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Prez Sez…
"Map out your futurebut do it in pencil. "
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s you read this, you or a close smithing
friend will have just returned from the
ABANA conference in Seattle, with a
refreshed inner fire burning to express itself
at the anvil.
The phenomenal efforts made by so many to
provide that inspirational experience is one of
the best assets of ABANA members (the planning and work to assemble the event every
two years is unbelievable!). I am humbled
by the dedication of Seattle conference volunteers Jerry, Dave, Bill, Mike, John, George,
Mary – these names represent the hundreds and
hundreds of smiths who have labored to put on
the conferences in the past, making this gift to
their fellow smiths possible. To every volunteer,
demonstrator, vendor, attendee and staff member who makes each such an enriching event,
three cheers and a hip-hip hooray!
One really comes home from each event anxious to convert some of one’s penciled notes into
finished designs. I have heard it said, however,
that as our art matures, there is increasingly

less room for truly new innovations. With that,
there will also be more uniformity and fewer
conflicts in design.
Nothing could be further from the truth!
Demonstrators bring new ideas, new methods
– and more importantly – their own way of
looking at things. Smithing principles of tooling
and techniques have long been documented and
their historical contents shared. But when it is
absorbed, elements distilled, and principles run
through a personality, a new spark is ignited.
Designs sing with energy when emotionally

To every volunteer,
demonstrator, vendor,
attendee and staff member
who makes each such an
enriching event, three cheers
and a hip-hip hooray!

new materials and tooling to enhance design
capabilities.
Each era of iron design took advantage of
these. The gothic designs changed to baroque,
partly because the manufacture of round stock
joined the manufactured square/rectangular
stock previously available to the smith. Just
as the development of rolling mills added plate
material – until the latest materials and tools
made for and more creative designs possible
today.
With all the new ideas/thoughts fresh from
the conference, grab that lucky pencil and begin
your sketch. Let it evolve into a full-sized pattern and light the forge!
Oh...and if that “happy accident” appears as
the forging progresses, consider how it might
just be the extra zing! for your finished masterpiece.
YOU MISS 100 PERCENT OF THE SHOTS YOU
DON'T TAKE!
Good Forging,

involved with the human environment. Challenge tradition with your education and smithing experiences. It is in this way that the best
of “traditional” designs grow – and, with this
growth, survive. Our era provides us with ever

Contributor Information
We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.
Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.

Advertiser Information
Advertising rates/sizes are readily available for The Anvil’s Ring
and Hammer’s Blow by contacting Rob Edwards
or at www.sebastianpublishing.com
Sebastian Publishing and its staff do not manufacture, test,
warrant, guarantee or endorse any of the tools, materials,
instructions or products contained in any articles
or advertisements published herein.
Sebastian Publishing and ABANA disclaim any responsibility
or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.

The Anvil’s Ring c/o Rob Edwards
Sebastian Publishing
P.O. Box 1849 • 6690 Wentworth Springs Rd.
Georgetown, CA 95634
Phone: 530/333-2687 • Fax: 530/333-2689
e-mail: rob@sebastianpublishing.com
web site: www.sebastianpublishing.com

Hammer’s Blow c/o Brian Gilbert
3404 Hartford• Chattanooga, TN 37415
Phone/fax: 423/876-1016
e-mail: hammerguy@mindspring.com
Accepting: tips, techniques,
event info for Hammer’s Blow.
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Mail
Dear Editor,
The Gulf Coast Blacksmith Association
Members would like to express their deep
appreciation to the blacksmithing community for their generous support of our
smiths whose shops were severely damaged or completely lost during Hurricane
Katrina.
The knowledge that the whole blacksmithing community was very concerned
about our survival and rebuilding efforts
has made the ordeal much more bearable.
We would especially like to thank John
Steel of PAABA, Toby Hickman of CBA,
and Dave Koenig of HABA for spearheading the Relief Fund to help in rebuilding
our shops.
Sincerely,
Buddy Leonard, President
Chuck Robinson, Vice President
Gulfcoast Blacksmith Association,
Covington, Louisiana
Dear Editor,
Cordial greetings to you and the editorial
board of The Anvil’s Ring. I am very grateful
to you for publishing my articles and the photos of my works over the last few years. I am

delighted that there is the possibility to work
with such a beautiful and highly professional
journal as The Anvil’s Ring.
This summer I have been perfecting my
blacksmith’s craft at the Iron Eden Smithy
owned by John Walter in Pittsburgh, PA.
I enclose photos of an American eagle I
made at the shop. Length is 80 centimeters,
wing spread is 160 centimeters.
Sincerely,
Oleg Bonkovskyy, L’viv, Ukraine
Dear ABANA members,
I want to thank you all for your faith in
me and for letting me serve on the Board
for nine years. I also want to thank my tireless staff in the Conference Beer Garden,
Robin Boone, Holly Fisher, Jill Turman,
and many other volunteers for making that
a real sucess.
Now it is really time for me, and others, perhaps, to step out of the way and
let sharper, younger minds, with new,
even radical ideas and vision take over
and begin shaping ABANA. I am glad to
see young members running for a seat on
the board and I will be voting the youth
ticket.
I think that the future of ABANA is with

the young that they should be given the
reins. I am part of the old guard now and
I really want youth to step up as I step
back. I think that some radical changes
need to be made. We need to stop doing
things the same old way. Due to high cost,
the conference is basically unavailable to
young people, the very ones whom we need
to attract and serve to ensure our future.
Like many good things, ABANA has slowly
become enmeshed in top-heavy bureaucracy and personality, including me, which
makes change cumbersome and difficult,
despite the best of individual intentions.
The cost of the conferences has crept
steadily upward every time, despite efforts
to control it. Let's try doing less, doing it

better, and making it affordable for many
more. That is one way. Our younger people
will have other ideas that I cannot think
of.
Let me be clear that I have truly found the
other board members to be an extremely
well-intentioned and very hardworking
bunch. They deserve our appreciation for
long, unpaid hours of volunteer work. I
say a hearty thanks to all! But that is the
past and the younger ABANA members are
our future, so let's give them a chance!
Let's keep it fresh and new and creative
and young. Hit it while it’s HOT.
Aloha from the Beer Garden Chairman
Scott Lankton, Ann Arbor, Michigan
Dear Editor,
It has been said that “A picture is worth
a thousand words," but those words can
be false if you do not understand what
you are viewing.
The last several issues of The Anvils
Ring have provided a wonderful trend,
but this last issue's (Spring, 2006) presentation really impressed me. On page
50, the “Writer's Guidelines" says it all.
You have really taken leaps and bounds
in asking for and providing more detailed

information regarding the ironwork shown
in the magazine. Your efforts have not
gone unnoticed.
As ABANA is about teaching, promoting,
and preserving the work of a blacksmith,
this more detailed information is vital to
the membership (and others) if they are to
learn anything from the works shown.
Showing the size, finish, material(s),
amount of time to execute the work… all
are wonderful insights. Facts contributed
which are not easily deduced by examining a photograph allow the readers to
truly appreciate the work involved. For
example: Was the work electric welded,
torch welded, or forge welded? Were
the items used found objects, or original
forged forms? Was the work eisenhowered
or chased? What is the designer's name?
What was the impetus for the design?
Is the work of classic style (if so, which
style?) or contemporary? Is the piece a
period, regional reproduction, and if so
what period and what region? Was the
piece for a new or existing structure?…
Answers to all these questions and more are
useful information, especially to a person
less familiar with forging.
The additional information provides

more than a simple visual dialogue to
blacksmiths. Readers who may not be practicing smiths, but rather have an interest in
the blacksmith's art, history, or technique
will find the magazine more enlightening,
interesting and satisfying. The results will
be an increase in readers, and an increase
in awareness to the general public.
On that note, it would be interesting to
have a regularly featured article regarding the lives and works of past influential
smiths in their respective cities. These articles could be researched by ABANA members living in cities such as Charleston, SC;
New Orleans, LA; Pittsburgh, PA; and Los
Angeles, CA, as well as by those members
in other countries. I believe blacksmiths
and fanciers alike would enjoy this historical information.
Thank you, Editor and staff, and thanks
to the folks who provide this detailed information about their workmanship. Hopefully, this trend will gain momentum.
These details make the magazine more
valuable, strengthens ABANA, and helps
fulfill our mission.
Dan Nauman, Kewaskum, Wisconsin
Mail Continued on page 60

HERE IS HOW YOUR
BUSINESS WILL BENEFIT.

Fabricate Your Own Architectural Components
Hebö invented the modern wrought iron machine and is the worldwide
leader in this field. The multi-functional Hebö system can: Twist, endforge, scroll, emboss, texture, hammer tube,
and press belly pickets. The Hebö is
designed and built by
German blacksmiths
for the ornamental
iron industry.
The Hebö
system will
bring new levels
of production
and creativity to
the Ornamental
Iron Fabricator.

US Representative,

• Own the same machinery world
wide parts suppliers use.

• Labor cost go down, as your least
•
•
•

•
•

expensive employees become the most
productive.
Manufacture unique ironwork that
is not cost effective to produce any
other way.
Speed up turn around on jobs - no
waiting for parts or shipping. Reduce
inventory.
Yes, you can afford it! Less than the
cost of one $10/hr employee with a
useful life of over 25 years. It will make
you money for decades even after it is
paid for.
Tax Shelter (ask your CPA about the
tax benefits of purchasing equipment).
No payroll, overtime, workers comp,
sick days, bad attitude...

Robert Rayson, Stratford Gate Systems

Office 503.658.2881 Fax 503.658.2517 Cell 503.572.6500 Email: sgs@worldstar.com www.drivewaygates.com
hebo Maschinenfabrik, Am Berg 2, 35285 Gemunden-Grusen, Germany.
Phone ++49 6453 91330 Fax 49 6453 913355 Email: marketing@heboe.com
www.heboe.com



Summer 2006 | Anvil’s Ring

Summer 2006 | Anvil’s Ring



Previews & Notes
THE FORGERY SCHOOL OF BLACKSMITHING
ANNOUNCES THE OPENING OF THEIR NEW
FACILITY

Turley Forge Blacksmithing School
Offering Additional Class Scheduling
for 2007

The Forgery School has announced the opening of their new
facility located off of Historic Route 66 in Moriarty, New Mexico.
The new shop can accommodate up to twelve students with at
least two instructors at all times to insure individual attention.
Each student will have a complete forge, anvil, vise and tooling
setup, with all materials supplied.
The Forgery School of Blacksmithing was founded in 1986 by
Robb Gunter. He taught for twelve years before taking a few years
off to complete a large out-of-state commission. In 2003 his
sons Chad and Brad started construction on a new facility which
is now home to the new Forgery School of Blacksmithing.
The Gunter family is comprised of two generations of professional blacksmiths, each specializing in his own area of expertise
-- all combined to give the student the best possible learning
experience.
There is a convenient variety of lodging and restaurant options
within three miles of the school.
For more information or class schedules, please contact:
Chad Gunter (505) 270-1007 or Brad Gunter (505) 205-9815.
See the Educational Opportunities section, this issue, for class
schedule information.

The 2007 Turley Forge Blacksmithing School schedule
is newly posted at www.turleyforge.com. (See Educational
Opportunities section in this issue.)
All 2007 classes have openings. Classes for 2006 are
currently full.
The school was founded in 1970. For the first time, Tur ley Forge is offering four six-day classes in addition to
its usual three-week class offerings. Essential techniques
developed during the course include: drawing, upsetting,
punching, hot-splitting, fullering, twisting, bending, hotrasping, forge welding, forge brazing, striking with sledge,
and using a trip hammer. Course curricula are designed
for the beginning/intermediate blacksmith.
For tuition information, application, and lodging guide,
request a brochure.
Instructor and school owner, Frank Turley, continues to
give workshops (clinics) and is available at 505/471-8608
or by e-mail: frank@turleyforge.com. He and Mark Simmons are the authors of the book, Southwestern Colonial
Ironwork.

TFS

s
l
i
v
n
a

TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge, LLC (800)666-9175
Blacksmiths Depot (828)667-8868
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The Rocky Mountain Smiths

are pleased to announce the Carbondale,
CO conferences.
DVDs are for sale to non-members also.

