block and the jewelry's inevitable
association with functionality.
Tzu-Ju Chen has a jewelry suite in
the exhibition made of multiple layers of
paper money riveted together with plastic. The suite is displayed in the museum
across from a 1924 Samuel Yellin Federal
Reserve Bank Teller Screen — part of the
museum's permanent collection. Considering our country's current state of economic
and environmental affairs, the relative positioning poses a new way of understanding the pieces, both individually and as a
group. Her choice of materials speaks of
contemporary waste while the process and
style of her jewelry recalls an older Chinese
tradition.
Blip and Pocket, two wall sculptures by
John Andrews, reference the swirling oceanic vortex that pulls Trash Island together. They are made entirely of steel washers
welded side by side and form approximate-

ly square compositions that bulge in and out
slightly off center. The use of disposable or
mass-produced materials and the use of the
multiple as a genetic building block mimic
the way synthetic materials can behave in an
organic way.
The plastic trash island-form exists in my
mind like a surrealistic dream or a folklorist tale. Likewise, several works in this show
arouse in me visualizations of symbolic objects
and imaginative architecture that combine in
a subjective dream world, where sculptures
become cathedrals and tiny precious artifacts
are found within its sacred walls. The dream
begins with Evan Larson's Self-Similarity
Model, which hangs from a single point and
grows outward with two large, fold-formed
copper sheets painted white. The shapes take
on the illusion of birds frozen in flight, while
a system of curved brass rods connect to the
tips of the wings and form concentric circles
around the body. Light and shadow play in
the reverie as a balance of spirit.
E. Ryan Simmons (See page1) contributed
an untitled, egg-shaped sculpture made from
elliptic, bandage-like strips of steel, welded
together mostly from the inside. The phantasmagorical misshapen egg further developed meaning for me when I carried it across
the gallery during the exhibit change. There
Text Con'd page17
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Participating artists:
Danielle Allatta
John Andrew
Curtis Amira
Haley Bates
Vivian Beer
Kristine Bolhuis
Harry Burdett
Alexandria Carrion
Tzu-Ju Chen
Maegan Crowley
Clay Dillard
Peter Evonuk
John Falley
Dana Filibert
Mark Haines
Amy Haskins
Maya Kini
Evan Larson
Katie MacDonald
Richard Nelipovich
Brad Nichols
John Rais
Michael Rossi
Eric Ryser
Mary Savage
Eric Simmons
Josh Smith
James Thurman
Sarah Turner
Veleta Vancza
James Viste
Kai Wolter

Evan Larson, Self-Similarity Model,
56" x 36" x 20", brass, bronze,
copper, Plexiglas, rubber, silver

Equal Footing:

materials + processes + concepts
- L eila Hamdan is the registrar at the National Ornamental Metals Museum. She is
responsible for the handling and display of all works of art for the exhibits at the
museum.
-G
 rady Hill is a Philosophy major at the University of Memphis.
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Maya Kini, Golden Funnel, 2" x 1 1/4 "d, 22k gold
James Viste, Chubby, ,forged, fabricated steel, copper

was something about walking and holding
the sculpture that tangibly matured the way
I understand it as a work of art— giving it
an abstract purpose or functionality. Though
readers do not have that opportunity, one can
imagine from looking at it that it invites a
playful, tactile experience as well as a visual
one. Maya Kini's tiny Golden Funnel complements this fantastic environment with its
metaphoric scale and finely drilled holes. This
piece serves as another homage to the dysfunctional practicality of daily objects and
the invaluableness of materials with which
they are made.
To study the progression of metal art
from antiquities to today, and to realize the
importance of creation as more than a cure
for boredom or a stroke of egotism, it is a
valuable tool useful in the advancement of
daily life. It teaches the necessity and value of mindful artists, and I note many successes found in Equal Footing. The disgusting wasteland that grows in the ocean serves
as a reminder of the imperative necessity of
thoughtful creation and consciousness.
In writing this short article, I leave out
some of the most interesting and complex aspects, such as natural and synthetic growth
of objects as works of art, the condition of
heroic statues in the twenty-first century,
and the impressive technical achievements
accomplished by many of the exhibiting artists that surely deserve their own detailed attention. 
Spring 2008 | Anvil’s Ring
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Cover Story: Fred Crist, Waynesboro, Virginia
Eighth Annual Francis Whitaker Memorial Master Class:
August 11th-15th 2008 at the Colorado Rocky Mountain School
Carbondale, CO
Fred Crist, Instructor
“To continue the relentless pursuit of perfection”
– Francis Whitaker

Gold leaf pillar
sculpture. 5”x
8”x 4”. Forged
steel with gold
leaf finish.

L

ike Francis Whitaker, Fred Crist began his
blacksmithing career in one of the most prestigious shops of the 20th century, Samuel Yellin
Metalworkers in Philadelphia. His traditional
work demonstrates an uncompromising excellence
and detailed knowledge of historical methods and
techniques. His passion for blacksmithing has also
extended itself into the realm of contemporary
forged sculpture. Fred combines his fascination
with form and design into an intense exploration
of how material reacts as it is subjected to manipulation through forging processes. Interestingly,
his sculptural work is often inspired by, or makes
connections to, the human form.
Fred has shown a continued commitment to
blacksmithing education. He demonstrates nationally, has participated in many workshops, and
teaches classes regularly. His strengths in traditional blacksmithing, design and the sculptural
potential of forged metalwork translate into a
unique and exciting educational opportunity for
all of his students.
-By Alison Finn

Photos by Frederic A. Crist
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Gold Leaf
wrapping;
Forged steel,
gold leaf,
14"x4"x2"
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Fred Crist in his shop adjusting the sculpture he
created for the Massey Cancer Center in Richmond.

Sculpture created for the Massey Cancer
Center, Richmond, Virginia.

Cover Story: Fred Crist
Garden gate for private residence
in Richmond, Virginia. 8’ tall x 5’ w.
Painted forged steel. Traditional joinery.
A Fred Crist/David Munn collaboration.

Forging metal has always been my choice of
material and process as a sculptor and craftsman.
From the time I was first introduced to this direct
manipulation of metal as a student at Philadelphia College of Art in 1974, (under the direction of
JackAndrews) I was captivated by its potential as a
sculptural medium. Upon graduation, with a BFA
in Sculpture, I began working at Samuel Yellin
Metalworkers in West Philadelphia in 1977. This
studio, renowned for its excellence in hand-forged
architectural works dating back to 1906, was to
be my training ground for the next 11 years. Here
I began as an apprentice and worked my way up
to Head Blacksmith. “While at the Yellin Studio, I
assisted and led on many major projects, involving reproduction of original Yellin work as well
as restoration of works in need of repair. Some of
these jobs include the following:
Book of Kells Display Case for the University
of Pittsburgh, gate and railings for the Washington
Cathedral in DC, restoration and reconstruction of
the metalwork at the Wilmington Train Station,
reproduction of ironwork for the Frederick Koch
Estate in Butler, Pennsylvania, (previously the BD
Phillips estate built in 1930), Emile Solomine Estate in northern, New Jersey, and numerous private commissions around the country.

