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hoever said “The more things
change… the more they stay the
same,” doesn’t know the plight of
nonprofit organizations. Because what I want to
talk about is this - ABANA must change its focus
to be relevant for another 34 years. ABANA has
come to that fork in the road – where do we go
from here? Or as Yogi Berra would say, “When
you come to a fork in the road, take it.” We are
taking it, grasping it and coming up with some
difficult decisions.
ABANA has been producing conferences
every other year for decades now. Well, the
time has come to reevaluate how we do these
events. We, the ABANA Board, have decided
not to have a conference for 2008. This decision did not come overnight. After months of
discussions and negotiating, a formal motion
was made on February 9 that ABANA not have
its biennial conference in 2008. On February 13,
the motion passed by a vote of 15-0.
As painful as this decision was, I know
it cannot compare to the disappointment of
individuals of the Northeast Blacksmith Association (NBA). Since the fall of 2004 the NBA
has put a great deal of time and energy into
the possibility of having the conference at the
State University of New York at New Paltz.

Jonathan Nedbor and the Steering Committee
of NBA are to be commended for all the work
they have done.
So why aren’t we having a Conference?
What’s the deal? Is ABANA going bankrupt?
Let me start by answering the last question first
– NO. Though I wish the financial situation
were stronger, we are not going bankrupt. To
put things in a simple nutshell, here is a quick
summary of the conferences. They have become
too expensive. They cost hundreds of thousands
of dollars, which is too much! That doesn’t
even include the thousands of hours given by
all of the volunteers. For many years ABANA
has supplemented its budget by living off the
profit from previous conferences. We can no
longer do that. The Seattle Conference was not
the financial success of previous conferences.
It probably lost money. We do not know the
final tally, because there is still an outstanding invoice from the University of Washington.
When we do know the accounting figures, they
will be posted on the ABANA website.
So why no Conference?
First there is the money – The costs to put on
a conference have skyrocketed to somewhere in
the vicinity of $400,000. With those figures, the
average conference expense, including trans-

portation, would be in the $1,000 per person
range. The majority of our members cannot
afford to pay that. We all agree that costs must
be trimmed. We need to look at other locations
such as fairgrounds. The college campus environment has gotten too expensive. The number
of demonstrators has gone through the roof.
Second, there is the Conference
Chair
Every Conference needs to have someone
in charge to do the negotiations, troubleshoot,
make decisions, etc. This is a full-time job! Past
Chairs who have held this position have burned
out – just ask Dave Koenig and Bill Callaway.
And did I mention that this job pays nothing?
No one wanted to step up and be chairman for
the 2008 Conference.
Third, there is the Membership
The membership has declined in recent
months. A year ago the number totaled 4815.
Today it is 4468. Our budget figures are based
on a membership of approximately 5000. Without that number there would be practically no
funds to pay for seed money or pre-conference
expenses. Another factor to consider regarding membership is the number of attendees to
our biennial conferences. Seattle had 575 paid
Continued on page 12
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We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.
Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.
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instructions or products contained in any articles
or advertisements published herein.
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or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.

The Anvil’s Ring c/o Rob Edwards
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e-mail: hammerguy@mindspring.com
Accepting: tips, techniques,
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Mail
DEAR EDITOR
Thank you for the beautiful tribute to the life
and work of my husband, Russell Jaqua. The
ABANA conference, The Anvil’s Ring, and the
Blacksmith Boondogglers have each given me
gifts of joyful memories as I adjust to life without Russell. I am so proud of him and grateful for
the love and respect the blacksmith community
accorded him at the end of his life. So it is with
earnestness that I write to apologize to one
of the most beloved boondogglers, Josh Jones
of Port Townsend, WA, who was regrettably
left off the list of Boondogglers that I submitted to The Anvil’s Ring for the Fall 2006 issue
celebration of that historic event. Josh was a
key organizer of the entire Boondoggle and the
sculpture could not have been accomplished
without him. He is a quiet, get-it-done, no-jobtoo-tedious, and very talented metalsmith and
I want to make a public apology to him for my
inadvertent omission. I send a typical photo
of Josh, serving as ballast, as we moved one
of three sections of the “For Willene” sculpture
in preparation forits installation at the ABANA
conference. Thank you, Josh, for being there
to help me in so many ways, through thick and
thin, over the last year. And thank you Artist

Blacksmiths of North America for helping me
to feel part of your tribe, after all.
with all my heart,
Willene Jaqua, Port Townsend, Washington
PS I’ve included a photo that I’d like you to publish,
I’d like it to serve as an appropriate apology to a man
who donated hundreds and hundreds of hours to
the Boondoggle event. The photo has three men in
it. Josh is the one you see on the back of the forklift
with his hand on his blue jeans.

Dear Editor
We appreciate it that you find our Ukrainian
festivals interesting, by publishing articles
about them in The Anvil’s Ring – the Sudak
festival (see Summer, 2006 issue) and the
Ivano-Frankivsk blacksmith festival (Winter,
2006 issue).
The more we know about other people, the
Continued on page 6

“I hope that I am remembered for
my sculpture, but I am certain that
future generations of blacksmiths
will be glad for my anvils.”
from “The Making of a Modern Anvil,”
The Anvil's Ring, Fall 2000

Russell C Jaqua
1947–2006

Fire Your Forge Today!

Nimba
Anvils

• Efficient -Reaches 2350º

A classic Italian design
made in the USA

• Proven Design

• Versatile • Portable

Many Models Available

Call for Free Catalog

800-466-6498
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Gladiator
Centurion
Titan

Whisper Daddy Model #2
w/open end ports

NC Tool Co,Inc.

3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

(336) 674-5654

6133 Hunt Road
Pleasant Garden, NC 27313

Gladiator
Centurion
Titan

Weight

Price

$ /lb.

450 lbs.

$2175

$4.83 / lb.

260 lbs.

$1450

$5.58/ lb.

120 lbs.

$ 825

$6.87/ lb.

Tip-to-Tip
Length

Face
Width

Height

39"

7"

13"

31 2"

7 2"

9"

24 w"

5"

7"

www.nimbaanvils.com
360.385.7258
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M a i l C o n t ' d. P r e v i e w s & N o t e s
richer we become: new ideas, techniques,
finishings, joints, further using the experience
shared by someone else. Forging is a craft
where you cannot conceal your style or
methods of processing metal. Actually we
create all our best works for others, and we
should all be proud that so many people will
see them!
That is why the Ukrainian smiths invite
you to our next big international blacksmith
festival. The 5th International Festival
of Blacksmiths and the 6th exhibition
Ornamental Forging-2007 are going to take
place in Ivano-Frankivsk (Western Ukraine)
May 4-6, 2007. The previous ones were a
big success (judging by the reviews of the
participants), and we do hope that these will
be even better.
You will find more information about
our Ukrainian festivals at the web site:
http://kf-arma.com.ua/ua/news/ or contact:
opolubotko1@yahoo.com.
We hope you will start making your plans
and packing your suitcases, and please pass
this information on to those who may be
interested. You are welcome to Ukraine!
Olga Polubotko, Frankivsk, Ukraine 

Architectural and Ornamental
Metal Artisan Joins the American
College of the Building Arts	
The American College of the Building Arts
in Charleston, South Carolina, is pleased to
announce the addition of Lance Crowe to the
full-time faculty of its Architectural and Ornamental Metals program. Lance will begin work
at the college beginning the spring semester
of 2007 and will be charged with elaborating
and extending the metal work curriculum. The
American College of the Building Arts is the only
four-year college in America to offer a bachelor
of applied science degree in the Building Arts
with a major in Architectural and Ornamental
metals.
Lance has a fine art and design background,
but after graduating from the University of
North Carolina, Greensboro, he pursued metal
work from a more technical and functional
perspective. He trained in an American architectural smith’s business in North Carolina and
then sought further education in Europe. He
completed the intense program of the Compagnons du Devoir in traditional/historical art
smithing at the International Center for Ironwork in Muizon, France. He was one of the
first and remains one of the few Americans
to complete that training. Lance has run his

own ironwork business in Asheville, NC, for
the past 11 years.
5th World Congress of Blacksmiths
near Lille, France
When: October 8 - 14, 2007
Where: Lille, Northern France
Contact: Musee de Plein Air, Ghislain Teneur,
143 rue Colbert, F-59650 Villeneuve d’Ascq,
France.
E-mail: ghislain@museedepleinair.com. See
web site: www.museedepleinair.com.
The open-air museum of Villeneuve d’Ascq,
located near the northern French industrial
metropolis of Lille, will accommodate the 5th
World Congress of Blacksmiths. The planning
manager is Nando Nave, who is expecting to
welcome experts and demonstrators from 42
countries.
The World Congress is to sketch the perspectives for the future of the metal trade in the
21st century. Say Nava, “The artist blacksmiths’
trade is a connecting link between the past and
the future, between the spirit and the body, the
aesthetics and the function. It is an essential
foundation of our cultural heritage and an
important field of our economic system.”
Continued on page 8

TOM CLARK’S

Ozark School of Blacksmithing, Inc.

Tom Tongs are here!
22 different designs, 138 different sizes.
Ozark Pattern Anvil 265 lbs.
$1500. $2000 with stand, tool tray,
bending fork and hardy.
The Balanced Hand Hammer
100% hand-forged quality
Under 3 lbs $100
Under 6 lbs $125
Over 6 lbs $150

SPH-50 & 60

Self-Contained
Pneumatic Forging Hammers

Complete with base,
combination drawing and flat dies.
These hammers have unbeatable control!
SPH-50 110 lbs. $8495
SPH-60 130 lbs. $9995

High Quality Door Kit includes:
• Sturdy 11 gauge steel (3-5mm) door frame
• Oversize sealed ball bearing door hinges
• Pre-hung with adjustable jambs for installation ease
• Mounting tabs for easy installation
• Swing-away "easy to open" glass frame
• Sandblasted & primed for rust protection

Ozark School of Blacksmithing, Inc.
20183 West State Hwy. 8 • Potosi, Missouri 63664
Phone: 573/438-4725 • Fax: 573/438-8483 • E-mail: ozarksch@therural.net
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Previews & Notes cont'd
Nando Nava was nominated the “designated
commissioner” of the upcoming World Congress in the German town of Cloppenburg in the
year 2000. He will organize the World Congress,
together with Espace Natural Lille Metropole, an
association of villages in the green belt around
the industrial metropolis and the Association de
Sauvegarde du Patrimoine Rural et des Metiers
Traditionnels des Regions Nord (ASPRN). This
association has devoted itself to the preservation of the rural culture and the traditional
professions in the regions of northern France.
“After the World Congress 2000 organized in
the German town of Cloppenburg, the ASPRN
has taken over the European torch for this event,
to demonstrate the high economic potential for
development which metal processing has in
France,” explains Nava.

artist, Jake Cress. Cash awards/work should be
for sale. Exhibit prospectus: available for download from the website www.artisanscenterofvirginia.org or mail SASE to Artisans Center of
Virginia, PO Box 452, Waynesboro, VA 22980.
For more information call or email Elizabeth
Moss, 540-946-3294, ACV@nexet.net.
The official state Artisans Center is a nonprofit, visual arts organization representing
Virginia crafts through exhibition, education
and retail opportunities. ACV’’s programs are
made possible in part by support from the Virginia Commission for the Arts and the National
Endowment for the Arts. The Center is located at
Willow Oak Plaza, 801 West Broad St., Waynesboro. Exit 94 off I-64, Route 340 North. For more
information or directions call 540-946-3294,
e-mail ACV@nexet.net or visit the website,
www.artisanscenterofvirginia.org.

NATIONAL CALL FOR ENTRIES-Juried Fine
Craft Exhibtion A Call for Entries

JURIED ART EXHIBIT

A Twist on Tradition: May 17 - June 27,
2007.
Deadline for Entries: March 10, 2007 (postmarked)
Eligible media/requirements: All fine craft
media. Work completed in the last 2 years. Entry
fee: $25.00. Juror: Tim Glotzbach, founding
Director of the Kentucky School of Craft, guest

What: 12th Annual SOUTHWORKS
2007 National Juried Art Exhibition.
Where: Watkinsville, GA
When: May 8, - June 9 2007
Juror: Dr. Dorothy Joiner, Art Critic and Art
History Professor, La Grange College, GA.
$10,000
in
Awards.
Fee:
$25
Member/ $35 Non Member, three slide entries.

All media, including sculpture. DEADLINE:
March 10. Visit www.ocaf<.com” http://www.
ocaf/>.com to download an application.
Adam Leventhal Memorial School
(Adam’s School for Metal Arts)
Opens in California
Leventhal Memorial School is pleased to
announce its formal opening in Pasadena,
California. This non-profit organization was
founded after the untimely death of Los
Angeles’ metal artist Adam Leventhal. Due to
his family’s generous efforts to memorialize
his work in art and the community, Adam’s
School is now able to offer classes and information to aspiring artisan blacksmiths of all
ages and backgrounds.
Their current program of beginning blacksmithing was officially underway the weekend
before Thanksgiving with a well-attended demonstration and open house at their new studio
in Pasadena. This space is located at the Armory
Center for the Arts, which has been very supportive of the fledgling program.
The studio space has equipment for eight
students at a time including forges, anvils and
many hand tools, and beginning classes are currently scheduled once a week through the end
of the year. The school will soon be hosting a
“$10.00 Day” once a month, which will include

a demonstration by one of our instructors followed by hands-on work by participants.
In the New Year, the Adam Leventhal Memorial School will be offering more advanced
seminars and workshops in special techniques.
They will include a sheet-forming class in
which student-made pieces will be used to
construct a new gate for the school.
Mark your calendars for Friday, March 9th,
2007 as a reminder of their official Grand
Opening Bash at the Armory. This will be from
6-9 pm and will coincide with Pasadena’s biannual Art Night.
Art Night is an event-filled evening including open houses and tours of museums, concert halls, schools of design and other cultural
venues – all for free! The school is planning
a metal art exhibit, demonstrations and other
metal-related festivities. Go to their web site
www.greaterlosangelesmetalartists.com for
more detailed information about Art Night and
schedules. Please contact the school for further
information about class offerings.
Call for Entries!
Appalachian Center for Craft is seeking artists for 08-09 exhibitions. All Mediums.
Deadline: June 1, 2007. For more information: HYPERLINK "http://www.tntech.edu/

LITTLE GIANT

craftcenter" www.tntech.edu/craftcenter or
(615) 597-6801

PARTS—REPAIRS—INFORMATION

A Blacksmith Primer Receives
Notable Mention

QUICK CHANGE DIE SYSTEM

A Blacksmith Primer by Randy McDaniel
was awarded a 2006 Notable Mention Reference Book by Writers Notes Magazine. Hobar
Publications, a division of Finney Co., released
the second edition of A Blacksmithing Primer
in January 2004. The book includes over 400
detailed drawings. A review from Writers Notes
Magazine states: “While most of our readers
won’t be taking up the blacksmith trade anytime soon, they might want to take a whack
at McDaniel’s guide for the traditional metal
forging trade. This book has everything we like
to see in handbooks: a useful table of contents,
a thorough index, clean writing, crisp illustrations, and a little fun along the way.”
The book is available through www.chesterbookco.com, and www.finney-hobar.com
and other wholesale distributors, or by calling 800/846-7027. ISNB: 0-9662589-1-6; cost
is $25. 