Featuring:

Francis Whitaker
Dorothy Stiegler
Tom Latane’
Dan Nauman
Nol Putnam
Clay Spencer
Rob Gunter
Peter Ross
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

www.rockymountainsmiths.org
Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery

FOR SALE

• Gas forge (factory made) fire box 7" x 22 1/ 2"L.P. or natural gas w/ regulator and
pipe hookup and rheostat control. $2,500.
• Simplex (throatless) hand shear w/ stud, with 6" blades. $850.
•  Champion forge blower. Hand crank on factory cast iron stand. Midway spiral gear
drive. $350.
• Cannady Western Chief (hand pump) on factory stand. New belts. $200.
•  Oster power threader/twister. Twist 5/8" sq. cold. Makes 1/4" rod to 5/8" rod. Rings
cold. Jig sizes: 2 3/4", 5", 9", 10", 16", 20". $2,250.

•
•
•
•
•

•

EQUIPMENT IS ALL IN EXCELLENT RUNNING CONDITION,
PAINTED AND READY TO USE.
Complete line shaft with equipment. 40-lb. Perfect power hammer.
Champion polisher/grinder on pedestal stand.
7 /8" Arbor w/ 10" wire wheel and grinding stone.
Champion No. 201 post drill. Two-speed and automatic feed. Quick-adjustable table with
original crank.. No. 34 Jacobs quick-adjustable chuck 0" - 1/2” capacity.
1 7/8" line shaft is 16' long with 3 factory-made hanger brackets, all hooked up to
above equipment. All new in 1933 and used in farm blacksmith and welding shop until
1992. Used in craft and living history shop to present. All hooked up and running, in
excellent condition. Extra flat belts, boxes of new Alligator belt splicings, extra-new line
shaft, wood pulleys, and cast-iron pulleys. Set of cloth polishing wheels and box of grit.
N ew-style 3 hp 220v S.P. motor with overload switch, wires, and connections. Lots of
other items that go with line shaft, too many to list. All for $16,500.

Can deliver and help set up

Jim White, PO Box 1249, Mansfield, TX 76063 • Ph: 817/329-5297

Yourforsource
…
Improved

Power Hammer
Productivity & Efficiency
• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-specific
& custom applications.

Lander Tool & Die

18023 Shake Ridge Rd.
Sutter Creek, CA 95685

209-296-6471
Summer 2006 | Anvil’s Ring
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abana business

The ABANA Scholarship Program

THE ABANA AFFILIATE LOANS & GRANTS PROGRAM
Purpose

Since its founding in 1973, ABANA has been
committed to the education of its members.
The purpose of the ABANA Scholarship Fund
is to provide financial assistance to ABANA
members at all skill levels to assist them the
development of their blacksmithing skills and
abilities.

1. Criteria for Selection

Applicants must show financial need, proven
talent and demonstrated ability in blacksmithing. In reviewing applications, the ABANA
Scholarship Committee will consider but not
be limited to the following factors:
• Documented evidence that the applicant
possesses a strong desire for continued and
serious involvement in blacksmithing. If
a novice blacksmith, the candidate must
demonstrate a commitment and legitimate
interest in blacksmithing.
• Quality of or potential for work as demonstrated by visual materials submitted in
support of the application.
• Record of professional activity and achievement [if applicable].
• Benefit of the award to ABANA’s members,
affiliates and the blacksmithing community.
• Demonstrated involvement with and commitment to ABANA by the applicant’s
membership of at least 6 months before
the submission date of the application.
Generally scholarships funds are not awarded to attend conferences. Recipients of previous scholarship awards are not eligible to
submit another application for two years after
the completion of the previous course of study
and fulfillment of the requirements listed in
Section #3.

2. Types & Amounts of Scholarships

The ABANA Scholarship categories are
• Scholarship A: Affiliate Scholarship
matching funds, $200.00. Members using
an ABANA Affiliate’s scholarship funds
can match those funds up to $200.00
• Scholarship B: Funds for individual study,
maximum of $400.00.
• Scholarship C: Funds for extended study of
three weeks or longer. Level of support to
be determined by the circumstances of the
proposed course of study, to a maximum
of $1,500.00
Note: Any monies received by an individual
may be subject to taxes as added income as determined by applicable federal and state law.

3. Responsibilities of Recipients
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As a condition of receiving an ABANA scholarship, all scholarship recipients are required
to share results of their learning with ABANA
members and/or ABANA Affiliates. The recipient will fulfill this responsibility through at
least one of the following forms of presentation: a) a public demonstration or workshop,
b) the submission of an article to either an
Affiliate newsletter or an ABANA publication,
c) a public exhibit of works completed during
or after the course, d) a lecture demonstrating
the results of the course of study, e) an article
published in a non-ABANA publication. This
requirement must be fulfilled within one year
after the course of study.
Additionally, the recipient must submit
a short statement to the Scholarship Chair
describing their study experience to the Scholarship Chair to be included in some form in The
Anvil's Ring. This requirement is waived if an
article is submitted to The Anvil’s Ring.

4. Deadlines

To be considered for a scholarship, applications must be postmarked by the following
dates and sent to the ABANA Central Office:
• January 2
• April 1
• July 1
• October 1
Exceptions to this rule will only be made for
applicants who need immediate consideration
and in extraordinary circumstances, as outlined
by the applicant and approved by the Scholarship Committee and the President of ABANA.
Alternatively, applications may be submitted
after the completion of the course. Electronic
applications are not accepted at this time.
Category A and B scholarship winners will
be notified of awards within one month of the
above application deadlines.
Review of Category C applications will be
extensive and take up to two months.
Notification of awards will be made either
by voice, e-mail or surface mail. Funds will be
sent to the recipient within two weeks after
the notification.

5. Guidelines & Instructions

Be sure to read and understand the rules for
application. Partial or improperly completed
applications will be rejected without review.
Revised applications will be considered no
sooner than the next application deadline.
Along with the Scholarship Application
Form, applicants must include the following:
• Current resume (updated within one month
of application), including summary of rel-

evant prior work or study.
• Three (3) letters of reference, two of which
must be from ABANA members. Letters
must be dated no more than three months
in advance of the application date.
• Three (3) slides, photos or concept drawings of current work (within 6 months of
application) in protective plastic sleeves or
other suitable holders. A novice blacksmith
may fulfill this requirement with an essay
detailing their interest in blacksmithing
and future plans for accomplishment in
the craft.
• Support materials describing the program
for which the grant will be used: School
brochure or catalog, curriculum outline,
instructor resume, etc.
• List of all current blacksmith group affiliations.
In addition to the above criteria, Category
C applicants must submit detailed documentation, including a plan of study, anticipated
results, application of these skills in furthering
their career, and letters of reference from all
master smiths with whom the applicant wishes
to study.
Application materials will not be returned to
the applicant unless return postage is included
with the application.

Request/Mail all applications to:

The ABANA Scholarship & Grants Committee. Artist-Blacksmith's Association of North
America., Inc., PO Box 816, Farmington, GA
30638-0816 USA.
Contracts
Central Office contract will be reviewed yearly and extends through 2006. The Anvil's Ring
contract extends through 2006. The Hammer's
Blow contract extends through 2006. Accounting and Tax Preparation Contracts extend
through 2006.

Since its founding in 1973, ABANA has been
committed to the education of its members.
The purpose of the ABANA Affiliate Loans &
Grants Program is to provide financial support
to ABANA Affiliates sponsoring visiting artists
for educational purposes such as conferences
or workshops.

1. Criteria for Selection & Funding
In reviewing applications, the ABANA Affiliate Loans & Grant Committee will consider,
but not be limited to, reviewing the following
items:
• Documentation of the talent and skills of
the visiting artist in blacksmithing and
the smith’s ability to demonstrate that
talent and skills in an educational environment.
• The demonstration by the sponsoring
affiliate as to how the grant will allow the
affiliate to achieve its educational goals,
such as allowing the event to occur at all,
underwriting the visiting smith’s travel
budget, decreasing the attendance fee and
thus allowing more members to attend,
underwriting student attendance fees at a
decreased cost, etc.
• Evidence of a plan to disseminate the
information from the event to the affiliate
membership and the blacksmithing community by publication of articles covering
the event in the affiliate newsletter and
submission of such articles to ABANA publications and the Affiliate Loans & Grants
Committee.

ABANA Affiliate Loans & Grants Committee
will provide funds for support of an ABANA
Affiliate educational event. The maximum
amount of funding for this grant is $600.00

2. Responsibilities of Recipient
Affiliate

As a condition of receiving an ABANA Grant,
the affiliate is required to share the learning
from this event as outlined in the third point
listed in Section 1. The use or disposition of
any demonstration pieces resulting from the
event is the responsibility of the affiliate and
the visiting artist. The event is to be open to
any person with an interest in blacksmithing
regardless of ABANA Affiliate membership or
ABANA membership status.

3. Deadlines

To be considered for a grant, the grant application must be mailed to the ABANA Central
Office, postmarked by the following dates:
• January 2
• April 1
• July 1
• October 1
Exceptions to this rule will only be made for
applicants who need immediate consideration
and in extraordinary circumstances, as outlined
by the ABANA Affiliate President and approved
by the Loans & Grants Committee and the president of ABANA. Electronic applications are not
accepted at this time.
Winners will be notified of grants within
one month of the above application deadlines
either by voice, e-mail or surface mail. Funds
will be sent to the recipient within two weeks
after the notification.

Along with the ABANA Affiliate Loans &
Grants Program Application Form, applicants
must include:
• Résumé of the visiting artist, including
training, images of recent works and
educational experience at workshops and
conferences.
• A description of the event, including date,
time, location and program.
• Plan for sharing the results of the event with
the affiliate membership and the blacksmith community at large.
Recipients of previous ABANA Affiliate
Loans & Grants are not eligible to submit another application for two years after the completion of the event and submission of articles to
either The Anvil’s Ring or Hammer’s Blow and
submission to the Scholarship Committee.
Partial or improperly completed applications
will be rejected without review. Rejected applications will be considered no sooner than the
next application deadline. Be sure your application is in order, as there will be no exceptions
to this requirement.
Application materials will not be returned
unless return postage is included with the
application.

Request/Mail all applications to:

The ABANA Scholarship & Grants Committee. Artist-Blacksmith's Association of North
America, Inc., PO Box 816, Farmington, GA
30638-0816 USA.

4. Guidelines and Instructions

Congratulations 2272!!!

Election of Members to the
ABANA Board of Directors

Congratulations

The Artist-Blacksmiths Association
(ABANA) is run by a board of 15 directors
elected by the membership. These elected
volunteers serve as officers, committee
chairpersons and members of committees. Five of the 15 directors are elected
each year for a three-year term.
To run for election, one is required to
be an ABANA member in good standing
and provide a nominating petition signed
by at least 10 ABANA members.
This should be submitted with a photograph and candidate statement to the
ABANA Central Office, PO Box 816,
Farmington, GA 30638, by June 15th of
the election year.

to

Bill

Heileman

of Rocky Creek Forge, Castalian Springs,
Tennessee, the winner of the 2005 Voting Raffle
Drawing. He held the winning number 2272.
Here are his prized tools, generously donated by
Big Blue Hammer Mfg. Co. of Morganton, NC.

2006 ELECTION TIMETABLE
May 1, 2006 - Notice of election published in the Spring issue of The Anvil’s
Ring
June 15, 2006 - Nominations deadline
date, submitted to the ABANA Central
Office, PO Box 816, Farmington, GA
30638.
August 1, 2006 - Ballot mailing in the
Summer issue of The Anvil’s Ring.
September 15, 2006 - Postmark deadline for completed ballots.
October 1, 2006 - Notification to
elected Board members

Summer 2006 | Anvil’s Ring



abana business
Call to Artists

meeting where the final logo will be voted
on and chosen.

Announcing the 2006 ABANA
T-shirt Logo Design Contest

How Do I Submit?

Mail original artwork before October
1, 2006 or digital files before October 21,
2006 to:
ABANA
Attn: T-Shirt Design Contest
P.O. Box 816
Farmington, GA 30638-0816
(Please do not send images via email)

ABANA is hosting a contest to choose
the “Official Artwork" for the back image
of the organization’s t-shirts sold through
BookMasters, Inc., and ABANA conferences nationwide.

Who can participate?

Anyone who is over 18 and a current
ABANA member in good standing.

What is the Prize?

The winner will receive a free twoyear membership to ABANA, which will
include subscriptions to The Anvils Ring and
Hammer’s Blow. The winning artwork will also
be printed on the back of all ABANA t-shirts
along with the artist’s signature and date, if
desired.