20
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Cover Story: Fred Cri st
“After the years at the Yellin Studio, I
moved to Virginia to set up a studio, Metalsmiths Inc., with my business partner David
Munn in 1989. Over 18 years we produced
numerous private and corporate commissions
of sculpture and architectural works.
“In August of 1999 I received a Virginia
Museum Fellowship in Sculpture which concluded in May of 2000. With the support of
this fellowship, I went to Cleveland, Ohio, to
work in the forge of Melvin Rose, to create
five pieces of sculpture on a more massive
scale.
“In 2002 we received the Craftsmanship
Award for Architectural works from the WVA
chapter of the AIA and 2003 we received the
Craftsmanship Award for Architectural works
from the VA chapter of the AIA.
“Some of my recent work includes a sculpture for the lobby of the Richmond Times Dispatch building in Richmond Virginia, and a
new bench for the John & Robyn Horn Collection, Little Rock, AR, Interior Lighting
for the Blackfriars Shakespeare Theater, in
Staunton,VA, sculpture and interior lighting
and furniture for the John Allen Collection
in Buckhannon, West Virginia. In the fall of
2007 I established my own studio to concentrate on high end custom metalwork and
sculpture, producing one-of-a-kind pieces.
“Throughout my years of blacksmithing I
have always been fascinated by the transformation of a single piece of steel or brass that
occurs through forging. The idea that you can
take a single piece of steel 1 1/2" square, 3"
to 4" long and by a few simple operations
you can transform it into a rose, a gargoyle, a
fireplace poker, without adding or taking anything away, ending up with the same amount
of mass – only it has just been rearranged
– continues to be quite amazing to me, even
after 30 years of working hot metal.”

Three table lamps. Forged steel with antique
glass globes. 26”h x 7”w x 7”d. Polished with
urethane finish

Flight: Study for Caniron demo.
Forged steel, (folded plates)
21”x 16”x 18”.

Three wrapped totems at the Katzen
Center, American University, Washington,
DC. Forged steel, 92”x 26”x 16”.
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Cover Story: Fred Cri st
Fire doors for a Rumford fireplace. A Rumford
style is a shallow (14” – 16”) deep fireplace.
Because of its shallow depth, the fireplace throws
out the heat into the room. 26”w x 32”h forged
steel. Polyurethane finish. A Fred Crist David/
Munn collaboration.

Trio of Pillars #3
forged steel and brass,
65"x 30"x 10"

Rose table, detail.
Rose is forged out
of single piece of
metal. 

In the early ‘20s, Yellin
did a demo for the
Board of Directors
of the Metropolitan
Museum. The central
piece (similar to this
one which I forged)
was done as a demo,
and they filmed Yellin
making it. I duplicated
it to a different scale. It
was all forged from one
piece of metal and that’s
what was intriguing to
me, inspiring me to copy
Yellin’s piece, created at
that demo so long ago.
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Rose table. 16”l
x 24”w x 24”h.
Forged steel.
Polyurethane
and wax finish.

In the work s

Zack Noble, Bakersville, North Carolina
Photos by Mary Vogel Photography, www.maryvogelphotography.com

M

y local photographer, Mary Vogel, is thinking about doing a book about local craftspeople
and artists in their studios. I asked Mary if she would take some photos of my shop for the
book and she said yes, but she wanted to see some “sparks flying.” I set the day of the photos
to correspond with a lot of fire welding that had to be done for an upcoming 100-foot railing
job that we’re working on for a client in eastern Florida.
My assistants Andy Dohner and Silas Maddox have been a huge help making parts for this
massive railing. Dimensions of the forge-welded piece: the ends start as 9" of 2 1/2 “ x 1" flat
bar drawn down to a 1 1/8" square point, then scarfed for a weld. The center decorative piece
is two formed pieces of 1/2" x 1 1/2" flat bar that are then fire-welded to each other and drawn
down to 1" square, then upset and scarfed. After the railing is installed, I will submit those
photos to The Anvil's Ring so you can see the final results of our work. 

Zack, Andy Dohner and
Silas Maddox forgewelding a picket.

Zack Noble forgewelding under the
power hammer.
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In the work s

Shop photo,
preparing for weld
- Andy, Zack, Silas.

Forge-welding another picket.

Picket in fire, getting
hot for weld.
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THE KNIVES OF THIERS, FRANCE

By Michel Fervel and Jean-Pierre Trielle
Excerpts taken from the book, Le Thiers, Secrets de Fabrication

he “LE THIERS” (a registered name in France) knife is
named after the town of Thiers, known as the French capital of the cutlery industry. This outstanding knife represents
a distillation of the ancestral know-how of a long-standing
cutlery tradition.
Its manufacture is governed by the rules of a Mastership
modeled on those of the 1582 Mastership, which regulated the cutlery crafts of Thiers for nearly 300 years. Master Inspectors are authorized to monitor compliance with Mastership rules at each step
of knife manufacture. It is a knife that comes with a guaranteed
badge of quality, and the trademark LE THIERS is stamped into the
metal of each knife for future generations.
For several centuries, Thiers has lived by and for everything
that cuts, chops, slices, shears and shaves. Such close identification
with a particular product has left its mark on the region’s landscape, architecture, language, lifestyle and social organization.
Today, the long and illustrious history is kept alive in the town
which is still France’s primary cutlery manufacturing center, which
has its own cutlery museum housing a major collection that testifies to several centuries of production. Currently, there are 14 members from a diverse range of
backgrounds who are skilled enough to make these knives, all of them united by a shared passion
for beautifully crafted knives.
It became apparent in 1993 that the best approach to meeting the challenges initially fixed by
the group would be to form a guild, thus reviving a prestigious historical tradition – that of the
16th-century Thiers cutlery guilds. The guild has its own dress code, based on the traditional cutlers’ wear of a blue apron, jacket and cap, plus a red or yellow scarf.
When newly formed in 1993, the guild first focused its efforts on collectors and knife enthusiasts by republishing historic books on the cutlery industry, often highly sought after and almost
impossible to find. The guild, however, had set its sights on higher goals. However prestigious and
sought after they might be, it would take more than simply republishing out-of-print books to
promote and acknowledge the reputation of the modern-day cutlery industry in Thiers.
Nothing other than a real knife could be the emblem and ambassador of the revival of the
Thiers cutlery industry, once proud of its past and striving to ensure its future. So the next question
was: What knife? At the first meeting of the guild in 1994, the guild’s Grand Master proposed the
creation of a knife to be emblematic of Thiers and its region. It had to be a reflection of its region
and demonstrate a highly characteristic design with innovative lines. Numerous drawings were
produced before finally agreeing on the LE THIERS knife, and a patent application was filed.
Regarding the graphics. this is where luck came into the picture in the form of Damien Dozolme, who had just opened a communications agency. He was the creator of the now-famous
Thiers “T”, which was and is now the key element. Its horizontal bar represents an open LE THIERS
knife, its vertical bar represents the same knife, folded; the whole is enclosed in
a square, representing the cutlery basin with the dot in the bottom right corner as an authentication of the quality
of the product like a stamp or a hallmark.
An openminded spirit is symbolized by the
handle of the knife extending slightly beyond the partly open square.
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David
Ponson

A fifth-generation cutler, David Ponson
continued in the family line by setting up his
own business as a craftsman cutler in 2002,
following a period of 15 years learning the
trade. He handcrafts each part of his knives,
which includes replicas of regional models and
his own artistic creations.
Note Below: both the name of the cutler and
the LeThiers logo stamped into the knife.
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THE KNIVES OF THIERS, FRANCE
Henri Viallon
Before being a blacksmith, before even being a cutler, Henri Viallon
is above all a Thiernois and proud of the fact. Born in 1958, Henri first
trained as a toolmaker before joining the Maison des Couteliers as
production manager at the age of twenty-five. However, he shows
the full extent of his talents as a designer and, today, his creations are
sought after by collectors world over. In 2007, Henri opened his new
workshop at the Usine, the former forgeworks located in the heart of
the historic centre of the knifemaking town. This building, infused with
history, has paved the way for a series of new designs

A Dominique
Chambriard
knife

Dominique
Chambriard

Franck
Pitelet

Born in Thiers in 1968, Dominique
Chambriard joined the family business
at the age of 20. With an unbounded
passion for every aspect of his trade,
he learned the ins and outs of artisanal
blacksmithing, and damascus steel
manufacturing under the supervision of
Henri Viallon and Denis Lemaire. Actively
involved in the Guild, he assisted JeanPierre Treille in 1994 while developing
a "Le Thiers" prototype; since then he
has consistently improved by producing
a series of innovative designs and
participating in a number of major
international trade shows.