Pictured: Lower Base with Flat
Interchangeable Die Top
Also available for 25 and 50 LB:
Upper Die Base
Drawing Die Top
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top
Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603

“Focusing On Low Tech Tools
For The Blacksmith”

Old World Anvils

7
jEFFREY FUNK

DANIEL MILLER

MARK ASPERY

New(www.oldworldanvils.com)
Presses for Forging
Hot and Cold Stock
8 Sizes Available

‑24-ton hydraulic presses
www.oldworldanvils.com

FiveWorld
Styles of Anvils
Old
Anvils

Warehousing & shipment of Old World Anvils
Merchandise is now
NEW STYLE - 450 lb Habermann
Anvil by:
handled

5 lbs. to 542 lbs.

(www.oldworldanvils.com)
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Old World Quality, Manufactured in Europe
Fantastic Ring and Rebound!
Postville
Blacksmith
Shop
NEW STYLE
- 450
Habermann
Anvil - Solid Steel
OnelbPiece,
High
Carbon
Anvils
Old WorldN.
Quality,
Manufactured
in Europe
8126 Postville
Road Blanchardville,
WI 53516
Lowest
CostBob
on Shipping
in the US.
Fantastic Ring and
Rebound!
Bergman
One Piece, High
Carbon
Solid
Steel
Anvils
608-527-2494
• faxfrom
608-527-6908
Five Styles to Choose
Lowest Cost on Shipping in the US.
Five Styles to Choose
Weightsfrom
from 5 lbs to 552 lbs
Weights from 5 lbs to 552 lbs

3rd

5
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abana business
Contracts
Central Office contract will be reviewed yearly and extends through 2007. The Anvil’s Ring
contract extends through 2010. The Hammer’s
Blow contract extends through 2007. Accounting and Tax Preparation Contracts extend
through 2007.
Reprint Policy
ABANA Affiliate newsletter editors are
authorized to reprint anything published in
either The Anvil’s Ring or Hammer’s Blow in
their affiliate newsletter.
Scholarships
ABANA scholarships are available to all
ABANA members. The closing dates are: January 1, April 1, July 1, and October 1. Information can be obtained from the ABANA Central
Office, call 706/310-1030.
Election of Members to the ABANA
Board of Directors
The Artist-Blacksmiths Association (ABANA)
is run by a board of 15 directors elected by the
membership. These elected volunteers serve as
officers, committee chairpersons and members
of committees. Five of the 15 directors are elected each year for a three-year term.
To run for election, one is required to be an
ABANA member in good standing and provide
a nominating petition signed by at least 10

ABANA members. This should be submitted
with a photograph and candidate statement
to the ABANA Central Office, PO Box 816,
Farmington, GA 30638, by June 15th of the
election year.
2007 ELECTION TIMETABLE
May 1, 2007 - Notice of election published
in the Spring issue of The Anvil’s Ring
June 15, 2007 - Nominations deadline date,
submitted to the ABANA Central Office, PO
Box 816, Farmington, GA 30638.
August 1, 2007 - Ballot mailing in the Summer issue of The Anvil’s Ring.
September 15, 2007 - Postmark deadline for
completed ballots.
October 1, 2007 - Notification to elected
Board members
ABANA Hurricane Disaster Relief
Fund – Final Report
The Relief Fund Committee is pleased to report
to the members of ABANA that $39,378.49 was
raised and distributed to nine members of the
blacksmithing community who were hurt by the
hurricanes of the 2005-2006 hurricane season.
Some of them could easily have used all of that
amount, so complete was the destruction which
happened to them. We were very pleased with a
report that came from affiliate meetings in the
area in which various folks said, “Yeah, my stuff

was damaged, but those guys were demolished!
Give the money to them.”
The committee and the recipients very much
appreciate the support many individuals and
affiliates have given to this project. We also
appreciate the help provided by local affiliate leaders and others in the affected areas in
finding people. Without that help we could not
have found those most in need. Most of those
damaged were too busy trying to reclaim their
lives to keep in touch. That they would have
even thought of asking ABANA for help was
unlikely. We know other worthy smiths were
missed, but we could not find everyone.
As most of you know, the idea for the fund
originated with John Steel of Pennsylvania. He
communicated the idea to LeeAnn Mitchell in
the ABANA Central Office in Georgia. She in
turn talked with Dave Koenig in Texas. Dave had
recently finished work as the chairperson for the
Richmond, Kentucky ABANA Conference. Dave
in turn talked to Paul Moffett in Indiana who
had helped produce the Richmond conference.
Paul called John for a fuller understanding and
the project was off and running in less than two
weeks. Toby Hickman of California was added
to the crew as was Chris Holt of Pennsylvania.
ABANA president Don Kemper of Washington
served as our connection to ABANA, smoothing

the path, cheering us on, and thanking us in
the end. Key to our successful operations were
LeeAnn Mitchell who sent and received our
mail and processed the checks, and Cynthia
Wagner of Alaska, ABANA’s CPA at Lambe,
Tuter, & Wagner. Cinde kept our accounts and
arranged special permission from the Internal
Revenue Service to receive donations for this
purpose. There were eight people working on
the project and each played a key part in making the project successful. E-mail was critical
to moving the project forward quickly.
When someone asks, “Why ABANA?” here
are several very good reasons. It is important to
understand that: 1) most of these people already
knew each other through ABANA networking
over many years, 2) the project could not have
happened without a large organization with a
central office like ABANA, 3) the large membership of ABANA was a key to securing the IRS
approval. Incidentally, the IRS recognized the
seriousness of the problem and did not stand
in the way and acted quickly in our favor. This
approval remains in place should it be necessary again.
The committee made several decisions which
may be of interest to future fundraisers. First,
we determined that there would be a beginning,
a middle, and an end to our work. We tried to

set dates for these points, but the difficulty in The favor may be returned one day to any of
gathering information was far greater than we us. We decided that there would be no strings
anticipated so we were delayed. We also knew attached to any gift. The people receiving the
we would need to be very flexible so we could funds did not have the time or energy to comply
deal with these delays. We recognized that we with “strings”. We did our best to minimize the
needed to act quickly and communicate direct- paperwork which was needed for good record
ly. We knew that the publication schedules of keeping. And finally we announced a goal of
The Anvil’s Ring and Hammer’s Blow would be $30,000 which, with your generous help, we
too slow for our purpose so direct mail would be greatly exceeded.
necessary. We believed that the ABANA budget
A special note needs to be made here of the
would not support the operations we antici- work done by Myron Hanson, Dick Carlson,
pated so we would need to be self-funding. Nathan Robertson, and Charlie Bateman, memWe raised our own operating money though bers of the Guild of Metalsmiths in Minnesota
an anonymous grant of $5,000 to fund our who picked up their tools and drove to Dave
own operations. (Approximately $840 of this and Cindy Mudge’s home and shop in Louisigrant was in excess of expenses and eventually ana. For several days they helped with the vast
found its way into the relief fund.) This made it amount of work Dave faced. He really apprecipossible for every penny you contributed to be ated the effort and it serves as a model for future
passed on to those in great need. This also made disasters should we meet them. Let’s all keep
it possible to move forward quickly. We felt that this in mind for next time around. Dave does
it was very important to thank each person or warn that if you decide to do this please try to
group who contributed and we did. We wanted get in touch first and be fully prepared to be
you to know that whether you contributed a totally self sustaining. You should expect NO
little or a lot it was all very much appreciated infrastructure, OF ANY KIND, to be available
– every penny! We decided early on that we to help support you when you arrive!!
would not limit our help to only members of
Every family that was helped by the Katrina
ABANA or only members of ABANA Affiliates. Relief fund has their very own disaster story
We considered that the blacksmithing
commu- to tell. 12/1/06
Just one of9:09
these AM
stories
is what
5892_HAY_AnvilRing.qx
Page
1 hapnity as a whole was more important at this time. pened to the Joe Strain family. Joe and his

H AY S TA C K

2007 METAL
Chris Darway
Susie Ganch
Hoss Haley
Susan Kingsley

Wendy Ramshaw
Peter Ross
Jean Stark
Elizabeth Turrell

June 3–September 8, 2007

One- and two-week workshops
For a catalog, call Haystack
at (207) 348-2306 or email
haystack@haystack-mtn.org

www.haystack-mtn.org
Haystack Mountain School of Crafts, Deer Isle, Maine
10
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Pres message Cont'd

wife, who was 8 ½ months pregnant at the time, lost their home
and two shops, complete with the
tools for operating an ornamental iron/blacksmith business. (You
may have seen the pictures of the
huge ocean-going tugboat resting
next to the remains of one of Joe’s
shops). Joe had all his power hand
tools and forging dies stored safely
in a large stainless steel watertight
freezer so the salt water couldn’t
damage them. Unfortunately, the
freezer floated away during the
hurricane and was not found.
When Joe received the first
check from the ABANA relief
fund he was able to put down a
payment on some land to begin
the long road back to self-reliance. When he received the second check, it was just in time to
make the deposit on a new prefab
building, and when the third and
final dispersal arrived he was able
to retain a contractor to erect the
building.

(from page 3), attendees, which equates to less than 14% of our membership. This has been a consistent percentage over the last several
conferences. That low figure is another indication that we are definitely
not meeting the needs of our members.
Fourth, there is the Central Office
LeeAnn Mitchell performed many duties on the three previous conferences – La Crosse, Richmond, and Seattle. She worked tirelessly at each
of these events putting in many hours of “volunteer” work. Much was
asked of her and she did it - beautifully. There is new a Central Office
Administrator, Heather Hutton, of Knoxville, TN. She has many strengths
and will be a valuable asset to ABANA, but her experience in working
with large conferences has not been tested. Without a Conference Chair
this would be an impossible task for the new Central Office.
So where do we go from here? This is a question that I asked in
my message to the affiliates. I know that many of you, like me, look
forward to getting together with old friends. For that reason alone the
idea of not having the Conference will be a great disappointment. The
first ABANA Conference I attended was Birmingham in 1988 – Sloss
Furnace. The sharing and camaraderie alone won me over. There will
be other conferences, but we need a new model. I want to continue this
dialogue in future letters. Please let me know your thoughts. ALL suggestions are germane. There are no stupid ideas.
The more things change… the more we need
to change… 

“It was very frustrating to be
wiped out like that and not have
tools and a shop to work in when
there is so much rebuilding going
on all around you. And then, to
have the world-wide blacksmith
community come together and
donate the funds to help you back
on your feet is such a wonderful statement about blacksmiths
as a group.” Joe and his family
express a heartfelt THANKS to all
who gave, and the other recipients
share these feelings.
The members of the committee
felt that their time was well spent
and that it was a very worthwhile
project. Our thanks to each of you
who helped us along the way. We
could not have done this without
you and ABANA. 

California Blacksmiths Association Annual

Spring Conference 2007
Humboldt County Fairgrounds,
Ferndale, California

April 26 - 29, 2007
• workshops • galleries •
• demonstrators •

www.calsmith.org

abana business

Sergiy Polubotko • Micheal Bondi
Brad & Chad Gunter • Darryl Nelson
Mark Asprey / John West
Whitney Potter

To see listings of accommodations,
visit Chamber of Commerce website for Ferndale at www.victorianferndale.com
as well as for Fortuna at chamber.sunnyfortuna.com.

Clare Yellin, ABANA President.

Please contact Conference Chair, and Ferndale local, Joe Koches, at

(707) 786-4216 or e-mail Joe at blacksmith@foggy.net.