What Are the Rules?

To enter, send your name, address, phone
number and e-mail address with your submission. Artwork may be submitted by digital file
on a CD in a .gif, .tiff or .jpeg format. Original
artwork may also be submitted, but limit the
image to an 8.5" x 11" paper size so that it
can be scanned. The design should reflect and
show the views of the organization, and include

10
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Reprint Policy
the words: Artists-Blacksmith’s Association of
North America, Inc.
This will only be the third t-shirt logo ever
designed in the history of the organization.
ABANA will obtain all rights to the artwork for
use and distribution. Submissions for original
artwork must be received by October 1, 2006
and all digital artwork must be received by
October 21, 2006. Do not send digital entries
via email, only by CD.

Who Judges the Submissions?

The ABANA Sales Committee will narrow
all submissions down to a final ten images.
The final ten entries will then be presented in
November at the ABANA Board of Directors

ABANA Affiliate newsletter editors
are authorized to reprint anything published
in either The Anvil's Ring or Hammer's Blow
in their affiliate newsletter.
Conference Lost and Found
If anyone lost anything at the conference,
treasurer Dorothy Stiegler has the last of the
Lost and Found items. Her phone:is: 209-2966471. Fax: 209-296-6463 Address; 18023
Shake Ridge Road, Sutter Creek, CA 95685.
Her email address is: anvilart@jps.net.

Quality Industrial Supplies Since 1967!
Bandsaw Blades
••Sanding
Discs
Tools
••Air
Sanding Belts
Wheels
••Grinding
Flap Discs
Wheels
••Flap
Cut-off Wheels
Tools
••Cutting
Bench Wheels
•Wire Brushes

Call us for information or to place an order
PHONE: 800-328-4560
FAX: 800-553-7224

LOCAL: 763-535-2403 FAX: 763-535-2708
E-MAIL: zsparky@aol.com
Minneapolis, MN 55429

Summer 2006 | Anvil’s Ring
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conference demonstrators

erin Simmons, Placerville, California
In this book, "Hammering into the
Future," you will find very detailed
instructions on the tools shown here
and many more of my secrets.
For more information, see web site
www.cloudydrawforge.com or call
530/622-7803.

“My goal is to help
the blacksmith
develop a clearer
m e n t a l p i ct u r e o f
h i s / h e r p r o j e ct a n d
s e l e ct t h e f o r g i n g
techniques which
will bring a current
idea to life.”

2 1/2-lb. rounding hammer, hand forged.

E

rin has two full-time businesses: blacksmithing, and
more specifically, the making of blacksmithing tools,
and he has also been a full-time farrier for the last 20
years. He is a graduate of Cal Poly, San Luis Obispo Horseshoeing School. He lives with his wife, Dusty, in Placerville,
California. Erin has been experimenting with making hammers
over the past 15 years. It was through trial and error, and
countless hours in his shop, along with the help of Shayne
Carter and Dennis Manning, that he was able to perfect these
hammers. When he is not shoeing, he spends most of his time
out in the shop making hammers and other various tools. He
is a lifelong advocate of finding uses for steel which will help
the blacksmith and farrier trades.
Says Simmons: “My goal is to help the blacksmith develop a
clearer mental picture of his/her project and select the forging
techniques which will bring a current idea to life. I want to
help the smith develop a potential arsenal of approaches for
blacksmithing, using the right tools.
Some of the subjects and ideas I plan to cover at the July
ABANA Conference are to find ways to make our individual
forging techniques reliable and dependable. We will shed light
on methods which enable reasonable achievement: where to
start and when to call a project finished.
We will look at ways of discovering many of the benefits
(and few shortcomings) of forging, and forging to utilize the
elastic properties of hot steel. We will endeavor to explain
what can and cannot be done by the blacksmith with a hand
hammer and anvil, and when it’s time to go to the power
hammer. We’ll also review how to select a reasonable volume
of steel appropriate for a project. We will discover ways in
which hand-hammer force vs. depth of impact can be rated.
Is the hammer too big or too small? Must the point of impact
be smaller or larger? Is all else well, but the angle of billet
approach skewed? We can then revisit some of the old and
tried-and-tested methods and help the smith understand why
they work consistently. We’ll visualize which tools will perform what task and building them proportionately. 
12

Summer 2006 | Anvil’s Ring

Quality softback, 405 pages,
470 illustrations, $135.

Damascus Bowie knife made of all
locally found products: horse rasp,
L6 saw blade, mild steel and 1940s
deer antler. 120 layers.

Tongs: A 1/4 inch and 1/2 inch pair
of tongs, both of them made from
a jack hammer bit.

Tinman’s hammer made from a 1045 plowshare,
cold rolled steel from 2-inch round.

My everyday 9-oz farrier's driving
hammer, made from 1 1/4-inch hexagonal military jack hammer bit.

Summer 2006 | Anvil’s Ring
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conference demonstrators

Snohomish Library Door Pulls, East Entrance, 2003 Sno-Isle
Library, Snohomish, WA. Bronze mokume-gane. Each pull
approximately 18" x 2" x 2".

Phil Baldwin, Snohomish, Washington
Donation Box (with Artist), 2003 Sno-Isle Library, Snohomish,
WA. Wrought aluminum. 12" x 6" x 3"

Note: Concept of architectural jewelry.

P

hillip Baldwin was born and spent his formative years in
Northport, New York, near New York City. He is a second-generation craftsman, starting work in hot forged
steel in 1967. During the next ten years he slowly learned
the basic techniques of ironwork, and attemped to decode the
Japanese sword with Dan Maragni. In 1977 he entered the
graduate metalsmithing program at Southern Illinois University, graduating with an MFA degree in 1979. Upon leaving
SIU, he was a resident artist for two years at the Oregon School
of Arts and Crafts in Portland. In 1983 he formed Shining
Wave Metals, a firm engaged in the commercial manufacture
of exotic metals, such as pattern-welded steel and mokumegane for the art-metal field. Phillip's work covers many areas,
from tools to architectural metalwork. He maintains a studio
and lives near Snohomish, Washington.
His exhibition record dates from 1976 with works at the
American Craft Museum, NYC, the
V&A
in
London, the Sterling Silver Design
Competition, Young Americans
Metal, National Ornamental Metals Museum, Design in America (a US
Information Agency show that toured
Eastern Europe), and many others.
Phil has taught at Penland, Haystack, The
Appalachian School, Peter’s Valley, Cranbrook
Academy of Art, and the University of Washington.
He is a recipient of the 2004 Innovation Award from the
Manufacturing Jewelers and Suppliers Association for his
work in mokume-gane manufacturing technology.
Phillip’s work has been featured in Metalsmith Magazine,
American Jewelry Manufacturer, Smithsonian, American Craft
Magazine, The Anvil’s Ring and several books, including one
in the Italian language.
He notes that after more than 30 years of research and
production, things are coming together and the process
is accelerating. Phillip says it is a great gift to be a part
of an active and stimulating field such as the visual arts. “The
people are the best part." 
14
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Shield Pin. 2.5" x 1.5",
Mokume-gane & 15%
Shibuichi. August 2005.
Note: Composed for NHB
attending the 2005 Ring Cycle
in Seattle.

Trefoil Lamp. 16.5"
x 5" dia. Bronze
mokume, brass,
and Teflon.

During the next ten
y e a r s, h e s l o w ly
learned the basic
techniques of ironw o r k a n d a tt e m p e d
to decode the
Japanese sword with
Dan Maragni

Rosanne’s Pastry Knife. 10" x 2.5" x 1".
Stg/copper alloy mokume, sterling silver.
July 2005

Summer 2006 | Anvil’s Ring
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conference demonstrators
Phil Baldwin - Cont’d

“…it’s a great gift
to be a part of an
a ct i v e a n d s t i m u lating field such
as the visual arts.
The people are the
b e s t pa r t.”

Bainbridge Island City Hall Lobby Gates. Steel, bronze, aluminum, polycarbonate, manufactured latch. 15’ x 8’ x 1.5". Installed November 1999.

Wave Bench. 2003. Flame-cut steel plate,
galvanized. Each bench approximately
18" x 72" x 30".
Concept: Organic pattern in CAD. This is
a knockdown production design, with all
the cutting done from a CAD file.

16
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conference demonstrators
Gonzalo and Porfirio Ricardez, Oaxaca, Mexico

Porfirio Ricardez at the old family forge

Gonzalo Ricardez at the anvil

RECLAIMING A LOST ART
By Christopher Huck
t was an exciting discovery: a beautifully forged door and
doorway. Obviously a very recent piece of work, this doorway opened into the library deep inside the restored grand
ex-convent of Santo Domingo de Guzman, in the heart of the
old historic center of the colonial city of Oaxaca, Mexico.
Thus began my search for the "maestros," Gonzalo and
Porfirio Ricardez, the authors of this wonderful work in the
traditional Spanish style, once so commonly found in Oaxaca
and throughout colonial Mexico.
Oaxaca, a city of one-half million in the far south of Mexico, is not unlike many old European cities: the rich legacy
of masterly forged beautiful ironwork, adorning buildings
throughout the old center, is all that remains of this onceproud tradition.
Gonzalo and Porfirio Ricardez have become the link to the
great artist-blacksmiths of Oaxaca’s past. In the 16 years
they have worked together, Gonzalo (at 54, the older of the
two brothers) and Porfirio (who is now 40) have produced
traditionally forged ironwork for all the major 16th-, 17th-,
and 18th-century restorations in Oaxaca, and for many others
throughout the region.
When Gonzalo received his first commission in 1972 to replicate centuries-old ironwork for a new pair of great entrance
doors to Oaxaca’s Santo Domingo cathedral, he began the
arduous task of rediscovering the methods and techniques of
Mexico’s great smiths of the past. There were no "tallers," or
workshops, still producing traditional ornamental ironwork.
Neither Gonzalo’s father nor his uncle, with whom he shared
the shop adjacent to the kitchen of their modest house, had
learned the art of ornamental ironwork. They had instead
concentrated on producing tools, hardware, and horse and
oxen shoes for the farmers of the area.
There was no living repository of the old ways of the artist-blacksmith to whom Gonzalo could turn. The start of the
Mexican Revolution in 1910 had marked the effective death

Window grillework at Santo
Domingo ex-convent.

T h e r e w a s n o l i ving repository of
t h e o l d w ay s o f
t h e a r t i s t- b l a c k smith to whom
Gonzalo could
turn. The start
of the Mexican
Revolution in
1910 had marked
t h e e f f e ct i v e
death knell of
t h e a r t i s t- b l a c k smith in Oaxaca,
if not throughout the entire
Republic of
Mexico.

I

Cont’d. page 20

18

Summer 2006 | Anvil’s Ring

Window grille detail. Created for
the restoration of the ex-convent of
Santo Domingo.

Grand staircase. The main staircase in the ex-convent of Santo Domingo, in Oaxaca. The Ricardez
brothers restored the stair railings and recreated a new gilded central balcony railing. The stair railings
measure approximately 16' each, and the balcony rail measures 8.5' x 37".

conference demonstrators
Gonzalo and Porfirio Ricardez - Cont’d

knell of the artist-blacksmith in Oaxaca, if not
throughout the entire Republic of Mexico. And
further, there were no books to consult. So he
brought examples of the fine old ironwork he
was to replicate back to the shop and painstakingly studied each piece. And then, he made
them.
Meanwhile, the younger Porfirio was pursuing undergraduate and a master’s degree in
agriculture, a path unavailable to Gonzalo at
the same age. But after a subsequently fruitless job search, Porfirio joined Gonzalo in the
family smithy, only months before the death of
their father. Several years passed, during which
Porfirio effectively completed his apprenticeship in the art of the blacksmith, when the
brothers received a watershed commission:
to replicate several tons of ironwork during
the restoration of the immense ex-convent of
Santo Domingo, in Oaxaca.
In the hands of these patient masters, the iron
artistry from Oaxaca’s past has slowly come
back to life. Porfirio’s young brother-in-law is
now working in the family shop, and a baby is
on the way. It looks like the future of Oaxaca’s
artist-blacksmiths is secure. 

Window grille inside the ex-convent of Santo
Domingo, in the old historical center of Oaxaca.
The grille measures 34" x 80".