Having completed his training as a toolmaker,
Franck Pitelet worked as a knifemaker from 1978
onwards at several knife and scissor-making
companies in Thiers; ten years later he finally
decided to take the plunge and set up his own
business as a craftsman knifemaker. Today, in his
workshop on the banks of the Vallée des Usines,
a location for which he has a particular fondness,
he produces knives of an extremely fine finish
which are always a great success at knife shows and
among major collectors.

Henri Viallon
Henri Viallon knives
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THE KNIVES OF THIERS, FRANCE

Jean-pierre
Veysseyre
Jean-Pierre Veysseyre has followed an unusual
career path. He is a picture framer, a DJ, a
musician, and, above all he is really an artist at
heart. His thirst for learning and developing
his talents has led him to take courses in
engraving, and even Jewelry-making. Today
he makes absolutely unique articles that fully
reflect his flamboyant, artistic style.
Note the LeThiers logo etched into the metal
piece in the handle on each of the knives
below.

Philippe
Voissiere

Originally a knifemaker by trade, Philippe
Voissiere’s passion for sculpture led him to a total
change in direction. Using superbly crafted blades
in stainless or damascus steel, he now makes unique
knives using the noblest of materials (ivory, giraffe
bone, mother-of-pearl, etc.), giving his articles an
incomparable artistic finish.
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The Village
Blacksmith
shop

THE KNIVES OF THIERS, FRANCE
Robert Beillonnet
Twice awarded "Meilleur Ouvriers de France",
Robert Beillonnet designs and produces regional
knives. His work includes exceptional one-of-a-kind
handcrafted knives, repairs, and replicas of 18thand 19th-century models. Robert also designs and
produces prototypes for industrial manufacture and
will be delighted to show you around his workshop
and discuss your projects and desires.

Robert Beillonnet's creations
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By Henry “Joe” Lambert, Jr.

N

ot unlike many small towns, Orange Massachusetts, had its own blacksmith shop. It was the
place where people brought their horses and oxen to
be shod, or where they came to have the smith fix
or make any number of wrought iron pieces. Unlike
most towns however, here in Orange the blacksmith
shop still stands.
At first glance this two-story red structure resembles many old mill town buildings. Once you lift the
heavy, hand-wrought iron latch and walk into the
dimly lit interior, the first thing you will notice is the
collection of assorted shaped and sized horseshoes.
Walk through the next door and you’re in the heart
of shop. In the middle of that room stands the brick
side-draft forge along with a wood stove, which was
the shop’s only source of heat for the winter. Looking
around the rest of the shop, you get the feeling that
the smith just stepped out and could return at any
moment.
Originally there were three buildings on this site
-- a shoeing shop, a blacksmith /wheelwright shop
and a water wheel shop. In 1904, the blacksmith/
wheelwright shop and the water wheel shop were
joined to form one large building. Years later, the
shoeing shop was torn down. In this building, there
were five or six men employed here, one of them
being a wheelwright and they made horse-drawn
modes of transportation. After completion of a vehicle it would have been winched up the ramp, which
was on the outside of the building, up to the second
floor for paint and detailing.
This building has seen its share of bad times. The
first was in 1936 when the shop suffered the first
of two floods. This first flood brought water levels
above the stove. When the water receded, it left the
floor covered in silt, which had to be flushed out with
fire hoses. It also caused the floor to heave and dip
Spring 2008 | Anvil’s Ring
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due to warping. Then in 1938, the shop flooded again; this
time the waters rose to the ceiling of the first floor. Again
the shop needed cleaning, which included removing all the
rust and debris from the working stock, using soda water.
Finally, the third tragedy took place in 1941, when a fire
burned the third floor and 20 feet of the rear of the shop.
The second story was gutted, destroying many valuable
horse-drawn carriages and parts.
Currently a group is forming with the intent of bringing life back to this old shop. This group is attempting to
preserve a piece of history. The hope is to be able to offer
hands-on learning experience along with the chance to walk
through a local historic site. A few local high schools have
expressed an interest in incorporating blacksmithing, with
the help of this shop, into their curriculum. It also would
be offered to any other local organizations (e.g., the Boy
Scouts) that may want to learn about this historic craft.
The road ahead is a long and arduous one. The aforementioned group plans to apply to the state for recognition
as a historic site at the state level. Once recognized by the
state, national recognition will be applied for. As for the
building, there is an extensive punch list that needs to be
addressed before any consideration can be given to opening
it to the public. Please share your thoughts and advice, as
we genuinely value the input of other craftsmen. 
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The Village Blacksmith shop
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showcase

Chris Gavin,
Mandala Creations in Metal,
Baltimore, Maryland

C

hris Gavin was born in Edinburgh, Scotland. He
studied Sculpture at Edinburgh College of Art, receiving his Bachelors of Fine Arts degree in 1986, followed by a Masters in Fine Arts in 1988 from the Graduate Sculpture program at the Maryland Institute College
of Art in Baltimore.
Chris opened his own studio and has since pursued
a career in the metal arts with particular interest and
emphasis on forged work, both sculptural and functional. Primarily a self-taught blacksmith, he developed
his craft and style by continually designing works and
elements that would challenge his skills as an artist and
craftsman.
He formed his present company, Mandala Creations
in Metal, in 1994 after taking a year-long sabbatical: a
trip around the world.
Mandala Creations focuses primarily on custom architectural commissions and sculpture that is client-specific, for both residential and commercial settings.
To see more of Chris’s work and background, go to
his Web site: www.mandalacreations.com 

Stair railing for private
residence. Forged steel.
100”x 44”x 8”.

Roofline
cresting
for private
residence
Forged bronze.
48”x 30”x 5”.

Vestibule
gates. Forged
steel. 144”x
108”x 2”.
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showcase: Chri s Gavin

Ginkgo bonsai tree. Forged and cast
bronze. Approx 84”x 72”x 72”.

Andiron. Forged bronze.
25”x 16”x 12”.

Vestibule gates.
Forged steel.
144"x 108"x 2".