Rocky Mountain Smiths Conference

DVDs are on sale now • 1990-2006,
$10.00 each or 3 for $25.00.
A wealth of knowledge from
premier Blacksmiths

Featuring:

Francis Whitaker
Scott Lankton
John Medwedeff
Bob Bergman
Mark Aspery
Corrina Mensoff
George Dixon
Doug Henrickson
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

www.rockymountainsmiths.org
Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery
12
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Think SkipJack Press
for blacksmithing books
New Edge of the Anvil, Andrews
Colonial Wrought Iron, Plummer
Golden Age of Ironwork, Magaziner
Gas Burners
for Forges, Furnaces, and Kilns, Porter

$25.00
$39.00
$34.00
$19.95

to order books call BookMasters:
800.247.6553
or on the web at

www.bookmasters.com/skipjack

Modern Tools for the Modern Blacksmith
Kevlar Gloves
Tom Tongs
Off Center Tongs
Open/Close Face Swages
Swedish Style Hammers
German Style Hammers
French Style Hammers
NC Propane Forges
Anvils
Gilder’s Paste Paint
Center Finding Rules

Stanley Tape Measures
Stainless Steel Rulers
Transfer Punch Sets
Letter/Number Punch Sets
Flap Disk
Cutoff Wheel
Sanding/Grinding Disk
Chisels
Vise Grips
Block Brushes
Handle Brushes

Brass Brushes
Candle Cups
Fire Place Shovel Blanks
Monkey Tool Sets
Aviation Snips
Silver Marking Pencils
Lamp Parts
Brass Sheet
Safety Supplies
Blacksmith Videos/DVD’s
...and much more!

www.blacksmithsupply.com
P.O. Box 3766 Chester,VA 23836 1-877-387-6268

Check out our line of Traditional European Style Anvils at WWW.EUROANVILS.NET
Winter 2007 | Anvil’s Ring
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the Ring Project

2006 ABANA Conference, Seattle, Washington

the Ring Project
By Mike Bendele, Delphos, Ohio

W

hen Tom Clark from Potosi, Missouri, called to ask if I would
consider designing and coordinating the construction and
assembly of the 2006 Ring Project in Seattle, I was, just finishing a very pleasant dinner with my wife on our patio. I don't know
if it was the weather, the dinner, or the fact that Tom is hard to say no
to, but I said yes. Knowing that I would have Joe and Joel to work with
was probably the main reason I agreed to do it. I know what they are
capable of as smiths and I knew we would stand a good chance of pulling
it off. We might even have a good time doing it.
I thought that making the ring project as a
folding screen was a good idea. This would
be different than what had been done
before and would not require braces
to hold it vertical. It would also
be a little less two-dimensional
and would likely be used where it
could be seen from all sides.

Crazy Quilt
The rings come from smiths working in various styles. That is the point, of
course, but it is a challenge to design a frame that
complements each of the rings individually and also makes
the finished piece appear cohesive overall. I finally realized that it is
something like a “crazy quilt," when individual quilters make blocks or
pieces using quite different fabric and designs. The pieces which have
no overall theme other than their randomness are then sown together.
I thought that if we made the frame for the Ring Project in the same
manner, using various textures and random designs on the plates that
physically hold it together, it might hold it together visually as well.
I wanted people to know the ring did not have to be forge welded.
It could not be arc welded or brazed, but it could be riveted, collared,
folded, any kind of “traditional" joinery. It is great to see traditional
methods used in innovative ways. The best way to preserve something
is to keep it fresh and relevant.
Getting the word out proved to be the biggest challenge. We arrived
at the conference not knowing how many rings had been made. I had

brought one by Kenny Coleman, representing SOFA. He still had burn
marks on both forearms when he drove to meet me the Saturday before
the conference. Tom brought four, but two were arc welded and one
was way too big. We needed twelve good ones. We were nervous! By
this time we had a lot of time and effort into the project and did not
want it to fail.
On Tuesday things slowly began to turn around. John Steel and Chris
Holt brought a ring from Bob Rupert. A rotating spiral! Very nice! There
were rumors of a ring from Australia. Some people
had seen it. The Australians we spoke to were
somewhat secretive about it. This really
drove me nuts. I thought, maybe
foolishly, that perhaps we should
have it, or at least get to see it.
Wednesday we kept checking
the registration booth to see
if any showed up. Most of the
people we talked to didn't even
know what the Ring Project was.
It was disheartening.
After an announcement at the Conference opening ceremony on Wednesday, we received six more. The kangaroo with
a “joey" in its pouch by Doug Moseley had finally hopped
in from Australia. An incredible octopus by Kurt Sullens swam in from
Missouri. An eagle flew in from New York State and arrived along with
several other rings. All were very nice.
The next morning we were still about three short. Smyth Boone volunteered to make one if we needed it. Toby Hickman seemed like he
could be persuaded. We were making room in the schedule at our station
when the last three showed up. I think I asked Joel to count them all
several times. We each looked at them all very closely. Finally I realized
we not only had enough, but actually were some of the best rings I had
ever seen in any of the previous ring projects. People quickly got us the
tools we needed. We arranged the pieces, borrowed the only drill press
on site; we drilled, riveted — it was crunch time. Patrick Bonifas pitched
in. Friday afternoon at three o'clock we were finished. The Ring Project
was very successfully completed. 

Thoughts on The Ring Project
By Joseph Bonifas
hen I received a call from Mike
(Bendele) about working together
on a ring project for the Seattle
Conference I was intrigued but hesitant,
because I wasn't sure I wanted to give up all
my time working at the conference and not
be able to see the other demonstrators. After
he explained that Tom Clark had called and
was responsible for getting the ball rolling, I
felt a bit more obligated to say yes because
of all the things Tom has done for ABANA.
When Mike said that Joel Sanderson was
going to be part of the project, I knew the
three of us could pull it off. Plus I knew I

W
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could utilize my son Patrick to help us once
we got out to Seattle.
The idea that Mike came up with was
to develop parts for the frame at our
respective studios and then we would get
together to assemble the parts prior to going
out to Seattle. Because Mike's design was
well planned out, making the parts was
the easy component of the project. The
obstacles were the political ramblings that
were out of our control -- they proved to
be the biggest hurdle. If it wasn't for Tom
and Mike's persistence in letter writing and
phone tag, the project would not have come
to fruition.
Since its conception, the Ring Project

has always been about the membership
participation and this one was no different.
When we arrived at the conference we
were anxiously waiting to see what the
membership had sent so we could start
installing the rings into the frame. As in
the past, the membership did not let us down
-- the rings were outstanding. The diversity
of design and excellent craftsmanship made
it a real pleasure for us to include all the
rings chosen for project. The final thrill
came when the piece was auctioned off and
Don Kemper was the proud owner of the
2006 “Ring of Fire" project, a fitting home
for a piece that was created with the spirit
that built ABANA. 
Winter 2007 | Anvil’s Ring
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the Ring Project
By Rome Hutchings, Clearwater, Minnesota
Photos for Ring Project assembly 2006 Collage submitted
by Rome Hutchings, Clearwater, Minnesota.

F

ellow Blacksmiths,
for those of you
who could not
attend, it was a great
conference.
This gathering of the tribe was of special interest to me
since there was the “Ring of Fire” project, otherwise known as the
Affiliate Ring Project. I had entered a ring representing my affiliate
group, Central Minnesota Blacksmiths (CMB). This wasn’t the first time
for me; I entered a ring for La Crosse in 2002. La Crosse was special too,
since this project was to honor my grandfather, Francis Whitaker. I haven’t
always been a blacksmith- my first beginner's workshop was during the
spring of 2000, shortly after Francis passed.
I had only the fundamental skills by 2002, and was excited that I could
possibly put something worthy forward. I wanted to start with an idea that
would use traditional techniques and be a fitting tribute. For sure there were
processes I had not mastered, so I asked one of my CMB buddies, Ken Zitur,
if he could teach me how to do this ring and showed him my sketch. Ken
agreed, and we spent several evenings that winter together, Ken teaching
and me learning. First we had some tooling to make. My design used half
oval collars and so I made a set of punches. Next, the design called for
a scrolled element with penny ends, for which Ken told me I would
need a “Snub Starter” if I wanted the penny to look right. So the
snub starter was next. To make a long story short, Ken taught
me how to do all the tooling and forging process needed to
complete the design.
This was a learning experience of the best kind,
one on one, with a good friend and mentor.
My completed ring was for me a
first, and it was included in the
2002 Ring Project.
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Al Butlak
from The New York
State Designer Blacksmiths
was the drive wheel for this project,
and I will always remember my first project.
Many of you may have seen some not-so-traditional
work on the grille, but the fact is that the Ring Project
happened.
I was so excited about the possibilities for the future of the Ring
Project that I stuck my hand up and volunteered to help out in any
way that I could, just to see this project continue on into the future.
When I heard that there was not going to be a Ring Project for the 2004
conference in Richmond, Kentucky, I was disappointed to say the least. So
I made up my mind to volunteer whatever I could, and spent a good deal of
time with Tom Clark prior to the opening of the 2006 conference discussing
the future of “The Ring Project.”
You have to understand that Tom Clark, and many others over the years, have
made The Ring Project what it is today. And if it weren’t for guys like Michael
Bendele, Joe Bonifas and Joel Sanderson, there might not have been a 2006
Ring Project. As I spent more time talking to Tom Clark, I began to remember
how I got going on my first ring, and what a wonderful learning experience
it had been for me. Then all of a sudden Tom tells me, “The Ring Project is
about one thing and one thing only……..educational opportunity!” The
alarms in my brain went off big time and I felt the excitement in Tom’s
voice. That’s when I told Tom about La Crosse, that I had raised
up my arm and was willing to move the feet to do whatever I
could do so that someone else might have the opportunity
to experience what I had: a chance to learn new skills,
make a contribution to the future of blacksmithing,
and in some small way, show my appreciation
for the time my friend Ken Zitur had
spent teaching me.

Winter2007
2007 || Anvil’s
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the Ring Project
Southern Ohio
F o r g e a n d An v i l

Central
M i nn e s o t a
Blacksmiths

By Ken Coleman, Dayton, Ohio

L

ooking on the completed “Ring of Fire”
screen so beautifully constructed and
assembled by Michael Bendele, Joe Bonifas
and Joel Sanderson, I am very honored to have
had my submission selected for inclusion in
this project. I would like to thank these three
men as well as Tom Clark and any others who
were involved for resurrecting and so successfully overseeing this Ring Project. I would also
like to thank all the participants who submitted rings. Whether your ring was selected for
use in the project or not, I can’t help but feel
that all participants through their time and
effort were invaluable to the success of this
project. I do hope it will continue to be a part
of future conferences and even more members will participate in making the rings.

By Rome Hutchings, Clearwater,
Minnesota

T

he ring I forged represents
the members of the Central
Minnesota Blacksmiths. The ring
is forge-welded, the flowers are
three pieces. The flower cup is
forged and formed in a pipe
swage, the button is attached with
the stem scroll by a very small
tenon, and peened over flush. All
of the ring materials are of pure
iron, very nice material to work
with.
As far as the next 2008 Ring
Project, it is now underway. I am
working with Bob Walsh and we
already have a concept. Full-size
drawings are to be completed
before Spring 2007. The forging
team and assembly team will be
selected by then also. The project
will be executed in the style of
Gustav Vigland...and will be quite
a surprise.

The approach for my design was literal as well
as figurative. Having no beginning or end, a
ring would seem to go on and on, perpetually
coming back around again and again. This is
how I envisioned my ring. From the forge, the
fire helps us develop the tools to manipulate
the steel, to create the objects, to enable
us to stoke the fires that are used to do the
work that enables us to continue on with the
process.

Artist Blacksmith Association
of New South Wales, Australia
By Doug Moseley, Port MacQuarie, NSW, Australia

I

would like to express my sincere gratitude for the
opportunity to demonstrate at the 2006 ABANA
Conference in Seattle. The experience has heightened
my passion and fueled my desire for the craft of blacksmithing and to continue to encourage others in it as
well.
This experience was further enhanced with the selection of my “Roobe Roo” ring for inclusion in this
project. I felt the kangaroo, “The Big Red,” being the
iconic symbol of Australia, was an obvious choice for an
international art project and incorporated the joey (a
baby kangaroo) depicting the nurturing qualities of this
eight-foot marsupial. My intention was to depict the
mother as the giver of life – the nurturer, the teacher,
the support system, and the joey as the student. These
thoughts evolved around ABANA being the “parent”
and the “teacher” of the craft of blacksmithing, ensuring the knowledge and experience is passed on. The
desire was to symbolize ABANA’s commitment to education, ensuring all future “joeys” will have the opportunity to grow and achieve their full potential.
With regard to the construction of “Roobe,” the body,
her head and tail were forged from one piece of twoinch diameter steel tube. Both ends were forge-welded.
The legs were attached with one rivet through the
body. The facial features on both mother and the joey
were hot-punched and chiseled. The joey was forged
separately and shrunk into the mother’s pouch. The
background is a depiction of the barren outback of
Australia. The finish was achieved by wire buffing and
applying two coats of lacquer.
Many thanks to the entire team; my experience at the
2006 ABANA Conference was fantastic.
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Mid Atlantic Smiths
Association

he ABANA ring submitted for MidAtlantic Smiths Association (MASA)
was completed by Dennis Gilkey and me.
The project got underway when MASA
secretary/editor Nancy Zastrow asked me
for a suitable design to submit. I was
inspired by a rose I recently made for my
daughter’s 7th birthday.

By Ken Carter, Denton, Maryland

Unsure of how to make the all-important edge-bent ring, I decided to call a
friend and MASA member, Dennis Gilkey.
He explained the process, then called
me back three days later to inform me
he had a nice edge-bent ring in hand. I
asked if he would like to use that ring for
this project and he agreed – we were off
and running.
Dennis and I had met several years
ago at Touchstone Center for Crafts in
Farmington, PA, in a class taught by
Bob Becker. The work here reflects Bob
Becker’s style with emphasis on texture
and traditional joinery.
Dennis and I met in May at Touchstone
once agaon at their Annual Spring
Hammer-In and exchanged our ideas. I
then returned to my shop on the eastern
shore of Maryland and proceeded to
fashion the rose and attach it to the ring.
The rose is copper sheet, cut and textured. The copper rivets are heavy-gauge
electrical wire. The stem is 3/4” mild steel
square stock splilt at one end to form the
leaves.