Detail below of door gate, right, measuring 44"x80"

The above window grille
is inside the ex-convent
of Santo Domingo, and
measures 43" x 51".
The recurring diamond
designs and "heart"
designs are traditional of
Oaxaca ironwork and are
of Spanish influence.

In the hands
of these
patient
masters, the
iron artistry
f r o m O a x a c a’ s
past has
s l o w ly c o m e
back to life.

Window grille is at Santo Domingo,
and measures approximately 75" x
112". Santo Domingo convent was
begun in the late 16th century.

20
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Cover Story

Mark Herndon, Santa Fe, New Mexico

I

was born and raised in southern Maryland, and received a BFA with a focus in
sculpture from the Corcoran College of Art and Design in 1997. When I graduated from Corcoran I was hired as their sculpture shop technician. After working
there for several years I decided to move to Texas, where I apprenticed with an
architectural blacksmithing company in Mesquite, just outside of Dallas. I worked
there for a year, then applied and was accepted to the University of North Texas's
Metals and Jewelry program under enamelist and vessel maker Harlan Butt.
In 2004 I received an MFA in metals and jewelry from the University of North Texas.
Over the next year I did commission work and was an adjunct assistant professor at the
University of Texas at Arlington for the metals and jewelry program and foundation
arts. In 2005 I was hired by the Institute of American Indian Arts, a four-year Native
American college offering a BFA with a focus in Jewelry and Metalwork, to teach and
run the jewelry and metalwork program.

Photos by Patrick Thaden

The Space Vessels series of hollowware is based
on objects, specifically pre-1950 submarines and
early sci-fi space ships. Both are vehicles that contain, or protect, a living environment. I took aspects
of these vehicles and combined them to create the
designs. Also, I'm inspired by Middle Eastern metalwork. They are made from 1095 and 15n20 nickel
steel. Canaveral (front and back covers) is made by
a coiling and forge-welding technique based on
the process used to produce Damascus gun barrels.
Naber Canavar (shown left), which is Turkish for
"Hello, monster," is made by stretch-raising an ingot
of Damascus steel (which I also made).

22
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Bottom side
of Canaveral or
Space Vessal #5.
Damascus steel,
brass, copper.
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profile

M y e x p o s u r e t o m e t a l w o r k i n g w as u n i q u e
f o r a g i r l o f t ha t a g e . Th o u g h I w as
motivated to pursue metalworking
af t e r I d i sc o v e r e d j e w e l r y ma k i n g ,
I w as s u p p o r t e d b y m y i ns t r u c t o r
t o t a k e c l ass e s w h e r e f e ma l e
e n r o l l m e n t w as u n p r e c e d e n t e d .
Th i s g u i d anc e sha p e d m y
g o a l s , b o t h a r t i s t i c an d
p r o f e ss i o na l , f r o m t ha t
point forward.

Lu Heintz, Providence, Rhode Island

ABANA SCHOLARSHIP REPORT
…at Penland School of Crafts

I

ron is found deep within the ground. We think it is our ground, and so we dig it out. It is our power over this
enduring material, our ability to extend its life into new forms, that gives us the right to take it. In industrialized society, steel's strength is prioritized. Yet it has a dual capacity for structure and flexibility; it can bend,
spread and compress. The possibilities are continually unfolding for those exploring its flexibility.

Blacksmith… The “Black" signifies iron or
steel. The “smith" refers to working metal
through hammering, often with heat. There
are many types of artisans under the title of
Blacksmith, and many approaches to smithing. The traditional trade of blacksmithing has
declined with the rise of industrialization and
mass production. Yet as blacksmithing becomes
less useful it is more valuable as an artistic medium, and has opened to new varieties of people.
Artists, women, and young
people explore blacksmithing as a form of expression,
in what was before a production-driven and maledominated field. As a young
female blacksmith, it is my
mission to share this practice
with many kinds of people,
helping the craft stay alive
through growth and change.
I am engaged in bringing
metalsmithing to youth arts
programs, because the vitality of a craft depends on new
interest and fresh exploration.
My introduction to the
field was in high school,
where I had the opportunity to take metals classes
through the vocationaltechnical course offerings.
My exposure to metalworking was unique for
a girl of that age. Though I was motivated to
pursue metalworking after I discovered jewelry making, I was supported by my instructor
to take classes where female enrollment was
unprecedented. This guidance shaped my goals,
both artistic and professional, from that point
forward.
I continued my study of metal in college
at the Rhode Island School of Design (RISD)
in Providence, Rhode Island. Here I was able
to push my limits in metal fabrication. I also
took my first blacksmithing classes during the
24
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Winter Session. I regret to say that, since then,
the RISD Sculpture Department has cut Blacksmithing, calling it a legacy art. The students
in the program have lost a great instructor, and
access to tools and vocabulary. Smithing offers
a comprehensive way of understanding metal's
properties and capacity, empowering those who
are looking to build with metal. I was fortunate to attend RISD when this was part of the
Sculpture Department's philosophy.

I began teaching blacksmithing there in 2004.
Working at The Steel Yard enables me to bring
my craft to beginners, some of whom are in
high school, the same age I was when I first
entered the trade. It is gratifying to offer a
place to work with metal where there are few
other options.
Attending Penland School of Crafts allotted the time for me to progress as a smith
and to produce more sculpture. Taking a step
away from my goals in
Providence allowed me to
be reunited with my craft
in new ways. I was introduced to many smiths who
live near the school, travel
through the area, or teach
there periodically. The
ABANA scholarship helped
to pay for an extended study
at Penland with blacksmith
instructor Maegan Crowley
in the spring of 2005. My
time with Maegan, and
the focused time to work,
made my experience there
invaluable. Maegan shared
many techniques with me,
expanding my metalsmithing vocabulary.
Working with sheet metal
Lu in the space with her work
has long suited my interest
in creating hollow forms.
After graduating from RISD in 2001, I began Maegan's background in fine metals made her
renting in an old mill building in Providence an excellent resource on forming, both raisand working odd jobs to raise money for tools. ing and sinking. In the past I have done a lot
After a year, I had enough equipment to start of sheet fabrication and cold forming I am
taking on small commissions. My sculptural now finding ways that I can make sheet metal
work was also progressing in the small amount through forging, and also what I can do with
of time I could afford it. The need for funds it on the anvil. During my time at Penland in
continues to be an obstacle in finding time to 2005, I became interested in "quilting" sheet
make fine art. In 2003 I started building a metal --gas welding scraps of sheet into patterns
blacksmith shop at The Steel Yard. The Steel -- and then forming these sections. My latest
Yard, formerly Providence Steel Inc., is a non- body of sculpture contains three large pieces
profit organization offering community courses which use this patchwork technique.
in the industrial arts and mixed-use arts space.
“As Long as Songbirds Sing”, my recent solo

Leaf Bomb, 2006,
18" x 18" x 26",
forged and fabricated mild steel

View of
installed work
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profile
Lu Heintz - Cont’d.

I am e n g a g e d
in bringing
m e t a l sm i t h i n g
to youth arts
p r o g r ams ,
b e ca u s e t h e
vitality
o f a c r af t
depends on
new interest
an d f r e sh
exploration

Lichen, 2006, 20" x
14" x 30", forged and
fabricated mild steel

Wave Mountain, 2006, 22" x 14" 16". Forged and fabricated mild steel

Lu’s demos at The Steel Yard Blacksmith
shop with staff and students

26

Summer 2006 | Anvil’s Ring

exhibition in Providence from March
16 through April 28, 2006, highlighted a year of sculptural blacksmithing.
It consisted of eight sculptures, and
a few small sketches and functional
items. Most of the pieces were singular forms comprised of forged multiples and hollow spaces. Four of the
works, ranging from 20 to 60 pounds,
and existing in approximately two
square feet, hung from the ceiling.
I am interested in creating volume
by containing a specific space in its
own atmosphere. The delicacy in the
forging, combined with the hanging,
was an effort to oppose the weight
of the material with the lightness of
the presentation. The works overlap both technically and thematically. The show is an interpretation
of landscape, viewed from miniscule
to enlarged scales.
My year since the 2005 Penland
concentration has been primar-

ily divided between building this
body of sculpture and continuing
to teach at The Steel Yard. This
division came together last fall in a
class called “Expanding on Sheet."
I taught this class outside the realm
of my typical curriculum. Normally
I introduce beginners to the basics of
blacksmithing. In this class I brought
beginners right into where I was discovering new terrain. I think they
were inspired by my energy and I was
in turn amazed by their experiments,
letting them push boundaries before
they built them. I encouraged them
to try anything, a teaching attitude
I admire in Maegan. I was able to
show them the basics as we went
along, while letting them teach me
through an unbridled approach. My
biggest lesson this year, and probably for years to come, is that no
matter where I am the process of
learning continues.

The Steel Yard Blacksmith shop with
staff and students
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Steve Lopes, Port Townsend, Washington

I

worked for architects while in high school as a model builder and renderer,
then worked in Los Angeles for a year with a graphic design firm. I tried
the University of Washington Art dept for 1 1/2 years, but that was Viet
Nam rioting time, so I left and hitchhiked the country for almost five years,
learning the fiddle and mandolin.

Dining room light.
30”x30” at the widest.
18” tall.

28
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R u nn i n g a
b u s i n e ss i s
not why I got
i n t o sm i t h i n g ,
so it’s been
a real
cha l l e n g e
t h e l as t
few years
learning
how to
c o mm u n i ca t e
i d e as w h e n
I’m a designo n - t h e - f ly
p e r s o n . Th e
g u y s ha v e
a lot of
p a t i e nc e
with me, I’m
p l e as e d t o
sa y .

Chandelier. Steelwork is minimal with textured bronze on the face of
the steel. The white mica has two different angles and the depth is varied with the folds of the mica angles. Josh Jones assisted.

I was fishing in Alaska and came through Port
Townsend, Washington, where I was first exposed
to smithing in 1978 and for two years I looked at
Yellin photos and tried to copy them. I started started a blacksmithing partnership in Port Townsend
with Dean Mook. We weren’t making it that way
financially, so we both ended up working in a local
shipyard where I really learned a lot about sweet
lines and compound curves. After marrying those
sweet lines and compound curves, I struck out on
my own with my first big job with the Nordstrom
family. I was able to keep it together and worked solo
till 1997 until some physical setbacks hampered my
blacksmithing abilities. I hired an Idaho farm kid
named Josh Jones to help out as business started
booming, with all the up-and-coming people who
were hired by the technology/computer firms.
Dean came to work for me in 1999 and I added
Tri Ficker in 2000. So today I do some smithing,
a lot of design work, and a lot of traveling doing
installations, as our main work is from Colorado
on out West.
Design is what drives our business right now.

Urban. Art
Grice photo,
6'x6'x 32" tall,
copper, steel
and mica. I
tried to continue the open
beam work
idea, adding
the diamond
shapes to
change it up
a bit.
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sh o w cas e

Steve Lopes - Cont’d.

From Left: Dean Mook, Josh Jones, Russell Jaqua, Tri Ficker, and Steve Lopes.

Copper door. 3' w x 6'8"h. 36-oz. copper, repousséd using a small air hammer. Made to keep bears out.

I’m trying to push myself to be different – not to
be afraid to make designs outside of blacksmith
tradition, but still using the traditional techniques,
because it’s the hand work that makes the metal
sing. Lighting has been the dominant work lately,
although we have two 150-foot’ railing jobs coming up.
Running a business is not why I got into smithing, so it’s been a real challenge the last few years
learning how to communicate ideas when I’m a
design-on-the-fly person. The guys have a lot of
patience with me, I’m pleased to say.
Influences have been my dad; my wife Catherine, who is amazing; a poet named Paul Hunter;
Nicolas Cann (graphic design), and Francis Whitaker is in there, too. Long talks with Russ Jaqua years
ago have been very valuable to me, even today.
Other inspirations have come from Bach; the Taj
Mahal; Balfa Bros; Wes Montgomery in music;
Rick Joy, Greg Faulkner architects; Tom Joyce for
opening my eyes to new possibilities; and Corky
Storer, for his big heart. Life is good.

Morgan candelsticks.
1 at16" tall. 1 at 12" tall.

Fireplace doors. The copper panels
come out when in use. Doors are of
silicon bronze and stainless mesh.