Railing for private
residence. Forged steel.
111”x 40”x 38”.
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Focus:

Susan Bond,
New Meadows, Idaho

I

Daffodile mirror. Forged
steel, 14"w x 17"h.
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began studying the art of blacksmithing
in 1995, after learning what “all that
bent iron stuff” was called. Having been
interested for many years in most anything
made of metal, I was informed by my
dad, while examining a century-old iron
fence and gate, that this craft was called
“blacksmithing.” He went on to say that
my grandfather (yes, here we go!), had left
the coalmines of West Virginia to work in
structural steel, and after losing a leg when
a steel rack collapsed, became a blacksmith.
He forged scrolls by the hundreds and built
small gates, when commissioned. As a
kid, the only thing I knew about that old
anvil sitting by the barn was, don’t run
into it – that pointed thing hurts! I must
admit that I’ve never had those artist’s
dreams since childhood of what I wanted
to accomplish with metal. I just bumbled
into blacksmithing after studying music,
clothing design and quilting. I knew,
though, when I found it, that I was ‘home’,
and goals and aspirations have presented
themselves along the way.
I’ve been very fortunate to have had
access to many wonderful smiths between
California, New Mexico, Missouri, and
Idaho, all of whom have had so much to
offer. Besides attending Robb Gunter’s
School of Forgery in 1996 and a 2-l/2 year
apprenticeship with Christopher Thomson,
both of New Mexico, I’ve practically had
private tutoring in numerous shops and on
the phone in everything from hammer rebuilding to gas forge building. I can’t image another trade out there that could be as
kind to women as this one has been to me.
A blacksmith friend of mine in Santa Fe
recently made a comment about someone
doing “girly” blacksmithing. I don’t know
if he was targeting my work, as well. I try
to be a “real” blacksmith and not just do
“girly” smithing but I can’t help it, I end up
doing some “girly” work – because that’s
what I am – and proud of it!
For me, the most fascinating thing,
whether it’s a garden gate or a fire screen,
is that matter is not fixed, and that includes
steel. We tend to move about in this reality
in a “fixed state of mind” and for me, that
“fixed state” is the only limitation. The
metal itself is not fixed and can be trans-

Susan Bond

Leaf gate with poppies 30” w x
36” h, forged steel

formed into just about anything as most
smiths are aware. When you think about it,
the element instigating the change is always
thought – an idea. Everything begins as
an idea and therein lies the ability to release matter from what appears to be a solid
state.
I have found that the most difficult part
of being in business as a smith is educating
my clientele. Here in Idaho (excluding Sun
Valley) there are not enough people who
really know what good ironwork is. Most
think blacksmithing is welding together
parts out of a catalog or plasma cutouts of
elk or moose welded on a napkin holder.
Even though my work tends to be smaller
than spiral stair railings and driveway gates,
most people are at least interested when I
say I’m an artist-blacksmith and that’s when
it’s fun to educate them with a beautiful little mortise and tenon.
People ask me, “Isn’t it a difficult way to
make a living?” I think about it for a second
and reply, “It sure beats a real job!” 
Spring 2008 | Anvil’s Ring
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new works

Mike Edelman,
Frostburg, Maryland
Entry chair. Steel and
ultrasuede.

new works

Takayoshi Komine,
Saitama, Japan
Barbecue table and chair.
Iron, copper and black
granite.
Table dimensions: 66cm w x
50cm d x 43cm h.

Entry chair #2. Steel
and ultrasuede.

46

Anvil’s Ring | Spring 2008

Spring 2008 | Anvil’s Ring

47

new works
Holly Fisher,
Kalamazoo, Michigan
Bronzed Beauties Bouquet. 12”l x 36”h x 12”w.
Forged steel, bronze abrasion plate patina.
Photo by: David Kamm Photography.

Duane Bomar
Sheridan, Wyoming
Entry window table.
Tabletop is a slab of marble.
The scrolls were done by
hand, not with a jig. The
metal was warmed to
remove moisture, then
Renaissance wax was
applied and hand rubbed.
Metal was wire brushed to
remove all scale.
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www.kingmetals.com 800.542.2379
Structural Steel

Ornamental Metals

Access Control

to
Cus

new works
Detail

Available!

6340 Valley View St.
Los Angeles, CA 90620
9611 East R.L. Thornton Frwy.
Dallas TX 75228
6301 Eastern Ave.
Baltimore, MD 21224

toM CLArK’S

Oleh Bonkovskyy,
L'viv, UKRAINE

Iron cross. 130cm x 82cm.
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ozark School of blacksmithing, inc.

SAy-MAK Power hAMMerS!

TC-901:
Say-Mak SPH50 Air Hammer
(110 lb.)
$8795.00

The SPH-50 is without a doubt the
most versatile air hammer on the
market today! This industrial-quality
forging hammer features amazing
control with unbeatable metal moving
power. The service and guarantee that
comes along with each hammer is
unmatched. Runs on standard 220v
30-amp circuit. Single-phase 5 hp
motor.

TC-902:
Say-Mak SPH-60
Air Hammer
(135 lb.) $9995.00

Meet the big brother

The SPH-60 offers the same quality and control
as the 50, but adds more power and a larger
throat for working bigger stock. This hammer
can handle 4-inch stock without flinching. If you
do a lot of work with bigger materials in your
shop, this hammer can make your life a lot
easier!
This hammer comes with all the same
options as the SPH-50, but runs on a 7.5 hp
single-phase motor.

each hammer is set up on its own oak base and comes ready to plug in and run.
NothiNg eXterNAL iS NeeDeD!

Ozark School of Blacksmithing, Inc. • 20183 West State Hwy. 8 • Potosi, Missouri 63664

Phone: 573/438-4725
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• Fax: 573/438-8483 • Web: www.ozarkschool.com • E-mail: tomclark@centurytel.net
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Fire Your Forge Today!
• Proven Design
• Efficient -Reaches 2350º
• Versatile • Portable

Many Models Available

Call for Free Catalog

800-446-6498

Whisper Daddy Model #2
w/open end ports

NC Tool Co,Inc.

3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

(336) 674-5654

6133 Hunt Road
Pleasant Garden, NC 27313

T r ibut e : J ud y Walla c e
By Daniel Wallace, stepson

J

udy Wallace died February 16th, 2008. She was there for most of my life. She came
to the museum when I was two and married my father some years later. Despite
knowing her for twenty-five years, she was always an enigma. I know her friends have
been very kind, creative, and compassionate people. I know she loved a good book and
better ribs. I also know that she tried her hardest to do something right for the world,
forgetting herself.
A few days after her funeral service, I was looking in a bed of clover for that elusive
one. As I looked for a piece of luck, I remembered a copy of Black Beauty that she once
pulled out of the shelf to show me how to press the enlightened clover and how we
stuck mine in a page that held a few of her own. The Wallace family had been working
furiously to pack up the remainders of my father’s house, and boxes of books had gone
hither and thither. I didn’t really care about most of the things in the house, but I was
worried that I had lost something that was one of her kind gestures toward me.
She always embraced my literary leanings and helped me see the value of the craft
of writing. Her alternate self overpowered many of these memories and I really do not
enjoy the realities of living with this feeling. I can say she helped me grow up and I
trust that all her time as a caring person supercedes a few years of pained existence.
Perhaps this short piece answers some of these questions. Today I found that copy of
Black Beauty in a box at home. It has more dust on the jacket, but her clovers and mine
were still inside.
Words are a poor excuse for a life, but know that she was one who made the Metal
Museum as its stands, and it will never be the same without her unique grace. Her work
may remain, but her presence is missed and that is the source of our sadness. 