Winter 2007 | Anvil’s Ring
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the Ring Project
New York State
Designer Blacksmiths
By Al Butlak, Buffalo, New York

T

his eagle ring was made by
three members of the Niagara
Region of New York State Designer
Blacksmiths. Al Butlak of Buffalo,
New York, encouraged members
to submit rings as well formed and
forge- welding the ring blank. Peter
Parry of Ontario, Canada, prepared
the copper and steel maple leaf
blanks. Bob Corneck from Buffalo,
New York, developed the eagle,
leaf relief, assembled by riveting.
The golden eagle was forged in
relief and chased using repoussé
techniques. Because of time
constraints, several of the chasing
tools were made using mild steel
and super-quenched. They stood
up to the work amazingly well.
The project symbolized the crossborder participation in the Niagara
Region of New York and was
thought appropriate for the 2006
conference, which was also located
at a border state with Canada.

Blacksmith Association of
Missouri

By Ken Jansen, Moscow Mills, Missouri

T

he inspiration for this ring was begun when Tom
Clark brought it to my attention. I have the deepest
respect for Tom and what he has done for blacksmithing and for me in particular. He has never failed to lend
a hand to teach a technique when asked and he volunteers information whenever asked.
I decided to make two rings, both using traditional
joinery. I made this in a coal forge and with the use of
a torch. The ring I am describing here has four pieces
riveted to the ring that scroll into the center and then
come up to form a bud at the tip with a collar holding
the rods below the bud tip. I tend to lean somewhat
towards organic designs, but like to mix it with modern
designs as well. With this piece I decided to imitate a
flower bud tip growing out of a confluence of steel.
The inspiration for the bud tip came from wildflowers
that grow near my shop. I began making the ring itself
and decided on riveting as the joinery for this one. I
then drew down four rods to a long taper and riveted
them to the ring. These were woven in a counterclockwise formation so that I could curve them and make
the bends then they reached the center.
After getting them all together in the center, I decided
it looked unfinished and if I twisted them, they would
be too short to make the bud tip. So I made a collar and
installed it before scrolling the ends to the shape seen. I
then tightened the collar. I used a torch and scroll tongs
to do this shaping and tightening the collar, as it was
faster than doing it in the forge.
I used beeswax for a finish as it is one of my favorites. I heated the piece in the forge to burn in
the first coat of beeswax and then applied another coat to a lower temperature to seal it and
wiped the whole thing down. One of the reasons I used beeswax is that it is easy to repair the
finish if it is damaged in the assembly process.

Illinois Valley Blacksmith Association
By Bud Harvey, Chillicothe, Illinois

T

he Illinois Valley Blacksmith Association began in April, 2006 to
design, develop and submit a ring for inclusion in the ABANA
2006 Affiliates’ Ring Project room divider screen. The IVBA ring
design selected for the project was submitted by Vicki “Doc” Schertz.
The design concept was symmetrical and a mirror image front to
back. Traditional methods of forging and assembly were fundamental requirements. The design created a flower petal center assembly.
Each petal developed from the ends of flat bar scrolls that connected
to the ring. As the IVBA team began working out the assembly
design, there were problems attaching the scrolls to the ring and
securing the scrolls in the center to create the flower. The problems
became opportunities to modify and enhance the design. The IVBA
Ring Team worked out the problems and changed the design to
allow the elements to be traditionally assembled. The changes also
added elements to fill some of the empty space in the ring and to fill
the center of the flower with stamen and pestle. The resulting ring
has two different and complementary sides. Both sides of the ring
have a finished look that enhances the completed screen.
The IVBA Ring Team included Doc, Gary Jameson, Bill Kauffman,
Harold Hohulin, Marv Waldschmidt, Charlie Smith, Dean Hayden,
and Bud Harvey. Bud and Janelle Harvey carried the ring to Seattle
and delivered it to Tom Clark and his able-bodied crew. The screen
framing was a beautiful work of art and a credit to the talents of the
ABANA membership. As the screen assembly progressed, it was obvious this was going to be a piece of art that would provide tributes
to blacksmiths around the world. The finished piece was beyond
description and will forever be a credit to the art of blacksmithing.
The Illinois Valley Blacksmith Association is proud to have been a
part of helping to make the Ring Project a memorable success for the
2006 Conference.
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Pittsburgh Area Artist Blacksmith
A s s o c i a t i o n ( P AABA )
By Bob Rupert, Clinton, Pennsylvania

E

arly in 2006, Pittsburgh Area Artist Blacksmith
Association president John Steel and our secretary
Chris Holt announced ABANA’s challenging opportunity to build a ring for our chapter, to be displayed
and auctioned off at the 2006 ABANA Conference.
In February I received the conference brochure and
my friends Phil Hewit and Chris Jackson urged me to
create a ring focused around Seattle’s famous Space
Needle. Not long after, I drew two concepts. These
drawings were hung on my studio wall while work
began on the discipline of ring forging.
I began the process by making a ring somewhat like
a bar horseshoe. The question of how much to allow
for the creasing was the first problem that surfaced.
As we all know, not all solutions are written for every
problem that we encounter. When the ring was finished, it was placed over the two concept drawings as
I looked for that “I-think-it-will-work” view.
As the individual parts were forged and mated one
to the other, the one-dimensional drawing took on
a three-dimensional look. As the design phase took
over from the concept, one looming problem existed:
how to install the motif in the ring and have it spin.
I could warp the ring, install it with pins through the
ring form, or insert the upper and lower support and
rivet or screw. As you look at the rings, you will see
which way I chose.

Winter 2007
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the Ring Project
U pp e r M i d w e s t
Blacksmiths

By Roger Degner, Franklin, Minnesota

I

talked with Tom Clark at a few blacksmith conferences; he kept asking if our group was building
a ring for The Ring Project. As the Upper Midwest
Blacksmith membership is spread over several
states, it was difficult to get a group together to
build it. Since I had promised Tom I would build a
ring, I decided to follow through.
Last spring at a forging demonstration, a demonstrator showed how to turn and weld the ring,
which is a simple process. I did several rings. I consider myself a beginning blacksmith, even though
I have watched and filmed hundreds of hours of
demonstrations.
As for the design, I selected a small hill with three
flowers. The stems were made with bark dies
and an air hammer. I added rivets to hold it all
together. As a finish, I decided to pickle the ring
with HTH PH minus (pool conditioner) and use
wax, which gave a different color to it than the
rest of the rings.

App a l a c h i a n
Blacksmiths
a s s o c i at i o n
By Ted Banning,
Washington W. Virginia

R o c k y M o u n t a i n Sm i t h s

By Dan Nibbelink, Red Hawk Forge, Berthoud, Colorado

I

’ve long been intrigued with the effect of continuously
changing cross-section: going from thin and wide to
thick and narrow – and decided that I wanted to incorporate it in this design.
Because the 2006 ABANA Conference was in Seattle and
the theme was the Pacific, I thought that a wave would
be appropriate and would work well with this cross-section variation.
When I submitted the ring, I debated if I should indicate the top, but decided to let the Ring Project crew
choose the orientation. It was installed, rotated about 60
degrees from my concept, and depicts the mountains of
Colorado, which are often windblown. 
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Back side of "Ring of
Fire" screen
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A B ANA c o n f e r e n c e 2 0 0 6
Gallery
Photos By Duane Williams

For more Gallery
Photos see website
at www.abana.org
Bill Price, Flamingo
Mild Steel

Adam Hawk, Table
Mild Steel, 24”h x 24”w x 24”d

Francisco Gazitua, Caballo De Los
Andes
Mild Steel, 90 cm x 50 cm x 25 cm

Mendel Jonkers, Space Nouveau Bottle Opener
Stainless Steel & Aluminum
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A B ANA c o n f e r e n c e 2 0 0 6
Gallery
Photos By Duane Williams

April Franklin & Richard
Schrader, Chisels
Steel & Oak

Logan Hirsh,
Hammer of Misfortune
Mild Steel, Unknown Tool
Steel, Damascus & Wood,
30” w x 36” h x 6” d

Corky Storer, Capricious Ogre
Mild Steel, 41” x 47” x 11”
Rick Smith, Untitled
(wall piece )
Steel & Wood
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c a l g a r y S t a mp e d e

Gallery

2006 Metal Art Showcase at Calgary Stampede
Exhibits Top Quality Works of Art

Photos By Duane Williams

T

he Calgary Exhibition and Stampede
once again offered a lineup of worldclass events. On July 8th, 2006 the
World Championship Blacksmiths’ Competition
(WCBC) hosted the Metal Art Showcase. This
year’s event exhibited and sold some of the best
works of forged metal art that have ever been
submitted to the show. Collectors and blacksmiths were present from the local community
as well as from around the world.
The big winner of the evening was Jim Keith
of Tucumcari, New Mexico, with his stunning
tribute to all those skilled and dedicated men
and women who work the fire, titled “By Hammer and Hand.” During the auction Sean Elliott,
Vice Chair of the WCBC, said, “This work of art
took my breath away. It really does depict what
we do and how we do it. It is not only a fantastic
work of art created by a talented craftsman, but
the artist is a fine man who mentors many in
the artist blacksmith community.”
While many other pieces garnered considerable interest and admiration, Jim Keith’s submission earned him top honors in the Peers’
Choice, Collectors’ Choice and the Overall Creative Champion awards.
2005 Creative Champion, Dan Davie of
Queensland, Australia, captured the Judges’
Choice Award with his amazingly detailed
hand-forged sculpture of rodeo action titled
“Tough Pay Cheque.” Dan’s piece, which took
him three weeks to complete, was made from
mild steel and wrought iron salvaged from old
wagon wheels. Dan was inspired by the
action and energy of the battle between
man and beast in the sport of
rodeo.

"By Hammer and
Hand," Jim Keith

Jim Buonaccorsi, Fodder
Mild Steel, Bronze,Glass &
Copper, 22” h x 12” w x 12” d
Holly Fisher, The Weight
of Wishes
Mild Steel.
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"Window and
Dragonfly" by Chris
Waters

The collectors were incredibly impressed and pleased
with the quality of the art
available to them this year.
It was also a profitable year
for all participating artists.
The prize for each category
available to be won was $1000
and the artists also take home a
portion of the sale price from their submitted piece. Most artists sold their work
for more than their estimated value.
Another facet of this event, the WCBC Potluck
Forging Class, was a big hit with the audience and all who participated. Using
scrap metal, and in the space of just
one hour, teams of competitors from
various countries around the world
combined their skills to create items
such as a hockey stick and puck, a
dinner gong, and a decorative bowl in
the shape of the Canadian maple leaf. The
works of art created during the Potluck Forging
Class were sold by silent auction at the Metal
Art Showcase, with the entire proceeds donated
to the ABANA Scholarship Fund.
This year 11 artists submitted a pre-made

Ar t i s t s w e r e
i mpr e s s e d w i t h
the level of
c o mp e t i t i o n a n d
left expecting
more participants
and stiffer
c o mp e t i t i o n …

"Tough Pay
Cheque" by Dan
Davie

piece to be judged and sold in the live auction,
and 17 artists created pieces for the silent auction. Artists were impressed with the level of
competition and left the event expecting that
next year there will be even more participants
and stiffer competition. In this year’s live auction there were large items with fine detail such
as a table with dragon claw feet, a chandelier,
and fireplace tools with bullhead handles. Also
submitted were smaller items, perfect for decorating just about any style of home. These
pieces included a jewelry box decorated with
a bouquet of roses, bits and spurs in Damascus,
and everyone’s favorite – a charming turtle.
Many were so inspired by the quality of work
that they started talking about ideas for what
they will submit next year.
Blaine Virostek, Chairman of the WCBC stated, ”I am honored to be a part of an event that
is so respected by the participating artists and
is so popular with collectors. I’d like to thank
all those people who have worked so hard to
submit quality pieces to the auction and invite
artist blacksmiths to start working on pieces for
the next Metal Art Showcase that will be held
on Saturday, July 7th, 2007.”
For more information on how to participate,
please contact Dana Cleghorn at 403261-0127 or dcleghorn@calgarystampede.com. 
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Walking through History
By Drew Walden, Washington, DC
Two of the shop’s electric centrifugal forge
blowers, manufactured by the American
Blower Corporation.

T

he Cambria Iron Works in Johnstown,
Pennsylvania, was one of the nation’s oldest and longest-operating steel mills. In
production from the birth of the U.S. steel
trade until its collapse, the remnants of the plant
spread along the east bank of the Conemaugh
River like a patchwork quilt of American industrial history. Striking mid-19th-century buildings
with gothic arched windows stand amid turn-ofthe-century wrought iron-framed brick shops and
huge, late 20th-century corrugated steel buildings. A 1930s-era iron pedestrian bridge crosses
the river from town into the heart of the ironworks,
where the plant’s blacksmith shop stands.
Built in 1864, the blacksmith shop was originally a 4000 square-foot octagonal brick structure, crowned with a matching octagonal cupola.
Several wings were added over the years as the
demand grew for forgings to support the growing
steel mill. At its peak, the shop ran three shifts,
employing nearly 100 men. For the past 14 years
it has been silent, its padlocked doors keeping
out pilferers and the curious. Soon, however, the
sound of hammering will be heard from the shop
again.
Richard Burkert, of the Johnstown Area Heritage Association,unlocks the door and ushers me

in. The windows are boarded up, and we pause
to let our eyes adjust to the illumination from
a string of bulbs threading overhead. A thick
powder of dust covers the shop equipment and
dirt floor. A row of gas-fired brick forges lines
the wall on the left. On the right stands a trio
of 1940s-era Lindberg heat-treating ovens. We
pass the oven control panel, where the mechanical arms of temperature recorders still hold pens
poised over dusty graphed plotting paper.
Ahead stands a massive, 4,000 lb. BementMiles steam hammer, built in 1888. Like all of
the shop’s steam hammers, it was converted to
run on compressed air in the 1980s. A pair of
inch-thick steel plates reinforce a welded repair
on the hammer’s cast iron frame. I wonder what
long-ago accident was severe enough to break
such a monster of a hammer, but that is one of
the shop’s mysteries.
Past the Bement-Miles, the shop opens into
a spacious octagonal-sided area. This was the
original structure. Looking around, I remember
the words another blacksmith had used when
describing the place. “It would be like forging in
a church,” he had said… and I’m starting to get it
now. We’re surrounded by leaded glass windows
in arched, 12-foot tall frames. Massive oak roof

Cambria Ironworks blacksmith shop- West Entrance

“It would be
like forging in
a c h ur c h , ” h e
had said… and
I’m starting to
get it now.