I w as f i sh i n g
i n A l as k a an d
cam e t h r o u g h
P o r t T o w ns e n d ,
Wash i n g t o n ,
w h e r e I w as
first exposed
t o sm i t h i n g
i n 1 9 7 8 an d
for two years
I looked at
Yellin photos
an d t r i e d t o
copy them.

Copper hood with bronze and steel trim. 42" w x
42" tall. Fit to adapt to a commercial fan system.
Wax finish. We use an old piece of pitted rusty steel
plate to get the aged-looking texture and beat the
copper into it. Very nice and subtle surface. Assisted
by Dean Mook, Tri Ficker and Josh Jones.
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selected works

By Bob Walsh, Pepin, Wisconsin

Steve Lopes - Cont’d.

T

Forged and fabricated steel
and mica sconce 5”x17”.

his is a project produced by Keith
Johnson, Roger Loyson and me.
We received the commission
through a mailing which we sent out to
architects who specialize in fine homes.
I presented two very rough napkin
sketches to this particular client. From
that launching point the client, with the
aid of a few photographs she had collected, designed the railings. It was really
fun for me personally, because instead
of fighting to make things better – as is
often the case – this client kept raising
the bar herself. This project was a dream
come true.
The newel posts were quite a challenge. The client wanted them tapered
and fluted. I must admit, Keith Johnson
and I spent many hours in conversation
trying to figure out how to produce these
in an efficient manner. Think about this
process for a minute!
The basic construction of the railings
is similar to the railing I saw published
some years ago in The Anvil’s Ring which
Stephen Bondi built: straightforward,
with process integrity.
Keith Johnson was responsible for all
the forgework and Roger Loyson for the
finish. I tapped out the repousse, and
also worked with the client on a number
of other projects for the home.

Tapered and fluted newel posts.

D e s i g n i s w ha t
drives our
b u s i n e ss r i g h t
now. I’m trying
t o p u sh m y s e l f
t o b e d i ff e r e n t
– not to be
af r a i d t o ma k e
d e s i g ns o u t s i d e
o f b l ac k sm i t h
tradition, but
still using the
t r a d i t i o na l
t e chn i q u e s .
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Railing detail.

I t w as r e a l l y f u n f o r m e
p e r s o na l l y , b e ca u s e i ns t e a d
o f f i g h t i n g t o ma k e t h i n g s
b e t t e r – as i s o f t e n t h e cas e
– this client kept raising
t h e ba r h e r s e l f . Th i s p r o j e c t
w as a d r e am c o m e t r u e .

Here are three men who make me look like a better person than I am. We
are about to have lunch after an installation. On the left is Peter Stanaitis,
one of the most intelligent men I know. In the center is Roger Loyson. Roger
is a master fabricator and finisher. On the right is Keith Johnson. Keith is a
master blacksmith by anyone’s standards. What these three men have in
common, is that they are all true gentlemen.
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new works

Kathleen Holmes, Aztec, New Mexico
"Ode to Diego Rivera." Copper and mild
steel. 4' x 4'. 21 lilies, nine leaves and 30 stems
tied in a braided bundle. Project is a semicircle, balanced below and above the braided
rope that holds the bundle intact. Made for
a dental office in Farmington, NM, and was
photographed during a recent show where I
was an invitational artist at San Juan College,
Farmington.

Frank Jackson, Clovis, California
Mirror with bird design. Bird made from pipe and barstock. Head: 1"
pipe, body 2.5" pipe, tail 1 1/4" x 3/8" barstock. Wings: 12-gauge sheet

Detail.
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focus

Closeup of the
table top

Unity Wedding Candle Stand
By Bob Fredell, Zimmerman, Minnesota

O

ur pastor asked if we could make a stand to hold the
three candles of a wedding: Man, Woman, Unity.
To add meaning to the stand, the project needed to
be a group effort of members of the church, rather than
simply my working alone. While some of the team
members had little experience in working with metal, they
had no shortage of enthusiasm, and they learned quickly.
The design theme picked up on our baptismal font, consists of three legs, a bowl, and ceramics. The material for
the candel stand is mild steel with a ceramic table top. The
three wedding-symbol banners, which hang between the
legs, are hand-sewn appliqué.
The blacksmithing team was Bob Fredell, Merlin Hanson,
and Byron Hylen. Mary Fredell made the banners and Keith
Johnson was enlisted to make the bowl.

Bob and Mary Fredell. Mary made the banners, which are an important part of the stand.
Baptismal Font
The stand is 39 inches tall.
The table top is 16 inches
wide and the overall width,
including the arms, is 21
inches. The stand picks up
the theme of the font–three
legs, a bowl and ceramic top
on the stand matching the
ceramic of the baptismal
font, left.

Man, Woman, Unity banner.

The Gift of Love banner.

Bells of Joy banner.

Photos by Pastor Steve Cook.

Closeup of the rosette rivet head
that joins the elements.
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A C H A LLE N GI N G LE A R N I N G EXPERIE N C E
By Chris Winterstein, Bakersville, North Carolina

Th e b u d g e t d i d n ’ t
ma k e i t p r ac t i ca l
for us to forge
all those mitered
t e n o ns o n t h e
s ta i r s, s o w e
decided to cut
the miters, then
d r i l l an d p l u g w e l d t h e t e n o ns
into the pickets.
Th i s a l l o w e d
us structural
joinery
acc o m p l i sh e d
with
b l ac k sm i t h i n g
t e chn i q u e s an d
m i n i ma l g r i n d i n g .

Photos by Tom Mills Photography, Burnsville, North Carolina

T

his job was completed in the spring of 2006
for a spec builder in Burnsville, North Carolina. It was the first work completed from
start to finish in my own shop.
Working for a spec builder was an interesting
experience, comprising both good and bad aspects.
On the one hand, the builder gave me free rein
with the design, believing that in the market he
was aiming for, custom ironwork would help to
sell the house.On the other hand, the budget was
as tight as it could be (this would all be out-ofpocket expense for me until the house sold), and as
the house was completed, dimensions continued to
change. Who would have thought that they would
trim the trim, or that the stair stringer would extend
onto the landing, intersecting it in a lopsided “T"
rather than an “L?"
The staircase and balcony are prominently visible from the entrance and really show the ironwork
as a feature of the house. This front room was
the focus of our design work and took the bulk
of our time.
The work is all forged from solid stock in my
shop with the help of an assistant, Zac Lopez-Ibanez
of Dirt Circus Ironworks, Burnsville, NC, and my
75# Fairbanks mechanical hammer. The branching
pickets are all forge-welded twice, once to form
the “V" and a second time to jump on the bottom

All photo credits to Tom Mills
Photography, Burnsville NC
Design and execution by Chris
Winterstein assisted by Zac LopezIbanez, Dirt Circus Ironworks,
Bakersville NC
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section below the crotch. I rely heavily on forge-welding in my work
and will often prefer two welds in situations like this one to skip the
upsetting necessary in order to avoid the thin spot at the bottom of the
scarf. That thin spot would happen if I simply welded one leg of the
branch into the middle of the longer piece.
The pickets are tenoned at the bottom and we devised what we call “T"
collars for the top. The forging is a “T"-shape spread from 5/8" square
stock at the top end of the picket, which wraps around the leg of the cap

rail and is riveted through. We used a flypress to bend the collars to the
shape of the cap. The tenons at the bottom are structural and headed;
however, as you might expect, they were not traditionally forged. The
budget didn’t make it practical for us to forge all those mitered tenons
on the stairs, so we decided to cut the miters, then drill and plug-weld
the tenons into the pickets. This allowed us structural joinery accomplished with blacksmithing techniques and minimal grinding. Likewise,
in an effort to provide the client more ‘bang for his buck,’ the mortises

Cont’d. on page 41
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A C H A LLE N GI N G LE A R N I N G EXPERIE N C E
Chris Winterstein - Cont’d.

are drilled, not slit and drifted. Serious clamping was
required to set the heads on the bottom, since the curved
pickets acted as springs and would not support the force
of heading the tenons. Each of the sections was bolted
together on site, for ease of installation.
The finish was also a compromise. Although the work
is in a climate-controlled environment, and even though
I think blasting and painting kill the surface of forged
iron by making it move light in an overly uniform way,
the client and I decided that a maintenance contract
would not be a selling point for the house.
It was a learning experience. By the end of the job,
there were things I wish we had done differently. As I
begin to make a name for myself, and probably long
after that, there will continue to be compromises required
by budget constraints, and I certainly didn’t make a lot
of money on this project. But the shop is functionally
up and running and to quote one of our own, Scott
Lankton: “We live to forge another day."
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A r t i s a hamm e r
Rachel David, New Orleans, Louisiana

Pendulous #2. Forged steel, wax, 2”x18”x6”

Nest #3. Forged
steel wax, paper
pulp, wood shavings, wooden base
18”x6”x6”.
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T

he pieces you see in this
spread are in response to
a disaster on many fronts.
The natural and governmental disasters were
obvious. The emotional
disasters that came hand
in hand: region-wide stress,
depression, frustration, and
helplessness are a less obvious but larger part
of what I deal with as I am trying to make
decisions for now and the future. In this work I
portray people’s body language and emotional
deportment, trying to show how my experiences are part of a larger whole in this postdisaster militarized zone. This series abstracts
our emotions and bodies into the forms that I
see in myself and the people I know. There is a
lot of anger, confusion, serious unattended-to
psychiatric depression, and frustration; with
everything from one’s living situation to the
government and its blunders, there is sadness,
loss, manic impatience, and the feeling that
everything is out of control, just riding a wave
shell shock, but there is also some hope, celebration, and revival.
I made these pieces this past winter when
I rented the Penland Iron studio. That time
provided a much-needed artistic break from
New Orleans where I live but do not yet have
a studio. There I was able to think freely and
create an artistic response to the emotions that
have been stewing inside me and the city since
my return in early October. I got to work with
and learn from some of the most creative and
skilled artist blacksmiths I can imagine. Working around these people and sharing a lot of
time and space contributed to a huge amount of
my skill level and to my ability to understand
what I am making and what the forms visually
convey to others. Most of the pieces shown here
are made out of pipe. In 2005 I attended Maegan
Crowley’s concentration and E.A. Chase’s summer workshop, where I explored pipe forming,
spreading material, forge welding and displacing mass. While renting the studio I explored
these techniques further and using some new
twists on traditional methods, imagination, and
a lot of experimentation, I was able to make
these pieces.
Art is a Hammer.

Cocheal Cluster #3. Forged
Steel, wax, 18”x8”x8”.

Cocheal Cluster. #1
Forged steel, wax.
16”x12”x20”.
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A r t i s a hamm e r
Rachel David
In t h i s w o r k I
p o r t r ay p e o p l e ’ s
b o d y l an g u a g e
an d e m o t i o na l
d e p o r t m e n t,
trying to
sh o w h o w m y
e x p e r i e nc e s a r e
part of a larger
whole in this
p o s t - d i sas t e r
militarized zone.

Lil’ Pink Guy.
Forged steel,
wax, wooden base
2’x8”x8”.

The Fight and Screamer.
Forged steel, wax, wooden
base. 3’x20”x8”.

Forged steel, wax,
wooden base
2.5’x8”x8”.
Fungal Trio

Cones #10. Forged and fabricated steel 2”x6”x10”.

I got to work
w i t h an d l e a r n
from some
of the most
c r e a t i v e an d
skilled artist
b l ac k sm i t hs I
can i ma g i n e .

Belt buckles,
3”x3”.
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Art is a hammer
Rachel David
In this work I
p o r t r ay p e o p l e ’ s
body language
and emotional
d e p o r t m e n t,
trying to
show how my
experiences are
part of a larger
whole in this
p o s t- d i s a s t e r
militarized zone.

Lil’ Pink Guy.
Forged steel,
wax, wooden base
2’x8”x8”.

The Fight and Screamer.
Forged steel, wax, wooden
base. 3’x20”x8”.

Forged steel, wax,
wooden base
2.5’x8”x8”.
Fungal Trio

Cones #10. Forged and fabricated steel 2”x6”x10”.

I got to work
with and learn
from some
of the most
creative and
skilled artist
blacksmiths I
can imagine.