Modern Tools for the Modern Blacksmith
Kevlar Gloves
Tom Tongs
Off Center Tongs
Open/Close Face Swages
Swedish Style Hammers
German Style Hammers
French Style Hammers
NC Propane Forges
Anvils
Gilder’s Paste Paint
Center Finding Rules

Stanley Tape Measures
Stainless Steel Rulers
Transfer Punch Sets
Letter/Number Punch Sets
Flap Disk
Cutoff Wheel
Sanding/Grinding Disk
Chisels
Vise Grips
Block Brushes
Handle Brushes

Brass Brushes
Candle Cups
Fire Place Shovel Blanks
Monkey Tool Sets
Aviation Snips
Silver Marking Pencils
Lamp Parts
Brass Sheet
Safety Supplies
Blacksmith Videos/DVD’s
...and much more!

www.blacksmithsupply.com
P.O. Box 3766 Chester,VA 23836 1-877-387-6268

Check out our line of Traditional European Style Anvils at WWW.EUROANVILS.NET
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Cla s s ifi e d s
For Sale
• L’il Abner air hammer plan set, $225pp.
Basic kit (plan set with cylinder & valves)
$550 + s&h. Deluxe kit (basic kit w/
fittings & hoses), $725 + s&h. See at www.
rmetalart.com. Order from Bert Romans, PO
Box 899, Mulino, OR 97042. 503/632-1947.
• Iron Kiss Hammers, since 1996, the best
handmade air utility hammer you can buy.
Hands down, the best pounds-per-dollar
deal. See www.ironkisshammers.com for
much information, or call 410/925-2255.
• Old World Anvils offers new fly
presses, new high-carbon anvils from
the Czech Republic at 6 to 552 lbs., single
or double horn, Peddinghaus anvils, new
all-steel post vises, gas forges from NC
Tool and Forgemaster, and a wide variety
of hand tools, chisels and sledges. Bob
Bergman, 888/737-5714. Web site: www.
oldworldanvils.com.
• Pieh Tool Company, Inc. offers over 600
books/videos related to blacksmithing.
We have the tools you need to get your job

done! Same-day shipping! Camp Verde,
AZ. www.piehtoolco.com; Tel: 928/5540700. Toll free (USA): 888/743-4866.
• RENAISSANCE Microcrystalline WAX
POLISH. Amazing! Developed for the
British Museum to protect armor, guns,
knives, silver, gold, copper, fine wood, gold
leaf and much more. Free of damaging
acids. Buffs easily to a hard, transparent
finish. 65 ml tin @ $12.95 S&H $1.75; 200
ml tin @ $21.95 S&H $2.75; 2.5 litre @
$159.95 S&H: $7.85. Prepaid: Blue Moon
Forge/Huntingdon, PA 16652. Checks/MC/
VISA. E-mail: bluemoon@penn.com. Toll
free: 866/627-6922.
Books and Videos
*Available from Blue Moon Press:*
• A BLACKSMITH’S CRAFT, The Legacy
of Francis Whitaker, by George Dixon. A
Compendium of Processes, Tools, Patterns
and Tips. Hardback, 8” x 10”, 157 pgs., 800
photos/drawings, ISBN 0-9707664-7-5.
Prepaid $42.50 + $3.50 S&H.
• CHARLESTON IRONWORK, A
Photographic Study, by Charles N.

Bayless. Photographs listed by streets.
Reprint, Hardback, 11” x 9”, 208 pgs.,
295 photographs, ISBN 0-9707664-8-3.
Prepaid $36.95 plus $4.50 S&H.
• MOVING METAL, The Art of Chasing and
Repousse, by Adolph Steines. Translation,
Hardback, 8” x 10”, 131 pgs., 218 photos/
drawings, ISBN 0-9707664-9-1. Prepaid
$32.95 plus $3.50 S&H.
• THE ABCs of BLACKSMITHING,
Examples Step by Step, by Fridolin Wolf.
Translation, Hardback, 8” x 10”, 199 pgs.,
532 photos/drawings, ISBN 0-9707664-5-9.
Prepaid $45.00 plus $3.50 S&H.
• EARLY AMERICAN WROUGHT IRON,
Three Volumes in One, by Albert H. Sonn.
Reprint, Hardback, 9” x 11”, 765 pgs.,
over 3000 drawings, ISBN 0-9707664-6-7.
Prepaid $124.00 plus $6.50 S&H.
• KNIGHTS IN SHINING ARMOR,
Myth and Reality 1450-1650, by Ida
Sinkeviĉ. Hardback, 10 1/2” x 11 1/2”, 84
pgs., 114 photos/drawings, ISBN 1-59373055-1, Prepaid $35 plus $4 S&H.
• THE ARTIST-BLACKSMITH QUARTERLY,
the best how-to publication available. Clear
illustrations, step-by-step descriptions of

Job Opportunities
• Wanted: Artist-blacksmith/fabricator.
Eight years’ experience required. Send
résumé and portfolio to: Blackrock Forge,
Inc., 5192 West Old Highway 91, Pocatello,
ID 83204. 208/775-4975.

CLASSIFIED POLICY
Ads are $20 each and are limited to 35
words (six lines). Longer ads are $5 per
line.
Please submit your classified ad, in writing,
either by e-mail: rob@sebastianpublishing.
com, by regular mail: Sebastian Publishing,
P.O. Box 1849, Georgetown, CA 95634
or by fax: 530/333-2689. Do not send
a check; you will be billed. Designate
whether the classified ad is for the
Hammer’s Blow or The Anvil’s Ring, or
both.

Meilach, 8 ½ x 11”, 160 pgs, 251 color photos. Photos display details of contemporary iron objects. Flowers, grape clusters, leaves, animals, and more attest to the blacksmith’s role as
a sculptor. Elements shown of fences, gates, lamps, fireplace
accessories, candlesticks and much more. Normally sells for
$39.95
B451. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $36 .95

QUICK CHANGE DIE SYSTEM

ART NOUVEAU IRONWORK OF
AUSTRIA & HUNGARY

Pictured: Lower Base with Flat
Interchangeable Die Top

Santi & Gacher, 8 ½ x 11”, 240 pgs, 500 color photos.
The streets of these two countries offer rich examples of Art
Nouveau ironwork. Shown are outstanding examples of railings, balconies, lanterns, gates, doorways, facades, railings, and
much more. A bibliography is included. Great book! Normally
sells for $49.95.
B452. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $45 .95

Also available for 25 and 50 LB:
Upper Die Base
Drawing Die Top
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top
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• How to rebuild a Nazel power
hammer, a 1 1/2- hour tape and
information. $75 postpaid. Bob Bergman,
608/527-2494 or toll-free: 888/737-5714.
See web site: www.oldworldanvils.com.

Custom Stamps
manufactured to fit your needs.

Hand Stamps, Dies & Brands

IRONWORK: DYNAMIC DETAILS

PARTS—REPAIRS—INFORMATION
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• Blacksmith videos and DVDs available
on a wide variety of subjects including:
Forged Animal Heads, Leaves & Flowers,
Bugs & Birds, Tongs, Fly Presses,
Knifemaking. We have The Blacksmith
Primer by Randy McDaniel. 1-877/8663688. Web site: www.teachingtapes.net.

Services
• The new “universal” movable foot
control is now available from Lander Tool
and Die. It fits any power hammer except
Big Blu and K-A75, for which we offer
specific versions.
Contact us at 209/296-6433. 

for Professional Craftsmen &
Hobbyists...
Leaving a Lasting Impression

Quality Marking Products
Permanently mark
flat or curved surfaces.
Include text logos & signatures.
Contact us for a quote via our
Web site, by phone, or fax your
artwork and information.

Phone: 330.677.5685
Fax: 330.677.3936

www.steelhandstamps.com

LITTLE GIANT

Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603

process and tooling. Subscribe at www.
artist-blacksmith.com.
BLUE MOON PRESS, 4988 Blue Moon Road,
Huntingdon, Pa. 16652. (866-627-6922)
Check, VISA/MC. books@bluemoonpress.org.

Note: Postage $3.00 for first book and $1.00 for each additional.