Interior: 4000-lb. Bement-Miles steam hammer. Two plug-welded patch repairs are
visible on the side. Beyond it can be seen a
blue 3000# Chambersburg hammer.

10,000-lb. Sellers steam hammer

These sideby-side gas
forges have
counterweighted
doors front
and rear.
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Walking thr0ugh History cont'd.
trusses spread overhead from a central column
while far above, sunlight streams through the
sixteen windows of the cupola.
Back to back in the center of the shop are
two 3,000-lb. Chambersburg steam hammers. A
dozen gas and coal forges are arranged around
the octagon. Electric blowers are installed to
feed outside air to the forges through iron pipes
buried in the floor. I try the air gates on a
few; they still open and shut easily. A group
of large bridge anvils sit together, waiting to
be moved into storage. These unique-looking
anvils weigh around 1,000 lbs. and have a pair
of steel legs dovetailed to the body. Picking up
a ball-peen hammer lying on the floor, I give
one a few taps…good rebound. I can find no
markings on them. Possibly they were shop-

Pair of thousand-pound anvils waiting
to be moved into storage.

made right here; this place certainly had the
capability to forge anvils.
At the far side of octagon stands a 2,000-lb.
Chambersburg self-contained hammer, elegant
despite peeling paint. The big 75-horsepower,
open-frame GE motor on its back is nearly as
impressive as the hammer itself.
We walk through a steel door into the east
wing of the shop, added around 1885 to house
an enormous 10,000-pound W.H. Sellers steam
hammer. Two stories high, with arched legs
standing 15 feet apart; local lore says that when
this hammer pounded, it could be heard down
in the deepest coal mines. A jib crane with a
3-ton chain hoist is positioned to move work
pieces between the hammer and two large gasfired furnaces.

We continue through the next wing, where
we see more forges, a “little” 1,000-lb. BementMiles steam hammer, and a serious, 36-inch
shop grinder.
Back outside, Richard and I discuss the shop’s
future. After restoration, Johnstown plans to
lease it to a business that will be able to make
use of the forging equipment, and that will
also allow some degree of access to visitors
and tourists. The city believes that rather than
turning the site into a museum, the best way
to preserve and share its history is to permit
its continued commercial blacksmithing use. A
successful tenant will attract visitors to the area
and help transform Cambria Iron Works from
a relic of the industrial revolution to a living
national treasure. 

These uniquelooking anvils
weigh around 1,000
l b s . … P i c k i n g up a
b a l l - p e e n h a mm e r
ly i n g o n t h e f l o o r ,
I give one a few
taps…good rebound.

Chambersburg steam hammer- the driver’s side.

Background
I n f o rm a t i o n
Until recently, the blacksmith
shop was full of thousands of
tools, still arranged as if the
workers had just walked out
one day, intending to come
back to work the next.
Last year, the Johnstown
Redevelopment Authority had
the tools placed in storage
to clear working space for
masonry repairs to the walls.
The shop’s tall iron smokestacks
were also put in storage at
that time, and the metal roof
was replaced. Environmental
remediation is now underway
to bring the site into EPA
compliance. This will be
followed by a floor-to-ceiling
restoration of the building.
Next, the Redevelopment
Authority plans to refurbish
some of the hammers and
forges back to working
condition. The city is currently
working with an experienced
blacksmith interested in
building a business in the shop,
and who is seeking talented,
creative partners. For more
information and pictures, log
on to www.jaha.org.

The shop’s 36” grinder
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new works
Detail of the tail of the fish.

Lorelei Sims, Charleston, Illinois
Photo by Robert Holmes.
Sunburst and Sunflower Railing. Steel, copper, braising rod and willow wood. 34” x 9’. Willow cap rail, handforged steel sun rays, plasma-cut steel and copper, painted application of braising rod on the inner sun rays
and the sunflower petals.

Detail shot of part of fish’s head and the water.
Mindy Gardner, Farmer City, Illinois
Medallion made of 12-gauge mild
steel, 8 3/4” diameter. The technique used to make the medallion
is chasing, using a treadle hammer.
The edges of the medallion are
upset. The color was done using a
brass brush and a torch. The finish
is Renaissance Wax.
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F i r e p l ac e S c r e e n & To o l s at To u c h s to n e
by Dianne deBeixedon and Bob Becker

I

n the Laurel Highlands of Pennsylvania,
Touchstone School of Crafts is situated
about 60 miles southeast of Pittsburgh.
Established in 1972 with the purpose of preserving traditional mountain crafts, Touchstone’s mission has evolved by expanding
and incorporating traditional techniques
with contemporary crafts.
For many years a group of metalsmiths
has been returning each summer to study
blacksmithing with Touchstone instructor
Bob Becker. Over the years the group of
students worked together, developing a
close friendship and camaraderie. During
the summer session of 2003, Jim Campbell,
the manager and supporter of the blacksmith program, approached Bob Becker
with a proposal to design and construct a
fire screen for Touchstone’s main Administration Building.
The Administration Building was built
using post-and-beam construction; the
handsome building is at the entrance into
Touchstone. The building holds offices, the
museum gift shop, gallery, classrooms, and

a large meeting room. In this large
meeting room at the far end is a large
stone fireplace. The fireplace was
unadorned except for a large wooden
mantel, high above the fireplace. Jim
Campbell felt that the fireplace needed
a fire screen and tools to complement
the character and visual beauty of the
room.
The decision was made to design
From left to right: Phil Travis, Paul Neal, Jack Appleby,
and construct the fireplace screen
Edward Fogle, Wayne Apgar, Bob Becker, Dianne
deBeixedon, Jim Campbell, Dennis Gilkey, Ken Carter
the following summer. Discussion
and David Lent.
by phone and snail mail enabled the
group to work on the project and make
decisions concerning design and
Bob Becker drafted a one-quarter scale
materials. During the planning phase the drawing to be presented to the school for
group decided that the frame design would approval. The size of the stone fireplace
incorporate the post-and-beam design used opening was 35” high and 46” wide. To
in the building. The screen itself would have reflect the massive beam construction, the
double-hinged doors backed with stainless screen design repeated the strong lines of
steel mesh and embellished with copper the architecture used in the meeting hall.
repoussé thistles. The thistle is the logo that To achieve a substantial appearance, the
Touchstone uses to represent the school on stock for the frame was 1/4” x 4”. The doors
brochures and advertising.
were made from 1/4” x 2” stock and to
Before arriving for the summer class, repeat the pattern of corner bracing used

in the building, 1/4” by 1.25” stock was used
to form the corner braces in the doors. All
surfaces were textured with a wood-grain
surface and large square-headed forged rivets were set in the corners to complete the
post-and-beam motif.
August 2005 arrived and the group met
at Touchstone. The Fireplace Screen and
Tools group included Wayne Apgar, Jack
Appleby, Ken Carter, Dianne deBeixedon,
Charles Dick, Edward Fogle, Dennis Gilkey,
David Lent, Paul Neal, Philip Travis, and Jim
Campbell. Bob Becker coordinated the project: directing, troubleshooting and problem
solving. With only one week to construct the
screen, frame, thistles and fire tools, every
one divided informally into groups, each
working on a particular task. There was a
fluid working structure with each of us shifting from task to task as needed. The shop
atmosphere during the week was intense and
fast-paced. However, probably from years of
working together, each person’s strengths
and working habits kept the project moving forward.
Jack Appleby and Dennis
Gilkey making rivets

Dianne de Beixedon working on thistle

Copper on pitch
pot ready to work.
Wayne Apgar with doors
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F i r e p l ac e S c r e e n & To o l s at To u c h s to n e
Edward Fogle working
on the copper thistle
repoussé

Paul Neal doing
repoussé

Jack Appleby holdingfinished repoussé thistles

The flat stock for the outer frame and door
frames were textured with a tool under the
power hammer to create the appearance of
wood grain. The wood grain tool was made by
taking the mig.welder and running beads on a
2” x 4” block, 3/4” thick. The rough beads from
the welder were then sanded off and the handle
was attached so that the tool could be moved
over the hot, flat stock under the power hammer.
It was essential to keep the material flat and
straight as it was worked. Then the textured bars
were trimmed to the proper length for assembly
with the welder. Straps were welded on the back
side of the frame to secure the completed frame
on the inside of the fireplace opening.
Dianne deBeixedon coordinated the copper
work and the creation of the copper repoussé thistles. Each student worked on a thistle
intermittently during the week. Cast-iron pitch
bowls and shallow wooden boxes were used
for the repoussé.
The shallow boxes (10” x 10” and 3/4” deep)
were made of wood and could be clamped to
the layout table. Both types of pitch bowls were
filled with Red German medium pitch, which
has excellent adhesion qualities and malleability for pushing the height of the copper
relatively quickly.
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Starting the Project
The beginning of the first morning was
devoted to making chasing tools. Each student
forged, shaped and polished two of the three
basic liners. Several specific tools were filed to
create a slightly raised diamond for the texture
on the thistles. To push the height of the thistles from the back of the copper, large dapping
punches or round, broad embossing hammers
were used. Working from a basic design, and
with the aid of real dried thistles of this species,
the thistles were chased in various sizes for a
natural appearance.
When the thistles were completed, they were
cut out with a jeweler’s saw, silver soldered
to 1/4” round copper rods that had been textured by hand hammering. The leaves were
cold forged on a wooden stump with a narrow smooth-faced cross-peen hammer. After
the half-folded leaves were forged and opened,
they were shaped and soldered to the copper
stems. We used natural dried thistle plants as
an essential reference in positioning the leaves
on the stems and arranging the finished forms
to be welded at the bottom of the doorframes.
Once completed, the copper was cleaned in a

mild acid bath of vinegar. The thistles and leaves
were heat colored to bring out soft greens and
yellow, and left to age naturally.
The screen for the doors was stainless steel 8
x 8 mesh .028 wire, which was first rolled flat;
this is an essential step before stretching the
screen. The screen was stretched by clamping
the wire mesh between wooden (2” x 4”) with
large C-clamps. The one set of (2” x 4”) clamped
with the wire mesh between was attached to
a chain and secured to an immovable object.
This arrangement was set at the height of the
layout table over the door the screen was to
be attached to. The other end of the screen
was secured by another pair of (2” x 4”) and
attached with C-clamps to a “come-along” and
was stretched tight, similar to stretching a farm
fence. When the stretched screen was tight, an
interior frame of 3/16” x 1” was attached to
the doors via screws, sandwiching the screen
in place. The flash of the screen was trimmed
with a fiber cutoff wheel. Using a cutoff wheel
gives good results, because the cut is clean and
it keeps the wire strands straight.
Decorative details were used on the fireplace
screen to repeat the visual elements of the postand-beam construction of the building. The
large hinges were purchased from Interstate
Manufacturing Associates, Inc. and are called
“The Boss Hinge.” The hinges were attached
to the doors and frames with bolts from the
backside and acorn nuts were used on the front
as an attractive accent. The door handles were
forged using a slit-and-drift hole in the center
of the handle (3/8 square stock), then a rivet
was put into the hole for looks. And the final
touch applied to the frame was a latch created
Close-up of hinge and finished thistle in door

It is the shared
learning
experience
t h a t pr e s e r v e s
traditional
working
methods, keeps
the artist
blacksmith
open to
innovation,
and creates
the vitality in
blacksmithing
Finished fireplace screen close-up
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F i r e p l ac e S c r e e n & To o l s at To u c h s to n e

t h e j o ur n e y m a n

by Daniel Kerem, Godfrey, ON, Canada
and/or personal circumstances, - though generally today, three years
and a day is the traditional time-frame.
To take to “a life on the road” –very literally - the aspirant must be
under thirty years of age, unmarried, childless, without debts and must
have completed his apprenticeship. During his years “on the road” the
journeyman cannot come within 50 km. of his home, and indeed his
ver the course of the summer and autumn of 2005, there arrived journey commences with a ritual walk accompanied by his fellows, who
at my doorstep two German “Wandergesellen” or “wandering walk in single file escorting him out of his native town or village, half
journeymen” blacksmiths. Sometimes referred to as “Wander- a day’s distance away. After three years and a day he may return home,
bursche,” or “wandering lads,” the Germanic tradition of “Wandershaft” - walking – from 50 km. away.
or “wandering" goes
Rules differ amongst
back to the Middle
the various guilds, but
Ages, spanning a perigenerally the journeyod of roughly 500 to
man must not spend
800 years. Beginning
money on transportain the 12th century,
tion or food, and even
European craftsmen
today some journeymen
organized themselves
will only walk, (using
collectively, so as to
no motorized transprotect and further
port) adhering strictly
their interests, and
to medieval tradition.
from these collectives
Nevertheless,
some
eventually developed
things have changed
the various guilds.
and nowadays some of
These guilds advothese young men and
cated the concerns of
women have traveled
their craftsmen, and
great distances – far
stringently regulated
from their supportive
the training requirehomeland – and may
ments and working
be seen pursuing their
relationships between
trades in places as far
masters,
journeyapart as Spain, Israel
men and apprentices.
or the Canadian wilderSome guilds assumed
ness.
Self-portrait of a medieval journeyman-carver, Berchtesgaden Castle, Germany
very powerful posiThough sometimes
tions in medieval
romanticized, the realsociety, spear-pointing the techno-artistic endeavor which remains a ity of such a life can be very different, as for many young journeymen
distinguishing characteristic of Germanic society. However, given the this may be their initial encounter with the greater world, i.e., the first
dynamics of human interaction, tensions arose between the masters time they are on their own far from familiar surroundings. They may
and the journeymen, giving rise to brotherhoods of journeymen who be emotionally vulnerable, especially if exploited in the workplace and
consolidated for mutual support, and which, over time, developed into therefore the support of their guild members is paramount. Indeed, the
guilds with their own distinct concerns and agendas.
camaraderie among young journeymen parallels that of co-believers in
Approximately 500 individuals carry on this tradition in Germany a religious sect. Usually twice a year a guild will congregate and these are
to this day, organized into seven guilds - of which only two accept times of great fraternity and fellowship and resemble a jolly party.
female members, - and in addition to these, there are also “free travelI shall not refer to these journeymen by name, for traditionally they
ers” – i.e., men not bound to a guild. Although the tradition of “jour- forsake their surname for their traveling years, using only their first name
neying” had fallen out of practice in the middle of the 20th century, accompanied by their professional designation, for example, David the
today it is enjoying a resurgence among dedicated young craftsmen. smith. Moreover, this tradition emphasizes blending into surrounding
The majority of the young people who follow this calling today are circumstances with a certain anonymity. The journeyman is instantly
woodworkers – carpenters and cabinetmakers – though guild members recognizable by his walking stick, his dress and the small bundle slung
belong to diverse traditional trades and include various metalworkers over his shoulder. The walking stick, termed “Stenz," is not only utilitar–blacksmiths, silversmiths and jewelers – stonemasons, cobblers, tailors, ian, but is loaded with symbolic associations. Indeed it is the very symbol
painters, printers and ivory carvers.
of journeying and moreover, serves as a ritual object when journeymen
The English term “journeyman” designates literally “a man on a jour- greet each other in meeting. The stick’s spiral form is often a naturalistic
ney” – i.e., one who has completed his apprenticeship and is traveling growth, found most commonly in the goatwood tree and further carved
“the world” in order to broaden his life experience and professional by the journeyman himself. His dress – termed “Kluft” - in which he
skills. The duration of the journey may vary, according to profession takes great pride, is invested with considerable significance and may be