Belt buckles,
3”x3”.
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2006 Abana Conference
Photos By Duane Williams...
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Much
more
to
come
next
issue.
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Tribute
William H. Brady, Philadelphia, Pennsylvania

William H. Brady was born in the Philadelphia area May 30, 1914. He passed on March 9, 2006.
His interest in blacksmithing developed as he passed a blacksmith shop on his way to and from school.
At the age of 10 he got some blacksmith tools and at the age of 16 his father helped him get an anvil,
forge and additional tools.
Bill’s first job was at Allied Crafts in Germantown, PA. The other three craftsmen at Allied had
worked for the world renowned Samuel Yellin.
The shop produced mostly church work.
He worked for many years at the Midvale Company in Philadelphia and was there during WWII.
While at Midvale, Bill helped make the spindle
for the Mt. Palomar telescope and also helped
produce armor plates for the battleship Missouri.
The largest hammer he used at Midvale was a
20,000 pounder. The largest ring he ever forged
while at Midvale was a 32 ft.-diameter battleship
gun turret rack-and-pinion ring.
Bill then worked at Pennsylvania Forge,
Tencoid Steel, as Forge Superintendent. He
transferred in 1962 to Titusville, PA, to become
superintendent at Cyclops Steel in Titusville
and Bridgeville, PA. He retired around 1986 to
fulfill his dream of blacksmithing full time. He
remained quite active and never really retired.
The Summer 1996 edition of The Anvil’s Ring
includes an article about Bill entitled, “A Lifetime
of Work and Hobby in Forged Iron," recorded
by Wally Yater.
He was an ABANA member since the first
Purchase, New York, conference. And he was a
member of the Oil Valley Blacksmith Assn. since
the early 1980s. The group met informally for a
number of years and formally organized around
1996. OVBA is now an ABANA Affiliate.
One of his most significant projects (there are
many) is the considerable iron work that he did
for the First Presbyterian Church of Titusville. The
Apostles’ table was one of the items in a Showcase
article in the Fall 2003 issue of The Anvil’s Ring.
It is truly a work of art. He started his career and
ended his career in church iron work.
Bill’s main focus in blacksmithing was his feel-
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ing that God had given him a talent and that
he should give his talent back in any way he
could. His work at the Presbyterian Church was
one outlet. Bill also felt that the legacy of a good
blacksmith is all the information that the blacksmith can leave behind for other smiths.
He also felt that crafts and vocational arts

should be re-introduced in the school systems,
and that the systems today only seem to track
students to college, offering very little training
for any other skill sets.
Bill was an incredibly kind and generous man.
He was always willing to share any information he
had. In fact, he is probably saying today: "Lord,
if I could interrupt for just a second…" 

Bill Brady at the October,
2005 meeting of the Oil Valley
Blacksmiths Association. Bill,
Jr. is on the left and John
Moody on the right.
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i n t e r n at i o n a l r e p o r t

The Knight’s Castle Festival, Sudak, Ukraine
By Elena Ziabreva
Translated by Oleksandr Polubotko

T

he Knight’s Castle Festival was held July, 2005
for eight days in the Genoese fortress which
is located in the town of Sudak, the Crimea,
Ukraine. The festival summons admirers of historical fencing and reconstruction of all things
medieval. This was the 5th annual festival,
and the first time that blacksmiths came from
all regions of Ukraine to the fortress to meet each other and
demonstrate their craft to the festival visitors.
In Ukraine, the Genoese fortress is considered to be the most
suitable place for reconstruction of the medieval age. There
are remains of the fortification walls of the fortress, where
once life of the Genoese people (emigrants from Italy) was
in full swing, during the 10th - 15th centuries. Throughout
the year, visitors can only see those reconstructed walls, but
during the days of the festival in July and August the fortress
comes to life, so that one can observe performances based on
medieval topics.
The participants arrive in medieval garb which they make for
the event. Every participant can tell you the history of his or
her costume and stages of its reconstruction and manufacture.
The armor and swords which are demonstrated and used are
either ordered in special workshops or made by the participants
themselves. Those taking part in the event live in tents on
the territory of the fortress and wear medieval clothing for
the entire festival.

A protective medieval helmet.

The Genoese
Fortress in
Sudak, Ukraine,
where all
events take
place.

Traditionally, bugurd became the main event of the festival.
It is the large battle performance that includes heavy infantry,
cavalry, archers and cross bowmen, pikemen (one who wields a
spear called a pike), and halberdiers. (A halberdier is one who
wields a halberd, which is a 15th- and 16th-century weapon with
an ax-like blade and a steel spike mounted on the end of a long

shaft.) Authentically reconstructed artillery and siege equipment
are used during the events. The spectators are thrilled by the
clang of the weapons, shots fired from the canisters, and by the
feigned siege of the fortress which is played out.
There is a mobile forge in the fortress where you can repair
weapons and armor which may be damaged during the battle.

The armor and
swords which
a r e d e m o n s t r ated and used are
either ordered
in special works h o p s o r m ad e b y
t h e pa r t i c i pa n t s
t h e m s e lv e s .

The feigned “seige
of the fortress”
battleground.
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i n t e r n at i o n a l r e p o r t

Persimmon Forge
Pedal Hammer

The Knight’s Castle Festival, Cont’d
Participants in full
costume, ready for
battle

For the delicate work of
chasing and repoussé,
and chisel and chase, in a
comfortable seated position with minimal effort,
maximum safety, and fast
striking.
The machine with a 25#
hammer is $1,300.00 and includes a 1 x 5 x 5" mild steel
anvil and circular 5" lead anvil with attachment carriage
and a seat mount.
Options include vinyl padded seat, $75; 1.75 x 6 x 6" hardwood anvil, $12.75; variable tilt anvil for angled chisel and
chase work. $33.20; 30-degree fixed tilt anvil also used for
angled chisel and chase work, $33.20; wheels with castor
jacks, $75.00 unmounted or $125.00 mounted.
Contact Dave or Betty Edwards by e-mail at djedwards@
cableone.net, or write or call the manufacturer: Four Mile
Carriage and Machine, at 3220 West 6th Avenue, Emporia,
KS 66801, (620)342-4440. If you pick up in Emporia,
you save shipping costs and Dave can provide some free

With the guidance of the smith, a person
can forge arrowheads or even a horseshoe by himself. Attendees can master
medieval crafts like pottery, and one can
walk down the street and purchase souvenirs made by skilled craftsmen from
Ukraine, Russia and Byelorussia.
At the next festival in 2006, it is possible that there will be a reconstructed
medieval forge inside the fortress, where

smiths during the summer can in turn
demonstrate their skill. 
For more information on this annual event, please contact Sergiy and
Olga Polutbotko, kf-arma@if.net.ua,
or polubotko1@yahoo.com. See web
site: www.kf-arma.com.ua.

Dick Sargent
Jim Wyckoff
Susan Madacsi
Zach Noble
Bill Epps
Lucian Avery
Michael Saari
Vivian Beer
J. Arthur Loose
Michael McCarthy
Andy Dohner
Bob Patrick
Johnathan Nedbor
Caleb Kullman
Doug Wilson

Tourists looking
at the blacksmith’s wares.

Iron Smelt

October 7th - 9th
6th Annual

Pig Iron Fest
October 7th
Please call our office
for advanced
registration

Layton, NJ
(973)948-5200
Artist Residencies Available
Warriors battling it out.
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c a l e n da r
August 26 - 27

October 20 - 22

Black Iron Days at Hartwick Pines State Park, Grayling,
MI. Excellent opportunity for smiths of all levels to share
and learn from each other. Grayling, MI. 989/348-7068.

Little Giant Power Hammer Seminar at Cedar Lakes Park,
Ripley, WV. Conducted by Sid Suedmeier. Class will cover
all areas of owning a Little Giant Power Hammer. Gloria
Gregorich, 304/372-7873. See web site: www.littlegianthammer.com. See also www.cedarlakes.com, click on
“Crafts Center."

September 3 - November 12
Master Metalsmith: Richard Prillaman. National
Ornamental Metal Museum, Memphis, TN. 901/774-6380.
See web site: www.metalmuseum.org.

September 22 - 24
Quad State Blacksmith Conference. Miami Fairgrounds,
Troy, Ohio. Tailgate sales, demonstrators, and a good place
to get that tool you always wanted. 937/335-6670. See
web site: www.sofasounds.com.

September 29 - October 1

November 4 - 5
Blacksmiths and Friends, Traditional Arts from the Farm.
Agricultural History Farm Park, Derwood, MD. Displays
and sales of blacksmithing as well as other crafts and
activities typical of the farm. 301/721-0312 or 301/4952503. Web site: www.mc-mncppc.org/parks/facilities/
ag_farm.shtm. Memphis, TN. 901/774-6380. See web site:
www.metalmuseum.org. 

California Blacksmith Association Oktoberfest 2006.
Cazadero, CA. Dave Nourot 707/745-1133. Web site: www.
calsmith.org.

October 7 - 8
Northeast Blacksmiths Association annual Fall Meet.
Ashokan Field Campus, Olivebridge, NY. Demonstrator
and hands-on workshop for beginners. Tim Neu, 845/6578333.

October 13 - 15
Repair Days Weekend. National Ornamental Metal
Museum, Memphis, TN. 901/774-6380. See web site: www.
metalmuseum.org.

October 14 - 15
Appalachian Blacksmiths Association Fall Conference.
Cedar Lakes Park, Ripley, WV. Dave Allen. 304/624-7248.
See web site: www.appaltree.net/aba.

A HERITAGE IN IRON
Routson, 11 3/4" x 9 1/2", 215 pgs, over 200 color photos. This
beautifully done hardcover book features several gorgeous mountain
homes and the ironwork in them. Also featured are the blacksmiths
who did the work, including: Howard McCall, Glenn Gilmore, Bob
Bergman, Mike “Smyth" Boone, Rod Pickett, Marty Moews, Warren Gibbs, and Linda Rosi. Great book with inspiring examples of
ironwork.
B446................................................................................. $47.95

LIVES SHAPED BY STEEL

Zastrow, 11" X 8 1/2", 235 Pgs. Over 400 photos. This softcover
book has the subtitle, “Celebrating East Coast Outdoor Metal Artists."
Nancy Zastrow has done a great job of bringing together the works
of over 40 well-known modern artists on the East Coast. Bound to
be used as an idea and creative process for a long time.
B447................................................................................. $42.50
Note: Postage is $3.00 for the first book and $.75 for each additional.

Great Videos for Smiths
from www.ArtisanIdeas.com

• T he Hofi Hammer and the Hofi Ergonomic Technique for
Moving Metal (DVD) – Correct hammer technique for effective
forge work. Hofi shows how to maximize energy and prevent damage
to muscles and tendons......................................................................
$35.00.
• Free Form Forging with Uri Hofi (DVD) – “Everyone can learn
from watching Hofi work. It does not matter if you use a power
hammer or not, there is a lot to learn from in this video. Highly
recommended.” – Jock Dempsey, AnvilFire. 100 minutes.................
$50.00.
• Forge & Anvil (2 video cassettes) – Great stuff; almost 5 hours
(10 half-hour segments) of video for beginning smiths. Entertaining,
instructional, and informative............................................................
$35.00.
$6.00 first video S&H UPS ground. $2.00 each additional video.
Send
check to

Artisan North America

Or fax order &
card info to

908 232.5439

Or order online from:
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or
phone

908 232.3755.

www.ArtisanIdeas.com
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Classifieds
CLASSIFIED POLICY
Ads are $20 each; do not send
check, you will be billed. Ads
are limited to 35 words (six lines).
Longer ads are $5 per line. Please
submit your classified ad, in writing,
either by e-mail: rob@
sebastianpublishing.com,
by regular mail:
Sebastian Publishing
P.O. Box 1849
Georgetown, CA ,95634
or by fax : 530/333-2689.