�����������������������������������������

“Focusing On Low Tech Tools
For The Blacksmith”



 

(www.oldworldanvils.com)

New Presses for Forging
Hot and Cold Stock
8 Sizes Available
‑24‑ton hydraulic presses
www.oldworldanvils.com

Five Styles of Anvils Warehousing & shipment
5 lbs. to 542 lbs.
of Old World Anvils
Merchandise is now
handled by:

Postville Blacksmith Shop
N. 8126 Postville Road Blanchardville, WI 53516
Bob Bergman

608-527-2494 • fax 608-527-6908
Spring 2008 | Anvil’s Ring
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c al e n da r
May 23 – 25
"Come on Down, the Anvils are in our Town!"
The New York State Designer Blacksmiths,
Niagara Region, present the first Great Lakes
International IronFest in Buffalo, NY, featuring demonstrations by Deke Wedow, Kim
Thomas, Mark Puigmarti & Bob Cook, and
Jymm Hoffman. See web site: www.nysdb.org
and follow link to the Iron Fest web site for
registration information. E-mail Peter Parry
at blacksmith@forterie.com.

June 8 – 12
10th Annual Maker 2008. Jack Silva’s Metal
Design Studio, Fremont, CA. Phone
1-877/505-1616. E-mail: makerinformation@
yahoo.com. See Web site: www.makerworkshops.com.
June 8 - 14 Women's Welding Workshop and
Retreat. Taos, NM. See web site: www.spitfireforge.com.

July 4 – 13
Metal Art Showcase, Calgary, AB, Canada.
Held in conjunction with the World Blacksmiths Competition. Competition and Auction. For submission, contact Tracey Foster

403/261-0127 or e-mail: tfoster@calgarystampede.com. See web site: www.calgarystampede.com (follow agriculture link).

us dramatic uses of pattern-welded steel. See
www.metalsmith.org for details. Contact Herb
Fick 507/663-0569. E-mail: herb@phyque.
com.

August 2 - 3
Hammer in ‘08 at John Deere Historic Site,
Grand Detour, IL. Hosted by the Upper Midwest Blacksmiths and Illinois Valley Blacksmiths Association. Roy Underhill from the
PBS series, "The Woodwright’s Shop," is
scheduled to appear, and other demonstrators. Contact Terry Husted 217/935-2483 or
e-mail: plane4@davesworld.net.

September 26 - 28

September 4 – 7

Women's Welding Workshop and Retreat.
Taos, NM. See web site: www.spitfireforge.
com. 

QUADSTATE Conference 2008 at Miami
County Fairgrounds, Troy, OH. Hosted by the
Southern Ohio Forge and Anvil members.
Demonstrators, vendors and tailgate sales.
Gallery of ironwork, auction. Contact Gary
Ward 937/676-2082.

October 26 - November 1

Atlantic Coast Blacksmith Conference – hosted jointly by the Northeast Blacksmith Assn.
and other regional Affiliate groups. Demonstrators are Mark Aspery, David Norrie and
Peter Ross. Ashokan field campus near Kingston, NY. For more information see web site:
www.northeastblacksmiths.org or call Jonathan Nedbor 845/687-7130. (See ad page 13)

September 19 - 21
The Guild of Metalsmiths Fall Conference.
Demonstrators are Howard Clark (knives) and
Mick Maxen from So. England, who will show

The Pieh Legacy Collection

TM

THE BILLY

TM

TONGS

SAHINLER
AIR HAMMERS

S7 PUNCHES

AUTHORIZED DEALER

$

50

Store Credit
& 2 pairs
of Billy Tongs
S7 FLY PRESS TOOLING

FREE

ATLANTIC A33 DRIFTS

…when
you buy a
Sahinler
Air Hammer
from
Pieh Tool.
Call for
your coupon
code today!

Quality European Standard • USA Made Dies (S7)*
Siemens Electric Starter • USA Customer Service
Self Contained Design • Low Maintenance
Impeccable Performance

With over 50 years of machinery experience,
You buy with confidence!
In stock for immediate delivery
Ram Wt.
3 Phase
1 Phase
sm -34
75 lb.
$8,300
$8,695
sm -50
100 lb.
$9,400
$9,900
$10,495
sm -60
132 lb.
$9,995

VICTORY FORGE SPRING SWAGES HARDY TOOLS

*Dies are compatible with other brands

Pieh Tool ComPany, inC.
tm

Artist Blacksmith • Knifemaker • Coppersmith • Farrier Supplies

928.554.0700 • 888.743.4866
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www.piehtoolco.com
Worldwide Online Shipping

661 E. Howards Rd., Ste J
Camp Verde, AZ 86322
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Edu c ati o n al Opp o r tu n iti e s
May 23 – 27
Copper Weather Vanes with Marla Stelk. New
England School of Metalwork, Auburn, ME.
1-888/753-7502. E-mail: dglaser@newenglandschoolofmetalwork.com. See Web site:
www.newenglandschoolofmetalwork.com.
May 25 - 30
The Joy of Blacksmithing with Judy Berger.
John C. Campbell Folk School, Brasstown,
NC. 1-800/365-5724. See web site: www.folkschool.org.
May 30 – June 1
Campfire Cookware and Tools with Mitchell
Latsch. John C. Campbell Folk School, Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.
June 2 - 6
5-Day Basic Blacksmithing Class. The School
of Blacksmithing, Tijeras, NM. Contact
Chad Gunter 505/270-1007 or Brad Gunter
505/205-9815. See web site: www.g3blacksmithing.com.
June 2 – 6
Be Seated with Jay Burnham Kidwell. Appalachian Center for Craft, Smithville, TN.
931/372-3051. E-mail: craftcenter@tntech.
edu. Web site: www.tntech.edu/craftcenter/
June 6 – 9
The “New” Thumb Latch with Lucian Avery.

New England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@newenglandschoolofmetalwork.com. See Web site:
www.newenglandschoolofmetalwork.com.
June 8 -14
Hinges & Latches of the 17-1800s with Lou
Mueller. John C. Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH. Website: www.
folkschool.org
June 9 – 13
Blacksmithing with Kelly Smyth. The Jacksonville Center for the Arts, Floyd, VA. Contact Chris Shackelford, 540/745-2784. E-mail:
chris@jacksonvillecenter.org. See web site:
www.jacksonvillecenter.org.
June 9 – 13
Forging Animal Heads with Steve Williamson.
Appalachian Center for Craft, Smithville, TN.
931/372-3051. E-mail: craftcenter@tntech.
edu. Web site: www.tntech.edu/craftcenter/
June 16 – 20
A Blacksmithing Primer with Randy McDaniel.
Appalachian Center for Craft, Smithville, TN.
931/372-3051. E-mail: craftcenter@tntech.
edu. Web site: www.tntech.edu/craftcenter/
June 20 – 24
Over the Edge and Around the Bend with Jonathan Nedbor. New England School of Metalwork, Auburn, ME. 1-888/753-7502. E-mail:
dglaser@newenglandschoolofmetalwork.