“When I finished my service, my father sent me off, and I stayed
away for four years till he called me back again. As I had gone away in
the year of 1490 after Easter, then I came back again in 1494, as it is
reckoned, after Whitsuntide.”
- Albrecht Durer

O

Bronze signature plaque above fireplace screen

by Ken Carter in the form of a little mouse that turns to open we learned from making the Touchstone Fireplace Screen,
and close the doors.
it would be that working as a craftsman and artist requires
To the side of the fireplace, a forged branch with leaves choices. Choices were to be made not only on the final appearis mounted on the stone to hang all the fire tools. The poker ance of the project, but on all decisions concerning structure
was forged from 5/8” square stock to make a 48-inch long and strategy in making the object.
poker; all tools have a shepherd’s crook end and a decorative
Much is learned from books. They are crucial in preservrope twist in the bar. The shovel pan was constructed from ing and creating a continuum of knowledge. However, there
16-gauge low-carbon sheet metal. The sides and end of the is a subtle acquisition of knowledge which is absorbed and
shovel were folded cold in a brake, made from two pieces learned with one’s eyes and hands. It is the shared learning
of angle iron clamped in the vise. The pan was secured with experience that preserves traditional working methods, keeps
rivets and the handle was riveted on. And the final tool is the artist blacksmith open to innovation, and creates the
a natural tied straw broom. And last but not least, a forged vitality in blacksmithing. 
bronze signature plaque with the mark of each
smith stamped was mounted above the screen.
Mouse door
Blacksmiths past and present participated in
latch
guilds to develop their working knowledge and
experience. By meeting in guilds and watching
demonstrations of workmanship and use of the
tools, smiths worked together to refine their craft.
However, metalsmiths do not ordinarily have an
opportunity to work as a group with other artisans on a major project. The Touchstone Fireplace
Screen was an opportunity for our group to work
together as a team. Our diverse backgrounds of
experience were combined and directed toward
one mutual goal. All of us were learning as we
worked and through the work, a close camaraderie and cooperation developed. If asked what
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the journeyman
store-bought – which is more economical – or
tailor-made and somewhat personalized.
The store-bought dress is made from very
heavy corduroy, termed “Manchester cloth” and
is available from several companies specializing in traditional work clothes. The expensive
tailored suit is made from a fabric known as
“Chaley” or “German Leather,” which somewhat resembles a thick, dull velvet.
Both are extremely durable and,
although worn daily, such a suit may
well last over a decade if properly
cared for.
The color of the three-piece suit
– comprised of trousers, vest and
jacket, designates the journeyman’s
trade: blue for metalworkers, gray
for stonemasons, brown for leatherworkers, red for tailors, painters
and printers, black for woodworkers,
and green for gardeners. In addition
every guild has its own colors – the
stripe on the trousers and on the vest
which will correspond with a tie or
neckerchief.
The jacket fronts with six large
mother of pearl buttons, representing the six days of work. The three
buttons on each of the jacket’s cuffs
represent the three years of apprenticeship and the three years of journeying. The jacket is fitted with many
special pockets, several sewn into the
interior, for all documents, money,
and small valuables must be secured.
Some of these pockets are customized
for a designated purpose, such as to
hold a wine bottle.
The vest is closed by eight buttons, representing the eight hours of
daily work. The vest, too, is fitted with
various pockets and around one of
its buttons is secured a pocket watch
and chain.
The trousers, which are tight fitting, have very large bell bottoms,
which keep hot slag or wood chips from falling
into the shoes, and these may be personalized
according to one’s trade. The first journeyman
to arrive at my door had a flame motif applied
onto the hem of his bell bottoms, made of thin
leather – symbolic of the forge fire. In addition, the small reinforcing tabs around the
trouser pockets and zippers were in the shape
of small anvils. The trousers are tailored in the
drop-front style, identical in cut and closure to
Bavarian “Lederhosen,” but, instead of buttons,
employ two very heavy zippers. They are fitted
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with two deep front pockets, a back pocket and
one or two slender pockets down the side to
hold a folding tape measure.
Some journeymen wear the traditional
Baroque buckle shoes, others heavy walking
boots.
On his head the journeyman may wear either
a three-cornered black felt hat, a black bowler,

– has its origin in the custom of tearing the
earring out of a journeyman’s ear if he has
accumulated and not paid a debt.
The journeyman carries a minimum of possessions, which are tied up in a small bundle (or,
at most, two bundles) carried over his shoulder,
wrapped in a large handkerchief. He may not
use a backpack or other type of bag, for in his
wanderings he may pick up lice or other
vermin, and the cloth may be washed
and cleaned easily and quickly, whereas
the seams of a bag may hold parasites
undetected. This aspect also carries a
spiritual dimension, for obviously the
emphasis of journeying is to grow as a
person and acquire skill as a craftsman,
minimizing the material aspect.
The cloth, in which the bundle is tied,
measures approximately 80 x 80 cm and
may be purchased commercially from
one of the traditional clothing stores,
or is made by the various guilds. These
cloths are very colorful and are printed
with the attributes of the various crafts
– their tools and instruments and also
the guild motto.
“Hoch lebe das Ehrbare Handwerk”
(Long live honorable craftsmanship)
The journeyman is initiated into life
on the road by an older and experienced
journeyman, and once he has “learned
the ropes” he carries on alone, or at
times, in company with another one or
two of his fellows. As he wanders from
place to place and from shop to shop
The journeyman’s arrival
he makes contacts, and keeps an open
ear for interesting work opportunities.
By this time in his career his interests
“No heart has ever
are more directed and his aim is to work
suffered when it
with people where these specifics can
be developed.
goes in search
When the journeyman arrives at
of its dreams…"
a shop, a formalized ritual ensues.
Addressing the master, he recites in
poetic verse the intention of his journey
or most commonly a very wide brimmed black and what he wishes to achieve thereby. This is
felt hat, to keep him protected from sun, rain or carefully couched and may also include rhyme
snow, for he may be exposed for long hours to all and concludes by his tapping his stick on the
weather when walking from place to place.
ground three times.
The sumptuous dress and hat designate him
The customary reply to this is “Was kannst
as a man of ability – a skilled craftsman – not du?” – (“What can you do?”), to which the
a common laborer. Some journeymen may also standard reply is “Ein stuck davon" - (a piece
wear a single earring, bearing some attribute of thereof) – meaning something or a part of the
their trade. Blacksmiths often have a miniature whole – i.e., a part of one’s profession. If he
anvil, or crossed hammer and tongs dangling were to reply “anything” or “I can do anything,"
from their ear. Indeed the German term “Schlit- this would imply arrogance and he would be
zohr," literally – torn ear – meaning scoundrel kicked out, and told to be on his way.

Bundles and walking stick

The journeyman may stay in the workshop
in which he has arrived several hours or a
couple of weeks, the maximum duration for
a stay being three months in one place. All
depends on the workload of the given shop, on
the journeyman’s particular skills and personal
interaction.
The journeyman’s conversation consists
largely of “shop talk” – quite literally – of the
practices and techniques he has learned along
the way, of different shop setups and tools, on
the historical aspects of his trade and especially
of the “lines” or styles which he is attracted to

and is imbibing. If he has earned the confidence of the master he is working under, and
a mutual respect and affection exists between
the two, their conversation will quickly turn to
business and dwell largely on money. Making a
livelihood at traditional forged ironwork in the
twenty-first century may seem rather elusive
and so the journeyman is keen to sharpen his
business acumen, for in the foreseeable future
he will have a shop and practice of his own…
In short he is fully immersed in the trappings,
lore and identity of his ancient profession.
In Germanic Middle Europe where “Wanderschaft” is a living tradition, the journeyman
may enter any inn, tavern or bakery and solicit
some assistance in the way of a meal or drink.
Sitting in a public house or walking on his
way, people will periodically present him with
some small change – “Trinkgeld” or “drinking
money”. On arrival in a new town, the journeyman will head to the mayor’s hall – leaving his
bundle at the city gate – where he will present
his official “Wanderbuch," wherein is printed
in German, French and English the intention
of his journey:
“The possessor of this travel-book is a companion being on his traditional walk. He did
not take to the road in order to obtain economic
advantages at other places, but he wants to get

acquainted with the practices of work and way
of living of other countries and thus improve his
knowledge about his profession and extend his
experience of life. We kindly request everybody
– particularly all honorable masters, authorities
and other institutions – who meet this companion to assist him in his intention and thus
help to realize the idea of agreement between
nations.
The companion is bound and obliged to
behave at all places in an honest and respectable manner.”
The mayor will stamp his book and will direct
him to any local workshops and to places of
relevant historical interest.
Society as a whole is investing in the journeyman’s career and future and numerous welldocumented historical examples provide ample
proof as to the soundness of such a practice.
His years on the road will not only insure his
adaptability - both in life and in the workplace
- but almost guarantee his commercial survival
in low times or trying situations.
From the Middle Ages to this day, Germanic
Europe has maintained high and stringent standards in craftsmanship, fostered through an
apprenticeship program, and the tradition of
journey years, culminating in master craftsmen.

T

he majority are German nationals, though
there are also a small number of Swiss.

This fabric which originated in Genoa in
the 16th century, was further developed
in the 18th century and woven mainly in
Manchester, England, and hence often
named – “Manchester Cloth”. In the 18th
century “cord” was a luxurious fabric, which
only the royalty and nobility could afford
(hence “cord du roi” – corduroy) as it was
then woven entirely of silk.
The artful folding and tying of the square
cloth into a traveling bundle is a technique
which the journeyman learns from his fellows (upon joining a guild).
This is all of a very practical and pragmatic
nature, i.e., how to keep warm when passing a night outdoors in cold weather, by
huddling close together or how to wash and
keep clean when only a cup or two of water
is available.

Bundle cloth and walking stick

However, he may not contact or ascertain
potential workplaces beforehand, by writing
or telephoning. He must simply find his way
there independently and present himself.
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the journeyman
As stated above, some journeymen today
have embarked on travels far from their homeland, and even to other continents, thereby
exposing themselves to wider horizons and in
turn exposing their way of life to a wider world
public. In traveling across North America, the
question most often put to these young men
was, “What precisely are you doing?” Sometimes they were mistaken for Old Order Amish,
which seems peculiar, given the number and
size of the buttons on their clothing and the
fact that Amish tradition prohibits the use of
buttons.
Before leaving, the journeyman brings out
his “Wanderbuch” and asks the craftsman, his
host, to make a notation therein, - open to
personal discretion. It can be a short line, a
drawing, a photograph or a business card. This
book is his most treasured possession, which
he will safeguard and years later bring out, for
it is a log book of his golden years. In making
his notation in the book, the craftsman may
look through it and thereby glean some idea
of the journeyman’s travels and the masters he
has worked under.
A beautiful poem, penned by the wife of a
south German smith master reads as follows:

“Der schmiedehammer gefertigt aus deiner
hand, Reist mit dir nun durch das land,
Viel gluck und freude, soll er dir bringen
Zum schmieden von wahrhaft schonen
dingen.“
“The forging hammer made by your hand,
Travels with you throughout the land,
Much luck and happiness, it will bring, When
forging each genuine, beautiful thing.”

“I am certain
that you will
find everything
you are
searching for on
y o ur j o ur n e y , a n d
that it continues
for as long as
you live.”
Before adding my small contribution and
signing the book there came to mind a favorite
line from Paulo Coelho’s The Alchemist:

“No heart has ever suffered when it goes in
search of its dreams, because every second of
the search is a second’s encounter with God
and with eternity.”
As I ponder what to write, the journeyman
forges a large, elaborately-headed nail, which
he drives deep into my door frame, for as he
will carry my notation in his book, in exchange
he will leave me with a keepsake. The nail’s
head is placed parallel to the floor indicating
that the time spent in my shop and the work
done was positive. If the nail’s head were placed
vertically, it would signify that the experience
had been negative or a waste of time.
Both amused and relieved, I pen my inscription: “I am certain that you will find everything
you are searching for on your journey, and that
it continues for as long as you live.”
As the afternoon merges with early evening
– three weeks after his initial arrival – the young
journeyman – a credit to the smithing profession – shoulders his bundles and departs, - a
lone man on the road, looking to broaden his
experience and further his knowledge.
“By hammer in hand all arts do stand.” 
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Beautiful Iron
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Offered by Peter A. Renzetti, the Unknown Blacksmith.