For Sale
Nazel 2B 250-lb. power hammer in
good operating condition available for
lease for at least 18 months, possibly
longer. $150/mo. The hammer is in the
Los Angeles area. You move it – you
return it at the end of lease. This hammer
is the property of the Adam Leventhal
Memorial Museum and School and needs
a home until we find ourselves a permanent home. Contact Richard Schrader for
more information and other terms and
conditions. 760/419-1978.
Old World Anvils offers new fly presses, new high-carbon anvils from the
Czech Republic at 6 to 542 lbs., single
or double horn, Peddinghaus anvils, new
all-steel post vises, gas forges from NC
Tool and Forgemaster, and a wide variety

LITTLE GIANT

of hand tools, chisels and sledges. Bob
Bergman, 888/737-5714. Web site: www.
oldworldanvils.com.
Pieh Tool Company is now a distributor for the Anyang 33, 88 and 165-lb.
power hammers as well as any other
blacksmithing tools...anvils, tongs, forges, hand tools, etc. Need a little instruction in the art of the blacksmith? Attend
one of our classes! Camp Verde, AZ.
888/743-4866 or 928/554-0700. www.
piehtoolco.com.
L’il Abner air hammer plan set now
available. Complete drawings, lists,
notes and instructions $225 pp. Also
available: Basic kit (plan set with cylinder
and valves) $525 + shipping, or Deluxe
kit (basic kit plus brass fittings and hoses)
$695 + ship. Bert Romans, 503/632-1947.
PO Box 899, Mulino, OR 97042.
RENAISSANCE Microcrystalline WAX
POLISH. Amazing! Developed for the
British Museum to protect armor, guns,
knives, silver, gold, copper, fine wood,
gold leaf and much more. Free of damaging acids. Buffs easily to a hard, transparent finish. 65 ml tin @ $11.95; 200
ml tin @ $20.95; 2.5 litre @ $149.95.
Prepaid: Blue Moon Forge/Huntingdon,
PA 16652. Checks/MC/VISA. E-mail:
bluemoon@penn.com.

Books and Videos
Now available from Blue Moon Press:
"A BLACKSMITH’S CRAFT: The Legacy
of Francis Whitaker," by George Dixon. A
Compendium of Processes, Tools, Patterns
and Tips. Hardback, 8" x 10," 157 pgs.,
800 drawings/photos. Prepaid $42.50 +
$3 S&H.
“CHARLESTON IRONWORK, A
Photographic Study," by Charles N.
Bayless. Photographs listed by streets.
Reprint, hardback, 9" x 11", 208 pgs.,
295 photographs, ISBN 0-9707664-8-3.
Prepaid $36.95 plus $4 S&H.
“MOVING METAL, The Art of Chasing
and Repoussé," by Adolph Steines.
Translation, Hardback, 131 pgs., 218
photos/drawings. ISBN 0-9707664-9-1.
Blue Moon Press, Huntingdon, PA 16652.
866/627-6922. Prepaid $32.95 plus $3
S&H. E-mail: books@bluemoonpress.org.
Check, VISA/MC.

How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494
or toll-free: 888/737-5714. See web site:
www.oldworldanvils.com.

Services
Remote foot pedals, self-locking wedges, quick-change die conversions and
more. Lander Tool and Die is your source
for improved power hammer productivity
and efficiency. Hammer-specific and custom applications. 209/296-6471.

Opportunities
Phil Fraley Productions, Paterson, NJ,
needs metal workers with proficiency in
multiple areas of steel work to fabricate
armatures for fossils. Interest in dinosaurs
a plus. Min. salary: 30K/yr. plus benefits.
Scott Lucas 800/914-2458. 

Blacksmith videos and DVDs available
on a wide variety of subjects including: Forged Animal Heads, Leaves &
Flowers, Bugs & Birds, Tongs, Fly Presses,
Knifemaking and now available: The
Blacksmith Primer by Randy McDaniel.
1-877/866-3688. Web site: www.teachingtapes.net.

“Focusing On Low Tech Tools
For The Blacksmith”

PARTS—REPAIRS—INFORMATION
QUICK CHANGE DIE SYSTEM

Old World Anvils
New(www.oldworldanvils.com)
Presses for Forging
Hot and Cold Stock
8 Sizes Available

Pictured: Lower Base with Flat
Interchangeable Die Top

‑24-ton hydraulic presses

Also available for 25 and 50 LB:
Upper Die Base
Drawing Die Top
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top
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5 lbs. to 542 lbs.

(www.oldworldanvils.com)

World Anvils Merchandise is
now
NEW STYLE - 450 lb Habermann
Anvil by:
handled

5186 Longs Peak Rd #F, Berthoud, CO 80513

w
w
w.

Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603

www.oldworldanvils.com

FiveWorld
Styles of Anvils
Old
Anvils
Warehousing & shipment of Old

Old World Quality, Manufactured in Europe
Fantastic Ring and Rebound!
Postville
NEW STYLE - 450
lbPiece,
Habermann
Anvil - SolidShop
One
HighBlacksmith
Carbon
Steel Anvils
Old WorldN.
Quality,
Manufactured
in Europe
8126 Postville
Road Blanchardville,
WI 53516
Lowest
CostBob
on Shipping
Fantastic Ring and
Rebound!
Bergmanin the US.
One Piece, High
Carbon - Solid•Steel
Anvils
608-527-2494
faxfrom
608-527-6908
Five
Styles to Choose
Lowest Cost on Shipping in the US.
Five Styles to Choose
Weightsfrom
from 5 lbs to 552 lbs
Weights from 5 lbs to 552 lbs
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Ed u c a t i o n a l O p p o r t u n i t i e s
CORRECTION:

August 25 - 27

In the Spring issue of The Anvil’s Ring,
the listings shown for Peters Valley
Craft Education Center, Layton, NJ, were
inadvertently listed as classes being
held at Touchstone Center for Crafts,
Farmington, PA. All listings are correct in
this issue. We sincerely regret the error.

Basic Blacksmithing: Good Habits with
Paul Garrett. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLK-SCH.
See web site: www.folkschool.org.

August 18 - 22
Fundamentals of Architectural Ironwork:
Joinery with Caleb Kullman. Peters
Valley Craft Education Center, Layton
NJ. 973/948-5200. See web site: www.
petersvalley.org.

August 20 - 25
Domestic Forgery: Blacksmithing for the
Homestead with Ron Howard. John C.
Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. See web site: www.
folkschool.org.

August 21 - 25

Tongs and Hand Tools with Douglas
Wilson. Peters Valley Craft Education
Center, Layton NJ. 973/948-5200. See
web site: www.petersvalley.org.

September 8 - 12

August 27 - September 2
Treadle & Power Hammer tools with
Allan Kress. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLK-SCH.
See web site: www.folkschool.org.

August 28 - September 1
Touchstone Power Hammer! Intermediate
level, with Glenn Horr. Touchstone Center
for Crafts, Farmington, PA. 800/7210177. E-mail: touchstone@hhs.net. See
web site: www.Touchstonecrafts.com.

September 2 - 4

August 21 - 26

September 3 - 9

Basic Blacksmithing Class at The Forgery
School of Blacksmithing. Moriarty, New
Mexico. Contact Chad Gunter 505/2701007 or Brad Gunter 505/205-9815.

Celtic Iron with David Burress & Caleb
Burress. John C. Campbell Folk School,
Brasstown, NC. 1-800/FOLK-SCH. See
web site: www.folkschool.org.

Beginning Blacksmithing: Natural Forms
with Jim Wyckoff. Peters Valley Craft
Education Center, Layton NJ. 973/9485200. See web site: www.petersvalley.org.

September 8 - 10
Blacksmithing with Gordon Williams.
Bill Pieh Resource for Metalwork, Camp
Verde, AZ. 888/743-4866. See web site:
www.piehtoolco.com.

August 25 - 29

Metal that Moves in the Wind with
Robert Rupert. Touchstone@hhs.net
Center for Crafts, Farmington, PA.
800/721-0177. E-mail: touchstone@hhs.
net. See web site: www.Touchstonecrafts.
com.

Open studio with Dick Sargent. Peters
Valley Craft Education Center, Layton
NJ. 973/948-5200. See web site: www.
petersvalley.org.

Forged Laminated Blades with Muh-Tsyr
Yee. New England School of Metalwork,
Auburn, ME. 1-888/753-7502. Web site:
www.newenglandschoolofmetalwork.
com.

September 9 - 10
Blacksmithing I. Tillers International,
Scotts, MI. 800/498-2700 or 269/6260223. E-mail: tillers@tillersinternational.
org. Web site: www.tillersinternational.
org.

September 9 - 10
Beginning Blacksmithing with John
Simmons & Gary Jameson. Hosted
by The Sun Foundation/Illinois Vly.
Blacksmithing Assn. Edwards, IL. Michael
Brown 309/637-6276 or e-mail: michaelbrown@bwsys.net.

September 10 - 15

September 15 - 17

Damascus Steel Knife Making with Herb
Derr. Cedar Lakes Craft Center, Ripley,
WV. Call Gloria Gregorich 304/372-7860.
E-mail: gloria_gregorich@hotmail.com.
Web site: www.cedarlakes.com.

Forge Welding (Weekend) with David
Tucciarone. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLKSCH. See web site: www.folkschool.org.

September 10 - 15
Accent Pieces: Leaves and Flowers with
Bill Epps. John C. Campbell Folk School,
Brasstown, NC. 1-800/FOLK-SCH. See
web site: www.folkschool.org.

September 10 - 16

September 15 - 18
Tin Can Art with Charley Orlando. New
England School of Metalwork, Auburn,
Maine. 888/753-7502. See web site:
www.newenglandschoolofmetalwork.com

September 16 - 17

Women’s Welding Workshop & Retreat.
Taos, NM. Christina Sporrong, 505/7701006. E-mail: spit4rg@hotmail.com. See
web site: www.spitfireforge.com.

Basic Knife Forging with John Smith.
Hosted by The Sun Foundation/Illinois
Vly. Blacksmithing Assn. Edwards, IL.
Michael Brown 309/637-6276 or e-mail:
michaelbrown@bwsys.net.

September 11 - 16

September 16 - 17

Basic Blacksmithing Class at The Forgery
School of Blacksmithing. Moriarty, New
Mexico. Contact Chad Gunter 505/2701007 or Brad Gunter 505/205-9815.

Blacksmithing II. Tillers International,
Scotts, MI. 800/498-2700 or 269/6260223. E-mail: tillers@tillersinternational.
org. Web site: www.tillersinternational.
org.

September 14 - 15
Blacksmithing I. Tillers International,
Scotts, MI. 800/498-2700 or 269/6260223. E-mail: tillers@tillersinternational.
org. Web site: www.tillersinternational.
org.

September 15 - 17
Hand-Forged Cutlery with Herb Derr.
Cedar Lakes Craft Center, Ripley, WV. Call
Gloria Gregorich 304/372-7860. E-mail:
gloria_gregorich@hotmail.com. Web site:
www.cedarlakes.com.

September 8 - 10

Ed u c a t i o n a l O p p o r t u n i t i e s

September 17 - 23
Blacksmithing Fundamentals for the
Beginner with David Tucciarone. John
C. Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. See web site: www.
folkschool.org.

September 23 - 24
Introduction to Sheet Metalwork
with Dave Kervin. Hosted by The Sun
Foundation/Illinois Vly. Blacksmithing

Assn. Edwards, IL. Michael Brown
309/637-6276 or e-mail: michaelbrown@bwsys.net.

September 24 - 30
Blacksmithing: Starting with Steel with
Susan Madacsi. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLKSCH. See web site: www.folkschool.org.

September 30 - October 1
Advanced Sheet Metal: Early American
Copper Vessel with Dave Kervin. Hosted
by The Sun Foundation/Illinois Vly.
Blacksmithing Assn. Edwards, IL. Michael
Brown 309/637-6276 or e-mail: michaelbrown@bwsys.net.

September 30 - October 1
Tong Forging with Steve Parker. Hosted
by The Sun Foundation/Illinois Vly.
Blacksmithing Assn. Edwards, IL. Michael
Brown 309/637-6276 or e-mail: michaelbrown@bwsys.net.

October 1 - 6
Early American Door Locks and Latches
with Lou Mueller. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLKSCH. See web site: www.folkschool.org.

October 2 - 7
Basic Blacksmithing Class at The Forgery
School of Blacksmithing. Moriarty, New
Mexico. Contact Chad Gunter 505/2701007 or Brad Gunter 505/205-9815.

October 6 - 10

October 15 - 20

Building Space: Tools for Developing
Volume in Ornamental Forgings with
Chris Winterstein. New England School
of Metalwork, Auburn, Maine. 888/7537502. See web site: www.newenglandschoolofmetalwork.com.

Damascus Steel Knife Making with Herb
Derr. Cedar Lakes Craft Center, Ripley,
WV. Call Gloria Gregorich 304/372-7860.
E-mail: gloria_gregorich@hotmail.com.
Web site: www.cedarlakes.com.

October 7 - 8

October 15 - 21

Artistic Smithing Clinic with Bruce
Woodward. Tillers International, Scotts,
MI. 800/498-2700 or 269/626-0223. Email: tillers@tillersinternational.org. Web
site: www.tillersinternational.org.