Penland Iron

com. See Web site: www.newenglandschoolofmetalwork.com.
June 22 - 28
Novice Smith to Blacksmith with Tom McElfresh. John C. Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH. Website: www.
folkschool.org
June 23 – 27
Blacksmithing: Techniques & Tools for the
Shop with James Viste. Appalachian Center
for Craft, Smithville, TN. 931/372-3051. Email: craftcenter@tntech.edu. Web site: www.
tntech.edu/craftcenter/
June 29 - July 5
The Ante-Industrial Blacksmith with Jay
Close. John C. Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH. Website: www.
folkschool.org
July 6 - 11
Colonial Hearth Equipment with Jerry Darnell.
John C. Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. Website: www.folkschool.
org
July 7 – 11
Capturing Nature in Forged Steel with John
Boyd Smith. Appalachian Center for Craft,
Smithville, TN. 931/372-3051. E-mail: craftcenter@tntech.edu. Web site: www.tntech.
edu/craftcenter/

July 11 - 13
Colonial Hearth Equipment: Fire Tongs (Weekend) with Jerry Darnell. John C. Campbell
Folk School, Brasstown, NC. 1-800/FOLKSCH. Website: www.folkschool.org
July 11 – 15
Forged Laminated Blades with Muh-Tsyr Yee.
New England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@newenglandschoolofmetalwork.com. See Web site:
www.newenglandschoolofmetalwork.com.
July 13 - 19
Medieval and Gothic Iron with Bill Robertson.
John C. Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. Website: www.folkschool.
org
July 14 – 16
Forging Three-Dimensional Forms with John
Rais. Appalachian Center for Craft, Smithville, TN. 931/372-3051. E-mail: craftcenter@
tntech.edu. Web site: www.tntech.edu/craftcenter/
July 14 – 18
Intermediate Joinery with Dale Morse. The
Jacksonville Center for the Arts, Floyd, VA.
Contact Chris Shackelford, 540/745-2784. Email: chris@jacksonvillecenter.org. See web
site: www.jacksonvillecenter.org.
July 19 – 20
Advanced Dogwood with Songbird with Dale

Morse. Advanced course designed to explore
natural forms. Students should be familiar
with mortise and tenon joints forge welding.
The Jacksonville Center for the Arts, Floyd,
VA. Contact Chris Shackelford, 540/745-2784.
E-mail: chris@jacksonvillecenter.org. See web
site: www.jacksonvillecenter.org.
July 20 - 26
Beginning Blacksmithing (Intergenerational)
with Judy Berger. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLK-SCH.
Website: www.folkschool.org
July 21 – 25
Handmade Knives with Don Fogg. Appalachian Center for Craft, Smithville, TN.
931/372-3051. E-mail: craftcenter@tntech.
edu. Web site: www.tntech.edu/craftcenter/
July 25 – 29
Flowers in Metal with Bob Alexander. New
England School of Metalwork, Auburn, ME.
1-888/753-7502. E-mail: dglaser@newenglandschoolofmetalwork.com. See Web site:
www.newenglandschoolofmetalwork.com.
July 27 - August 1
Get It Together with Dale Morse. John C.
Campbell Folk School, Brasstown, NC. 1-800/
FOLK-SCH. Website: www.folkschool.org
July 28 – August 1
Beginner – Intermediate Blacksmithing with
instructor Alison Finn. At the Colorado Rocky

Nimba
Anvils
A classic Italian design
made in the USA

Mountain School, Carbondale, CO. For more
information contact Alison Finn 970/7049021 or e-mail: Finninco@rof.net.
July 28 – August 1
Pattern-Welded Steel with Scott Lankton. Appalachian Center for Craft, Smithville, TN.
931/372-3051. E-mail: craftcenter@tntech.
edu. Web site: www.tntech.edu/craftcenter/
August 1 - 3
Home & Hearth (Weekend) with Johnny Kierbow. John C. Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH. Web site: www.
folkschool.org
August 3 - 9
Design and Technique in Architectural Ironwork with Walt Hull. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLK-SCH.
Website: www.folkschool.org
August 10 - 16
Steel Repoussé - Chasing and Wonderful
Colors with Mindy & Mark Gardner. John C.
Campbell Folk School, Brasstown, NC. 1-800/
FOLK-SCH. Website: www.folkschool.org
August 11 – 15
8th Annual Francis Whitaker Memorial Master Class with instructor Fred Crist. Colorado
Rocky Mountain School, Carbondale, CO.
Contact Alison Finn 970/704-9021. E-mail:
fininco@rof.net. 

Learn, grow and
excel at your craft.
Choose Touchstone as
a partner in your success.

For specs and prices:
www.nimbaanvils.com
360.385.7258

Fall 2008

September 21 – November 14
Tools: Function then Form with Brent Bailey
This class will cover both the technical and aesthetic aspects of
forged tools, from heat treating to design.

Spring 2009

March 8 – May 1
Metal Furniture with Vivian Beer
This is class in the design and construction of metal furniture
including welding, forming, forging, surface, ergonomics, etc.
Complete information available online or call for catalog.

Penland School of Crafts
Helping people live creative lives

www.penland.org
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•

828-765-2359

Touchstone Center for Crafts
Farmington, Pennsylvania

For our 2008 class schedule, call or visit:

(800) 721-0177
www.touchstonecrafts.com
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ACCURACY.

...the number one reason to own a Smithin’ Magician
top and bottom tool guide. Make tenons, shoulders,
grooves or cut all the way through. Order on-line at
www.blacksmithsjournal.com or call 573-237-8882,
twenty-four/seven. Just $62 kit, $97 assembled plus
S/H. Die blanks or machined dies available.

New England
School
of Metalwork
2008 Summer Session
Lucian Avery—Door Hardware
Dereck Glaser—Traditional Joinery
Caleb Kullman—Fireplace Accessories
Marla Stelk—Copper Weather Vanes
Bob Alexander—Forged Flowers
John Rais—New Forms in Steel
Muh Tsyr Yee—Japanese Laminated Cutlery
Jonathan Nedbor—Proficient Forging Techniques
Josh Dow and Lauren Holmgren—Cast Iron Sculpture
Wendell Broussard and Doug Wilson—Leaf and Scrollwork
(Two Special team taught classes)

The most serious metalworking school in the country
www.newenglandschoolofmetalwork.com
1-888-753-7502
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International Report
Australia’s Hot Iron Muster 2007
By Helen Ball, Logan Village,
Queensland, Australia

A

rchitectural Ironwork – with a particular place crane.) Using 20mm square bar, Dan’l
emphasis on traditional joinery -- was worked through and explained the various
the focus for Hot Iron Muster 2007. Now in its processes. As the project took shape, some
eighth year, organiser Alan Ball has developed of the techniques covered were the heel
the “Muster” into a unique skills development joint, riveting, collaring, and forming tenopportunity for Australian blacksmithing en- ons. The edges of all the bars were hamthusiasts. For six days each year, his smithy mered to enhance the hand-worked appearin Logan Village just outside Brisbane (the ance, and for an extra decorative feature, a
capital of Queensland in NE Australia) takes pineapple twist became the centrepiece for
on an international air with a guest black- the cross bar. The mounting hinges were
smith providing hands-on instruction and an also punched, slit and forged from 20mm
insight into overseas events. 2007 Instructor square bar. Along the way, Dan’l shared
Dan’l Moore from Kila, Montana, USA, really several ideas on how small modifications to
clocked up his ‘instructor’ miles, demonstrating at events in three
countries in just three
weeks. After a conference in his home state
of Montana, he was the
guest demonstrator at
an event in British Columbia, Canada. With
just enough time to get
home and repack his
toolbox, he jumped on a
plane for Australia and
was firing up the forge
for Hot Iron Muster by
the next weekend. Since
learning his craft at the
famous Samuel Yellin
The Muster workshop participants
Metalworkers in Philadelphia, Dan’l has run
his own ornamental ironwork shop, special- tooling can make tasks quicker and easier.
izing in custom-designed and hand-forged
So the scene was set for the eager particiwork. With such a strong background in pants in the following week-long workshop.
architectural ironwork from large-scale com- Three states were represented with students
mercial projects to interior furnishings, he from Melbourne, Sydney, and regional NSW
was well placed to share his expertise on the joining ‘locals’ from around SE Queensland.
finer points of traditional forging that can re- As the means of incorporating a variety of difally distinguish a craftsman’s work.
ferent elements and traditional joinery techEnthusiastic smiths traveled from far and niques, each person was to forge a 600mm x
wide for the Sunday Demonstration Day, 600mm decorative grille.
which traditionally launches the annual “MusAlthough everyone was keen to get to
ter.” Queensland turned on some early sum- the forge, the all-important design phase saw
mer weather, so the audience was more than the group gathered with notebooks and penhappy to be watching Dan’l do all the work. cils instead of hammers on Monday mornHis demonstration centered on the forging of ing. Dan’l stepped through a simple way to
a wall bracket approx 550mm x 550mm, using get started with design by writing up lists of
traditional joinery methods. (In cold climates possible project items (e.g., candelabra, fire- like the mountains of Montana - such a place tools), styles (Art Deco, Contemporary,
bracket would typically be designed as a fire- Traditional, etc.), forging techniques (forge