T

he home of the Arden Forge Company is being offered for sale
in its entirety. The shop is located at 301 Brinton’s Bridge Road,
West Chester PA 19382. It is less than 1/8 mile off of Route 202 and
approximately 1½ miles north of US Route 1. The entire property is one
acre zoned historic commercial and historic residential. It is located on
an extremely busy intersection and could be ideal for a retail outlet and
manufacturing. The forge is 31 by 61 feet and has two floors.

The Forge – first floor
The first floor has a finished showroom that is 12’x 30’. The first floor shop
includes four forges (three coal and one gas). Each one has associated anvils,
tongs and tools. Also included: a Kuhn K24-53 (110 lbs) air hammer, a Lincoln
300/300 TIG – stick welder, a Millermatic 35S MIG welder, a Series 1 Bridgeport
Mill (with DRO and power feed), a 13-inch Southbend SB lathe, a 12-station
manual turret punch press, a 10-ton punch press, a 30-ton punch press, a 50ton hydraulic press, a large A-frame fly press, a 6” x 12” cutoff band saw, a 14”
double wheel grinder, a 24” pan and box brake, 36” slip rolls, 14” two-speed
band saw, a Gorton 3-D pantograph engraver (and its tool grinder, lettersets,
and tooling), a 6” x 18” surface grinder, a 4’ x 8’ x 1” steel fabricating table,
1” and 2” belt sanders, many hand tools, clamps, etc. (All machines have
accessories and tooling.)

The Forge – second floor
The second floor has copious storage facilities for stock. There are multiple
large workbenches with cabinets and drawers to the floor. In addition, there
is a large drawer system (oak with glass front drawers) from an old hardware
store. Altogether it includes 12 units totaling 35’ long, 11’ high, and 14” deep
(upper sections). The 12 units are spaced around the shop walls for easy access
to inventory.
There is a full complement of tin and copper smithing tools, (stakes, stake
bench, rollers, crimpers, seamers, beaders, circle cutters, a 6”x6” corner
notcher, shears, benders, etc.).
Woodworking equipment includes a 6” jointer, 16” planner, 10” table saw, drill
press, wood lathe (with all tooling), band saw, belt and disc sander, clamps and
more clamps, etc., 18” Grob vari-speed band saw (with blade welder), 14” metal
cold saw, Miller synchrowave 250 amp TIG welder, a glass bead blast cabinet, a
9” Southbend metal lathe (with tooling and accessories), a 1-ton electric chain
hoist on trolley and beam for lifting from outside to second floor.

T h e F o r g e - d e ta i l s
There is gas hot air heating. There is compressed air and natural gas piped
throughout both floors. Also, propane is piped to the gas forge and also to the
second floor for an oxy-propane torch from two 100-lb. tanks outside. There is
200 amp 3-phase service. There is a bathroom on the second floor and a slop
sink on the first floor (hot and cold).

The House
The house is stone (21’x61’), two stories with attic and full basement. (3 BR/
1full Bath.) Attached is a front porch and a stone summer kitchen in back.
There is also a log cabin and a stone addition that links the house and the cabin
(see pictures). The house needs a fair amount of work to be habitable.

M o r e I n f o rm at i o n
By the time you read this article, I will have a DVD virtual tour of the entire
property and buildings available. Please contact me directly for further
information, to get a DVD or set to up a visit. (Serious inquiries only – please)
FYI – if the facility as a complete shop does not sell, then there will be a
liquidation auction in the future – stay tuned.
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international report: The Long Journey To Congo
By Rob Evans, Bluffton, Indiana

T

his all started in the pages of The Anvil’s Ring, so it is fitting that
it should end here. My long journey to Congo began a number of
years ago when I read in The Ring about people teaching blacksmithing in Africa. I said to myself, “What a neat thing to do!” This idea
was followed immediately by another thought: “But I’ll never get the
chance.” Well, I did get the chance. It came at just the right time. My
children were, for the most part raised, my office was doing well, and
I was looking for a challenge.
One day in the spring 2005, I happened to meet a friend of mine, Bob
Evans. We are not related. After the usual chit-chat, he asked if I would
be interested in going to Congo. “You know, the old Belgian Congo,” he
said. I answered, “Yes, I’d be interested.” I was thinking he meant would I
be interested in doing some volunteer dentistry overseas. This I had done
before and knew I could be
ready fairly quickly. He then
said that it would be two or
three years before this trip
could be put together. Fine,
I thought. It is easy to agree
to do something that is not
going to happen for two or
three years!
Later that summer, Bob
came to me and said, “There
are some people I want you
to meet.” A couple of weeks
later I met with the President and Treasurer of Congo
Helping Hands, Inc., a nonprofit organization out of
Indianapolis, Indiana, working to increase awareness of
need and ways to help in the
Democratic Republic of Congo, Africa. The first thing that I found out
was that they were not interested in my skills as a dentist; instead, they
were concerned with starting a blacksmithing program in a technical
high school in Congo. This took me back a step or two. I inquired if the
school had access to coal. The answer was no. “Do they have charcoal?” I
asked. The reply was, “Yes, they make their own charcoal.” Then I asked,
“Do they have scrap steel?” “Yes, there are lots of junk cars and trucks
slowly decaying because of very limited ability to repair them.”
I decided that the program Congo Helping Hands had in mind was at
least theoretically possible. They questioned my blacksmithing credentials. I passed. I was asked to meet with the Board of Directors for their
approval. At this point they had me hooked.
What followed was much research into my old copies of The Anvil’s
Ring to see what had been done before. An e-mail was sent to Aaron
Mareya in Zimbabwe. Much time was spent on the Internet, especially
going to the United Nations and State Department web sites. Then
reality started to set in to my fantasy world. The State Department lists
The Democratic Republic of Congo as a “no-travel” country. They had a
civil war several years back and were just starting to recover from this
altercation. The country was in fact preparing for an election about the
time Congo Helping Hands proposed we visit this area. The Democratic
Republic of Congo has a president who is the son of the previous president who was assassinated. They also have four vice-presidents who are
warlords left over from the civil war. It is all very complicated and I am
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still not sure I have it straight. But the State Department’s unambiguous
message for me was, “Don’t even think about going.”
However, the United Nations had a whole different perspective. They
considered the Northeastern part of Congo an active combat area, even
though a shaky cease fire was in place. In Southern Congo, the Katanga
Province was the home of a rebel group that had been armed to fight
insurgents during the civil war and was now stubbornly refusing to be
disarmed. The Central Congo was considered safe, relatively speaking.
For one thing, travel to and from or through this area was extremely
difficult. The United Nations airlifted all essentials over it. This was
where we were proposing to go. I took heart, then decided to back out,
later reconsidered my position, then decided to investigate further. In the
course of my investigation, I became familiar with the term “appropriate
technology.” Congo Helping
Hands had told me that the
people in this area had very
little materially. No Lowes
and no Walmart stores. In
fact, anything I proposed
to use should be brought
with me or shipped ahead.
A shipping container was
leaving the U.S. in three to
four months.
Now another reality began
to settle into my alreadyoverburdened mind. If I
have to bring everything I
need to teach blacksmithing, then that means anvil,
forge, blower, hand tools,
etc., essentially a whole
Drip irrigation project.
blacksmithing shop! This
equipment is inherently heavy and can be quite expensive. However, if
the Africans are to be expected to learn processes and start their own
shops, then appropriate technology should be the order of the day. I had
three to four months to design, build and test said equipment.
Formulating the plan
After more research and thinking, I resolved the problem into its
component parts which were anvil substitutes, some type of available
refractory material with which to create a fire pot and a source of air.
I knew that a rail head was 27 miles from the village of Bulape where
we would be visiting. I decided 18” chunks of railroad rail could be our
anvils. It might not be easy, but the villagers could possibly be expected
to procure pieces of railroad rail. I also knew that the basic African fire
pot was a hole dug in the ground. Why travel thousands of miles to
show them what they already knew? Besides, my back wouldn’t take
eight hours of squatting on the ground forging iron. I made a leap of
inductive logic and picked the hole-in-the-ground fire pot up and put it
on a table. In its final form, it looked like a gardener’s potting bench.
I experimented a lot with clay tuyeres. Now comes a bone to be
chewed  — a source of relatively low pressure, moderate-volume air.
This air source needed to be built by the students with locally available
materials and simple student- made tools. I considered a wide variety
of possibilities. Finally, I settled on the “water bellows.” The folks at
the Internet site, www.anvilfire.com, were most helpful when I was
designing my particular version of this third-world air source. I spent

the summer of 2005 procuring and building the
various items previously described. By fall, an
entire appropriate technology blacksmith’s shop
was ready to be shipped to Congo. That’s when the
delays began. I won’t bore you with the details;
suffice it to say, the shipment finally left the U.S.
in early February, 2006!
The election in Congo that everyone was counting on was scheduled for the first or second week
in June. This was exactly when our group wanted
to go for our visit. Also, this was when our hosts
wanted us to come. But no one wanted to be in
Congo coincident with the election. The risk of
civil unrest was too high. The trip was put on
hold.
getting closer
As the winter progressed into early spring, we
heard that the shipment of blacksmithing supplies
had not arrived when expected. Then news came
that the election had been moved to July 30, 2006.
This was great news. Suddenly, the trip was back
on! I inquired about “the shipment” and was told
it had not arrived. It occurred to me that I might
well be going on this journey to teach and arrive there
and have nothing with which to work! By this time, Mark Thomas was
aboard and we got together to plan our next move.
We realized that anything we planned to use would have to get in our
airline baggage. Although we had both read of a smith who had taught
blacksmithing in Africa (not Congo) with no more than two hammers,
a file and chalk, we had no desire to try and repeat his achievement! It
was decided that Mark would work on a wooden blower and I would
build a forge and a supply of stake anvils. We would both make hand
tools to take with us and we actually practiced making some of the
items so that we were at least familiar with the processes.
I decided to use the surplus railroad rails and make stake anvils for
each of us that would weigh about 5 lbs. and so would be able to “fly
the Atlantic.” The forge was a variation on my original design in the

Rob Evans, Mark Thomas and
local blacksmith. Hot-cutting
hammer head.

Blacksmith and our stake anvil.

fact that it could be disassembled for shipping in a trunk the airline
would accept.
Time passed quickly those last few weeks. Finally we got the word on
“the shipment” that it had arrived. In South Africa! Just about 1,000 miles
from where we needed it to be. Well, we were ready anyway. Mark and
I got together one last time for the “weighing of the baggage.” Between
us we had four trunks and each was allowed to weigh 70 lbs. We would
have to pay a surcharge, but that was alright with us. Finally, on June
9th, 2006, we took off for Congo.
Arrival in congo
We stopped in Brussels to change planes and had a very nice flight to
Kinshasa, the capital of the Democratic Republic of Congo. We arrived at
night and had what I was to find out were the usual hassles getting into
the country. We stayed at the Methodist Presbyterian Hostel (MPH). We were not a religious
organization; however, MPH takes in almost
anyone. The MPH was an island of sanity in a
sea of chaos – or at least it seemed that way to
this flatland midwesterner.
Now, as far as I can tell, there are only two
rules of the road in Kinshasa -- get to your
destination as fast as you can and don’t hit
anything on the way! There are no lines on the
“roads” and it would not matter if there were.
The “roads” were a congested free-for-all with
pedestrians in the mix. While it is true that the
nation’s capital has four stop lights, it is not
true that anyone pays any attention to them.
But our stay at MPH was pleasant. While there,
we finalized arrangements for our charter flight
out into “the bush”.
Once again, everything had to be weighed
and much to my wife Therese’s chagrin, even
the passengers! This time, it wasn’t a matter of
airline revenue. It was a matter of the plane
Winter 2007 | Anvil’s Ring
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Bulape blacksmiths splitting leaf spring.
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Mark Thomas, blacksmith,
tech school headmaster,
and Rob Evans.

running out of runway. We made the trip to Bulape, DRC,
in about 3 ½ hours. The people who greeted the plane made
us feel incredibly welcome. Actually, I felt like a bit of a
celebrity. Mark and I both hoped we could live up to our
purported reputations.
My wife Therese and I spent our first night under a mosquito net. The next day we met with some of the local blacksmiths and Therese started her drip irrigation project. The
blacksmiths were impressed with the pictorial lesson plan I
had put together over the winter. It contains no English, as
the local people speak Tshiluba and sometimes French. We
were provided with an interpreter for our demonstrations.
His name was Jose and he arrived that morning. He teaches
English in one of the local schools. It is interesting to note
that the central government provides no support for public
education. All of the schools are private in nature; that is, the
parents of the student must pay tuition to attend classes. There
are scholarships available, but they are generally through
various aid agencies.
The school in bulape
The first day at the technical school we surveyed the available space and brought in our tools. Assembly of the equipment went smoothly, except when I couldn’t remember how
things went back together! At the school there were ten local
smiths and no instructor. It began to dawn on me that this
was not going to be a class of high school students and a
would-be instructor as we were told to prepare for. It became
apparent by the second day that we were the demonstrators
for an impromptu blacksmithing conference! That first day
the local smiths demonstrated for us and I saw that these
men were ingenious, creative and very thoughtful experts
at what they made. That was the end of the first ten lessons
of my fifteen-lesson plan! We did find out that the smiths
here at Bulape thought like many Americans – that hammers and tongs come only from factories. They called them
“original tools.” So after rounding up a particularly ornery 1
1/4”-diameter torsion bar from a light truck, we proceeded
to show them how to make their own hammers and tongs.
These lessons were well received -- so well in fact that
while Mark and I went on a lunch break, one of the smiths
who had watched us make a blacksmith’s crosspein hammer extrapolated the lesson and made a carpenter’s claw
hammer! I was impressed to say the least.
We went on to elementary heat treating techniques, a different method of hoe making than they were used to doing
and many smaller tips that escape my memory. Purposely
we tried to make what was taught an easy step ahead of
what they were already doing. Stand-up forging was not
one of these things; however, the blacksmiths took to this
modification of their work habits readily. This led me to
propose that they work on the ground because that is all
they have ever seen.
Another big hit was the wooden blower designed by Mark.
They took careful notes on its construction details and copied
patterns that Mark had brought for this purpose.
Later in the week, some carpentry instructors showed up
and wanted to know if we could make drill bits. So I showed
them the drill bit that we had taught the blacksmiths to make
and the bit brace that went with it. These guys were no fools,