October 8 - 14
Blacksmithing Fundamentals with
Charley Orlando. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLKSCH. See web site: www.folkschool.org.

October 13 - 15
Blacksmithing with Gordon Williams.
Bill Pieh Resource for Metalwork, Camp
Verde, AZ. 888/743-4866. See web site:
www.piehtoolco.com.

October 13 - 17
The Tire Hammer: Build it, Use it with
Clay Spencer. New England School of
Metalwork, Auburn, Maine. 888/7537502. See web site: www.newenglandschoolofmetalwork.com.

Basic Techniques – Beautiful Results
with Vance Baker. John C. Campbell Folk
School, Brasstown, NC. 1-800/FOLKSCH. See web site: www.folkschool.org.

October 16 - November 3
Blacksmithing with Frank Turley. Turley
Forge, Santa Fe, NM. 505/471-8608. Email: frank@turleyforge.com.

October 20 - 22
Power Hammer Seminar conducted
by Sid Suedmeier. Ripley, WV. Class
will cover all areas of owning a Little
Giant Power Hammer. Contact Gloria
Gregorich, Cedar Lakes Crafts Center,
304/372-7873. Web sites: cedarlakes.
com. Also see www.littlegianthammer.
com.

October 22 - 27
Lewis & Clark War Axes with Jim
Batson. John C. Campbell Folk School,
Brasstown, NC. 1-800/FOLK-SCH. See
web site: www.folkschool.org.

TOM CLARK’S

Ozark School of Blacksmithing, Inc.

Tom Tongs are here!
22 different designs, 138 different sizes.
Ozark Pattern Anvil 265 lbs.
$1500. $2000 with stand, tool tray,
bending fork and hardy.
The Balanced Hand Hammer
100% hand-forged quality
Under 3 lbs $100
Under 6 lbs $125
Over 6 lbs $150

SPH-50 & 60

Self-Contained
Pneumatic Forging Hammers

Complete with base,
combination drawing and flat dies.
These hammers have unbeatable control!
SPH-50 110 lbs. $8495
SPH-60 130 lbs. $9995

Ozark School of Blacksmithing, Inc.
20183 West State Hwy. 8 • Potosi, Missouri 63664
Phone: 573/438-4725 • Fax: 573/438-8483 • E-mail: ozarksch@therural.net
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Ed u c at i o n a l m a i l Cont’d from page 5
Dearest Teacher,
Opportunities
(See Scott Lankton’s letter on page 4)
October 27 - 29

Nessmuk Knife, Early American Hunting Knife with Jim
Batson. John C. Campbell Folk School, Brasstown, NC.
1-800/FOLK-SCH. See web site: www.folkschool.org.

October 29 - November 4
Traditional Joinery Projects with Clay Spencer. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
See web site: www.folkschool.org.

November 4 - 5
Blacksmithing I. Tillers International, Scotts, MI.
800/498-2700 or 269/626-0223. E-mail: tillers@tillersinternational.org. Web site: www.tillersinternational.
org.

November 5 - 11
Traditional Joinery Projects with Clay Spencer. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
See web site: www.folkschool.org.

November 6 - 11
Basic Blacksmithing Class at The Forgery School of
Blacksmithing. Moriarty, New Mexico. Contact Chad
Gunter 505/270-1007 or Brad Gunter 505/205-9815.

November 10 - 12
Blacksmithing with Gordon Williams. Bill Pieh Resource
for Metalwork, Camp Verde, AZ. 888/743-4866. See web
site: www.piehtoolco.com.

November 12 - 17
Hand-hammered Copper, Arts & Crafts Style with Bob
Trout. John C. Campbell Folk School, Brasstown, NC. 1800/FOLK-SCH. See web site: www.folkschool.org.

The only thing you forgot is that you
are young too..you have great ideas, energy
and an uncommon prediliction for greatness. You have invested countless hours and
invaluable resources to help me grow as
a smith, an artist, and a person. I am forever grateful for your willingness to share
your talents and knowledge. Without your
presence and your history, my life would
be incomplete. Each and every personality (young, old, middle age etc.) involved
brings a new perspective. ...let's not throw
the baby out with the bathwater..let's not
forget our history..one of the best things
about the conference for me was talking
with many folks who invested themselves in
sharing the history of smithing...the history
of all of those wonderful personalities which
shaped blacksmithing as we know it..It has
been incredibly inspiring to hear who each
smith made it to where he/she is today, as
we all know its a long hard road that takes
a lot of dedication, devotion even.. its easy
to lose sight of what's important and the

encouragement I received from my elders is
invaluable. I agree that the conference price
is way too prohibitive (alas, there would be
no possible way for me to go without working the conference for my fees). I do have
a few good ideas on how we could have a
better conference for less money, but I am
also deeply appreciative of what he many
generations of smiths have done thus far so I
may have a community to connect with and
find inspiration. Also, here it is important to
note that many of us “youngsters" are still
using every spare ounce of our energies to
keep our heads above water, and we may
not have the time, energy, or resources to
join in the monumental task of planning
a conference. So, as a “younger" member
of ABANA, I would suggest maintaining a
BALANCE (always the hardest task) between
old and new. Let's preserve our history as
well as extend it into the future. Let's treasure each and every person who holds a
hammer and loves a fire.
With love and deepest respect,
Holly Fisher, Kalamazoo, Michigan

Fire Your Forge Today!
• Proven Design

• Efficient -Reaches 2350º
• Versatile • Portable

Many Models Available

Call for Free Catalog

800-466-6498

w w w.

Forged Flowers
october 4-6, 2006

Whisper Daddy Model #2
w/open end ports

NC Tool Co,Inc.

3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

(336) 674-5654

6133 Hunt Road
Pleasant Garden, NC 27313

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

• New blacksmithing class
• learn to transform metal into floral
forms from scott riedy, the ozark Folk
center’s Instructor and blacksmith
call or go online for information.
HammerFest VIII
“FIre oN tHe mouNtaIN”
october 7, 2006 • 10 a.m.-5 p.m.
admission with craft grounds ticket:
adult – $9 / children 6-12 – $6

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS

M E TA L L I C C O P P E R & B R A S S C O AT I N G S
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER and BRASS

TURQUOISE BLUE
FOR COPPER ALLOYS

BRIGHT DIPS

REMOVES CORROSION/TARNISH

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

org
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A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $50.00

You could learn a lot.

TRIPLE-S CHEMICAL PRODUCTS, INC.

The Ozark Folk Center State Park
P.O. Box 500 I Mountain View, AR 72560
870-269-3851 I 1-800-264-FOLK (V/TT)
www.ozarkfolkcenter.com
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3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com
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Book review

The Backyard Blacksmith

“I am not the
o n ly b l a c k s m i t h
w h o h a s ad m i t t e d
that part of
their attraction
to this ancient
craft is the
element of
da n g e r . F i r e
is our friend
and we have all
been reminded
not to treat the
relationship
h a p h a z a r d ly.”

Written by Lorelei Sims
Photography by Daniel Broten
Reviewed by Rob Edwards

L

orelei Sims from Charleston, Illinois, is well known in blacksmith
circles as a demonstrator with great technique, an infectious smile,
and an eagerness for her audience to learn. She specializes in creating hand-forged functional ironwork, and in teaching blacksmithing
classes and workshops. Her public art commissions include the Omaha
Botanical Gardens in Nebraska, Lincoln Log State Historic Site in Illinois,
and Fordham University in New York.
At the beginning of Chapter Five, “Tool Usage and Forging Techniques”,
Lorelei states: “This book is for the person who has always wanted to try
blacksmithing, but has never had the opportunity. It is my desire to present
the basic tool usage and forging techniques in the simplest manner possible.
As you become more knowledgeable of the terminology, tools, and procedures,
there will be more resource material for you to grow with."
It is a book for beginners, but some of the material will be of interest to
intermediate smiths as well. Her technique of forming collars with copper
tubing will be of interest to many, as well as at least a few of the 20 projects
organized by difficulty level. Some of the more interesting challenges include
a pot and utensil rack, a leaf opener and a scroll candle holder.

The photography by Daniel Broten enhances the presentation of the book immensely...
great color close-up shots leave no doubt in
the reader’s mind as to what is supposed to
happen in the movement of the hot iron.
Throughout the book, Lorelei has strategically placed “Tricks of the Trade" and
“Safety Tip" sidebars. These, coupled with
excellent line drawings, a “magic elixir"
for poison ivy, and even a great shot
of one of Lorelei’s biceps, makes this
a fun book to add to any blacksmith’s
library.
Lorelei says, “I am not the only
blacksmith who has admitted that
part of their attraction to this ancient
craft is the element of danger. Fire
is our friend and we have all been
reminded not to treat the relationship haphazardly. When knowledge, discipline, respect, and awareness come together, a natural feeling of
empowerment is created. Blacksmithing is a noble craft that forges each smith’s
personal character."

www.blacksmithsdepot.comwww.kayneandson.com

Off-Center Products

The Lightweight Resilient Tongs
Everyone Loves

• T raditional hammer design with all the cutting edge
of progressive technology.
•X
 & Y adjustment on all modern ANYANG
hammers bottom die.
• T he 8-bolt head provides a simple in-shop advantage
to change the hammer to a right handed, left handed,
parallel, or diagonal hammer die adjustment. / \ — l
• S TRONG SIMPLE WARRANTY: 3 years on new
hammers sold by Graham Manufacturing, lifetime on
main casting, the rest 3 years +.

Amy Pieh, from Pieh Tool Co.
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Proudly Made
in the
U.S.A
Highest Quality Hammers, Tongs and all your
Blacksmith Equipment Needs

Gas Forges
Fly
Press

Kayne and Son Custom Hardware, Inc.
100 Daniel Ridge Road Candler NC 28715
(828) 667-8868 or 665-1988 fax (828) 665-8303

Summer 2006 | Anvil’s Ring

63

Advertising Index
ABANA....................................................................................60
A Cut Above Distributing Company..................Inside Front
anvilmag.com.........................................................................56
Artisan North America..........................................................54
Atlas Metal Sales...................................................................55
Big Blu Hammer Mfg Co....................................................... 2
Blacksmith Supply.................................................................64
The BookSmith.......................................................................54
British Artist-Blacksmiths Association (BABA).................63
Colorado Water Jet Company..............................................56
Crescent City Iron Supply.....................................................56
Glaser USA.............................................................................. 5
Graham Manufacturing........................................................62
Industrial Coverage Corp......................................Inside Back
John C Campbell Folk School............................................... 7
Kayne & Son Custom Hardware..........................................63

NC Tool Company..................................................................61
New England School of Metalwork....................................55
Nimba Anvils......................................................................... 11
NOMMA..................................................................................49
Old World Anvils...................................................................57
Ozark Folk Center..................................................................60
Ozark School of Blacksmithing...........................................58
Penland School of Crafts..................................................... 11
Persimmon Forge Pedal Hammer........................................53
Peters Valley Craft Education Center..................................53
Pieh Tool Company, Inc......................................................... 5
Rat Hole Forge.......................................................................53
Rik-Fer USA...........................................................................49
Rocky Mountain Smiths........................................................ 7
Sculptural Pursuit..................................................................61
Skipjack Press, Inc.................................................................53

King Architectural Metals....................................................55
Lander Tool & Die................................................................... 7
Laser Precision Cutting.........................................................57
Lawler Foundry Corporation................................................10
Little Giant..............................................................................56
Living History Shop/Museum............................................... 7
Metal Museum, Memphis.....................................................49

Sparky Abrasives Company................................................ 11
Stratford Gate Systems.......................................................... 4
Striker Tool Company....................................................... 3,59
TFS Anvils............................................................................... 6
Tillers International...............................................................60
Triple S Chemical Products, Inc...........................................61
Van’s Gun Blue......................................................................59

NO DEPOSIT REQUIRED EASY MONTHLY PAYMENTS

INDUSTRIAL
COVERAGE CORP.

has hammered out a NEW & IMPROVED
commercial insurance program that will deliver

• Broader Coverage
• Phone Quotes
• Specially Priced Coverage for
Hobbyists
Hobbyists
Part-time
Part-time blacksmiths
blacksmiths
Full-time
Full-time blacksmiths
blacksmiths

www.industrialcoverage.com
CALL 800-242-9872 EXT. 115
Ask for Michael J. Romeo
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