Forging a tenon under the
treadle hammer

welding, upsetting, pass
throughs, etc.) and materials (flat bar, square
bar, steel, bronze and so
on). The idea is then to
simply to choose one or
more items from each
list for your project
– you might decide to
make fireplace tools in a
contemporary style from
square steel bar using upsetting and forge-welding techniques. Further
fine tuning of the design
examines the aesthetic
balance of the composition and imparts your
individual style. The “What if …?” question
comes into play here as you work through the
effects of simple changes -- perhaps working
your square bar on the diamond instead of
the flat. The possibilities are endless, and the
point was well made.
As a starting point for the grille project,
Dan’l had drawn up a frame with offset joinery at the corners, and divided into quadrants.
One quarter panel was filled with a c-scroll
collared rosette, and one with a square minigrille pattern featuring double offsets and lap
joins. The remaining panels offered scope for
individual design. Alan and Dan’l h pre-made
the tooling to be used under the treadle hammer for the offsets in the 25x12mm flat bar
frame. The internal divider in 12mm square
bar was then forged with a double offset in the
Spring 2008 | Anvil’s Ring
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International Report
centre and lap joins to the outer frame. The
hive of industry over the next few days was
interspersed with demonstrations by Dan’l on
the particular techniques to be employed.
Midweek saw the BBQ fired up for a relaxing social night. Of course, aspects of
blacksmithing remained the main topic of
conversation. Dan’l showed a presentation of
his own work, as well as some of the projects
that he worked on during his time at the prestigious Samuel Yellin Metalworkers. We were
also treated to an insight into his musical talents with a recorded performance of his band,
“The Tropical Montana Marimba Ensemble.”
The grilles gradually took shape as the
days passed. As each person worked up his
individual design within the common frame-

work, Dan’l and Alan were kept busy giving advice and assistance with each new
element being forged. As a special surprise at the lunch break on the last day,
Dan’l announced that the afternoon session would incorporate a mystery forg- Event organiser Alan Ball, left, and instructor Dan’l Moore.
ing challenge. He divided the group into
pairs, presented each pair with a wrapped
parcel of steel, and gave them two hours to allocated time. The short time frame made
forge whatever they liked, using at least some everyone concentrate on putting concepts toof each piece of steel. With everybody galva- gether with no opportunity to agonise over
nized into immediate action, the parcels were the choices. At the end of the two hours, an
swiftly unwrapped to reveal about 400mm of astonishing variety of items was presented –
angle 25x25x5, 300mm of flat bar 25x10, and from abstract sculptures to practical items like
250mm of 12mm round bar. The pairs scat- a wall bracket and ingenious ladle set – even
tered to start working out their designs and a perfectly balanced propeller.
It was a fitting culmination of the
strategies for completing the project in the
week’s work, with all the elements of design, measuring,
cutting, forging and assembly brought together in one
adrenalin-fueled effort. The
fires were extinguished for
another unique Hot Iron
Muster, but further fuel had
been added to the internal
fires of the participating
smiths. 
Editor's note: Alan Ball
is always keen to talk to
smiths interested in visiting
Australia as guest instructor
for Hot Iron Muster. Email:
smithy@villagesmith.com.
au, website: www.villagesmith.com or phone 61-755468211.

www.blacksmithsdepot.comwww.kayneandson.com

Off-Center Products

The Lightweight Resilient Tongs
Everyone Loves

Proudly Made
in the
U.S.A
Highest Quality Hammers, Tongs and all your
Blacksmith Equipment Needs

Gas Forges
Fly
Press

Forged grille,
one of the
group's
completed
projects.
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Kayne and Son Custom Hardware, Inc.
100 Daniel Ridge Road Candler NC 28715
(828) 667-8868 or 665-1988 fax (828) 665-8303
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A dv e r ti s i n g I n d e x

John C. Campbell
Folk School
Since 1925 • Brasstown, North Carolina

Instructors for 2008
Bob Alexander
Jim Batson
Judy Berger
Pete Brandenburg
David & Caleb
Burress
Julie Clark
Jay Close
Jerry Darnell
Roberta Elliott
Bill Epps
Mindy & Mark
Gardner
Paul Garrett
R.J. Hadle
Tal Harris
Ron Howard
Walt Hull

Susan Hutchinson
Rick Jay
Matt Jenkins
Ryan Johnson
Johnny Kierbow
John Kraus
Allan Kress
Mitchell Latsch
Susan Madacsi
Pat McCarty
Tom McElfresh
Doug Merkel
Joe Miller
Daniel Miller
Jeff Mohr
Dale Morse
Lou Mueller

Darryl Nelson
Ron Newton
Zachary Noble
Charley Orlando
Chuck Patrick
Howard Pohn
Greg Price
Bill Robertson
David Smucker
Clay Spencer
Kenneth Thomas
David Tucciarone
Alwin Wagener
Lyle Wheeler
Steve Williamson
Chris Winterstein
Don Witzler

1-800-FOLK-SCH
www.folkschool.org
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ABANA Marketplace
Inside Front
A Cut Above Distributing Company
9
Atlantic Coast Blacksmithing Conference 13
Atlas Metal Sales
11
Bayshore Metals
53
Big Blu Hammer Mfg Co
63
Blacksmith Supply
52
The Blacksmith’s Journal
60
The BookSmith
55
British Artist-Blacksmiths Association
4
Buckeye Engraving
55
Carell Corporation
3
Chester Book Co. & Astragal Press
8
Colorado Water Jet Company
54
Crescent City Iron Supply
10
Hebo Wrought Iron Machines
56
Industrial Coverage Corp
Inside Back
John C Campbell Folk School
64
KAS Direct Building & Decorating Source
6
Kayne & Son Custom Hardware
63
King Architectural Metals
51
Lander Tool & Die
54
Laser Precision Cutting
11
Lawler Foundry Corporation
12
Little Giant
54
Metal Museum, Memphis
53, 60
NC Tool Company
52
New England School of Metalwork
60
Nimba Anvils
59
NOMMA
53
Old World Anvils
55
Ozark School of Blacksmithing
51
Penland School of Crafts
58
Peters Valley Craft Center
56
Pieh Tool Company, Inc
57
Rat Hole Forge
56
Rocky Mountain Smiths
8
Sculptural Pursuit
63
Skipjack Press
60
Sparky Abrasives Company
7
Striker Tool Company
2, 56
Texas Metal Industries
4
TFS Anvils
5
Touchstone Center for Crafts
59
Triple S Chemical Products, Inc
4
Van’s Gun Blue
58

NO DEPOSIT REQUIRED EASY MONTHLY PAYMENTS

INDUSTRIAL
COVERAGE CORP.
has hammered out a NEW & IMPROVED
commercial insurance program that will deliver

• Broader Coverage
• Phone Quotes
• Specially Priced Coverage for
Hobbyists
Hobbyists
Part-time
Part-time blacksmiths
blacksmiths
Full-time
Full-time blacksmiths
blacksmiths

www.industrialcoverage.com
CALL 800-242-9872 EXT. 115
Ask for Michael J. Romeo
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