Left to right: Justin,
Headmaster, Elder Mashake,
and Chief Bidiaka. The chief
donated tools and equipment
to the tech school.

they had brought a bit of their own with them, an “original.” And, as
luck would have it, this bit fit my bit brace. So it was to be their 50- year
old “original” bit against my homemade version -- mano a mano -- may
the best bit win. Then one of the woodworkers chucked up his bit and
proceeded to drill a hole in the side of one of their work benches! He
then took my bit and did the same thing - he pronounced the homemade
version superior! I was overjoyed. We had made an impression and possibly drummed up some business for the local smiths.
Winding down
Mark’s nail-making class was a big hit as well. I had talked to one of
the carpenters on the previous day and he had showed me his stock in
trade. Carefully wrapped in paper, he pulled out of his pocket his supply
of straightened, used nails. I asked the smiths about this and they said
they did not know the technique for nailmaking and considered them
to be “original”. Hopefully, the knowledge of nailmaking will blossom
into a new product line for the Bulape blacksmiths.
Toward the end of our visit, we gave the blacksmiths who attended
our “conference” Indiana Blacksmithing Association hats, safety glasses
and two files each. They seemed to be pleased. The remainder of our
equipment, it was decided, would be left to the technical school with our
recommendation that any of the blacksmiths we had trained with could
serve as an instructor. On our last day smithing, I watched a local smith
braze some bicycle handle bars. They seem to do a lot of brazing in lieu
of welding. A charcoal fire is an excellent brazing hearth.
The Headmaster of the Technical School then came into our classroom.
We handed over our tools and equipment. The blacksmiths of Bulape
then had a ceremony and gave us some local art work for gifts. Suddenly, Mark and I were finished. It was kind of a shock. After all this
time and planning, our mission was over. Just like that. I told the smiths
that they would always be in my heart and we left.

The blacksmiths of Bulape are intelligent, resourceful and creative.
They are doing the best they can for their families and their village with
very limited resources. It was my great privilege to be able to work with
these men. I would like to thank Congo Helping Hands, Inc. for providing
this opportunity to be of service in Congo.
A lot of people ask me if I would go back. My reply is that yes, I
would. And I would advise any of you who get the chance to work
with third-world smiths to take on the challenge. You will be greatly
rewarded for your efforts. Oh, and by the way, my “shipment” has still
not arrived in Congo. 
Rob Evans journaling.
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abana business
Continued from 12

June 29—July 02, 2007
Victoria, B.C. Canada

Vancouver Island Blacksmiths Assoc
www.caniron.ca www.viblacksmiths.com

Hurricane Relief Donation List
Acin, Larry
Ainslie, George F.
Anderegg Jr, John S
Anderson, Frank
Andrews, Jack &
Betty
Ansler, Norman S.
Anton, David
Ashi, Hiroshi
Atkinson, Robert
Aubrey, Byron
Ayres, William B.
Baker, Jerry
Bauer, Eric
Beal, Mack
Bergman, Bob
Berry, Kirby
Best, Jody B
Biermann, David
Blake, Joseph &
Tamara
Blanchard, James W.
Boggs, Helen
Bontoux, Francois
Boswell, Richard
Boynton, Jay
Broussard, Wendel
Brown, Bill
Caccamo, David
Cardello, Nick
Carothers, Jim
Carpenter, Scot
Castelli, Aldo
Chambriard,
Dominique
Chaput, Lowell
Cherry, Mike
Ciborowski, James
Clary, David T.
Coker, Thomas &
Beverly
Coleman, Wilby
Cook Jr, Leslie
Craig, James
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Dahdal, Sam
Daniel, Floyd B.
Danielson, Rodney E.
Dean, Nancy
Deimen, Michael
DiLullo, David
Dishong, Carl
Dively, Floyd
Doyle, Mick
DuPree, George
Eastman, Don
Edson, Janet
Elliott, Robert W
Engler, Marcus L
Epperson, George
Fitzgibbon, Mitchell
Flaherty, Francis X.
Fonte MD, Donald A.
Ford, Darby
Foster, Kerry Kittrell
Foster, Rebecca
Frabotta, Bill
Fredell, Bob
Fredell, Mary
Frick, David
Fuellgraf, Charles L.
Goetsch,
Matthew C.D.
Gray, James A.
Hamburger,
Maurice E
Harbert, Donald
Harris, Joe & Helen
Hawley, Robert
Haydon, Frank
Heffelfinger, Keith
Herzog, Bruce
Hightower, Will &
Montine
Hilkin, Ron
Hilton, Gary W
Hodge, Mark
Hollyfield, Doris
Holt, Chris & William
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Hoopes, David
Howard, Ronald
Hufford, David C.
Hurley, Terry
Jacobs, Jim & Malen
Jameson, Gary
Jansen, Kenneth
Johnson, David
Johnson, Douglas &
Margel
Jones, Jon Paul
Jordan, Daniel B.
Joy, Michael
Joyce, Tom & Julie
Kaviar, Craig
Keers, Robert W
Kemper, Don
Kochansky, Jan
Koches, Joseph W
Lane, John G.
Lapham, Douglas A
Larsen, Raymond
Latowski, John E
Latreille, Pierre R.
Lawler, Stanley
Lee, Bill
Leukhardt, Herman L
Levine, Charles
Liebman, Harmon
Ljungman, Thomas N.
Lowe, George
Magnolia Market,
Marak, S L
Masters, Lilo
Matthaus, Paul
McCallen, Rod
McCarty, Tracy
McClure, James W.
McDowell, Jeff
McMasters, Alan
McNeill, Kirk
Mengel, Steve
Messer, Bill J.

Mettes, Rik
Miller, Warren
Mirth, Frank C.
Moffat, Paul
Moffett, Paul D.
Mondloch, Mark
Moolenschot,
Alphonsus
Moore, Bill
Moorhouse, Ric
Mudge, Jacob
Murray, Richard
Neuenschwander,
Don
Nibbelink, Dan
Noble, Zack
Norrie, David
Odenius, Mike
Olson, Al
O’Shaughnessy,
Richard
Otis, Tom
Parkinson, Peter
Parrish, Vince
Pennell, Jack
Perrodin, Dan
Pieron, Ramona L.
Pietaniza, Michael
Pinette, Normand
Plummer, Donald H
Poulin, Thomas
Prather, Skeeter
Proksa, Dennis J.
Pruehs, Allen V
Putnam, Nol
Quigley, Charles
Reilly, Thomas

Scales, Gary
Sevin, Peter
Shaw, Mike
Shelton, Donald
Sherwood, Paul
Singleton, John
Sloter, Dwight
Small, Ed
Spano, Dominic
Stancil, Jerry
Starke, Jeff
Steel, John
Steel, John
Stiegler, Dorothy
Stromberger, Barry
Stryker, Hugh J
Suri, Mike
Swailes, William
Talsma, Tobias
Thomas, Jay
Thornton, H. Patrick
Tillman, K.M.
Trujillo, Dwight
Wagner, Cinde
Ward, Danny
Watkins, Larry
Wehner, Norman
Weimer, David
Wells, Farrel
Wells, Peter
Weneck, Michael D.
Wenger, Steven
Wilkins, Charles A
Wilkins, Randy
Wilson, Ed
Zastrow, Kenneth

Roberts, Edward
Ronquillo, Ken
Rose, Melvin &
Eleanor
Ross & Brian Peck,
Katherine
Rupert, Bob

Zickrick, Fred
Zile, John
Zubrow, Amos

Canada’s biennial blacksmithing conference will take place this year in the city of
Victoria on beautiful Vancouver Island. It will be hosted by the Vancouver Island
Blacksmiths Association.
Featured demonstrators include;
Richard Bent FWCB, Paul Thorne, Jake James, Daniel Orton, Joe Delisimunovic,
Peter Fuller, Al Bakke, Renato Muskovic, Tony Austin, Doug Newell.
We also have a hands-on forging/teaching area, repousse’ teaching station, demonstrations by the Western Canadian Farriers Association and the Western Canadian
Wheelwright Association.
We have arranged for hands-on craft classes for spouse/family members, including
basketry, felt making, mosaic art, quilting, fragrant wreath making, broom making,
traditional metis beading and glass bead making.
Camping & R/V parking will be available on site, offsite dorm rooms at the Royal
Roads University, b&b’s and hotel/motel rooms close by.
Test your skills at the standards of THE WORSHIPFUL COMPANY OF BLACKSMITHS!! (est. 1352)
As part of CANIRON VI we will be hosting an ADJUDICATED GALLERY as well as a LIVE FORGING
COMPETITION.

Check out the website http://www.caniron.ca/ for more info
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New England
School
of Metalwork
When all you want is
metalworking !!

2007 Summer Session
Dan Tull
Andy Dohner
Bob Compton
Dereck Glaser
Muh-Tysr Yee
Don Fogg
Charley Orlando

Susan Madacsi
Marc Maiorana
Doug Wilson
Jonathan Nedbor
Steve Yusko
John Little

Summer Workshop Registration
is now Open!!
Don’t Wait!!
Register online or Call
www.newenglandschoolofmetalwork.com
1-888-753-7502

Connecting artists with
art buyers
for over twenty years,
through artist
sourcebooks,
catalogs, and website.
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Visit www.guild.com or call 877-223-4600
to become a Guild artist or to request a free catalog.

Winter 2007
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Persimmon Forge
Pedal Hammer
For the delicate work of
chasing and repoussé,
and chisel and chase, in a
comfortable seated position with minimal effort,
maximum safety, and fast
striking.
The machine with a 25#
hammer is $1,300.00 and includes a 1 x 5 x 5" mild steel
anvil and circular 5" lead anvil with attachment carriage
and a seat mount.
Options include vinyl padded seat, $75; 1.75 x 6 x 6" hardwood anvil, $12.75; variable tilt anvil for angled chisel and
chase work. $33.20; 30-degree fixed tilt anvil also used for
angled chisel and chase work, $33.20; wheels with castor
jacks, $75.00 unmounted or $125.00 mounted.
Contact Dave or Betty Edwards by e-mail at djedwards@
cableone.net, or write or call the manufacturer: Four Mile
Carriage and Machine, at 3220 West 6th Avenue, Emporia,
KS 66801, (620)342-4440. If you pick up in Emporia,
you save shipping costs and Dave can provide some free
instruction. Website: www.persimmonforge.com

Penland Iron

Spring 2007

March 11 – May 4
Forging with Toby Hickman
Beginning, intermediate, and advanced students will learn
hand hammer and power hammer skills for forging, joinery,
and forge welding.

Summer 2007

One- and two-week workshops

Instructors: Brent Bailey, Vivian Beer, Chad Gunther,
Marc Maiorana, Zack Noble, Peter Ross, Rick Smith
Visit www.penland.org for information or call for catalog.

Penland School of Crafts

A national center for craft education
in the North Carolina mountains

www.penland.org
54
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Classifieds

calendar
March 16 -23

May 5 – 6

June 29 - July2

Little Giant Power Hammer Workshop taught by Sid
Suedmeier, owner of Little Giant. Nebraska City, NE.
402/873-6603 or Sid@LittleGiantHammer.com

Appalachian Blacksmiths Association Annual Spring
Conference. Cedar Lakes Park, Ripley, WV. Contact Dave
Allen 304/624-7248 or e-mail: anvilwork@aol.com. See
web site: www.appaltree.net/aba.

CanIron VI. Luxton Fairgrounds, Victoria, VA, CAnada.
See web site: www.caniron.ca.

March 17
4th Annual Big Blu Hammer-in / NC-ABANA Meeting.
Morganton, NC. See the new Big Blu Max in operation!
Demonstrations. Observation and discussion time. Ironin-the-Hat to benefit NC-ABANA Scholarship Fund.
Barbecue meal for nominal cost. Tailgaters welcome. Call
828/437-5348.

May 17 – 19
Southern Blacksmith Association Conference. Madison,
GA. With demonstrators Corinna Mensoff and Hanna
Stevenson, Don Fogg and Bill Fiorini. Auction, Iron in
the Hat, classes offered during this 3-day event. John
and Dot Butler 850/539-5742.

March 23 – 25

May 18 - 20

River Bluff Forge Council’s Annual Conference, “Forging
on the River.” At the Metal Museum, Memphis, TN.
Demonstrations by master metalsmiths Jeffrey Funk,
Daniel Miller and Mark Aspery. Public auction of metalwork Saturday night. Contact Bob Rogers 901/278-7826,
e-mail: meltingman@bellsouth.net. See web site: www.
rbfcmemphis.com.

Demonstrations and Open Forge in the blacksmith studio
with demonstrators Kim Thomas, Fred Crist and other
Master smiths. Special exhibition of items from the
Samuel Yellin Collection and presented by Clare Yellin.
Touchstone Center for Crafts, Farmington, PA. 800/7210177. E-mail:touchstone@hhs.net. See web site: www.
touchstonecrafts.com.

April 26 - 29

May 19 – 20

California Blacksmith Association Annual Spring
Conference, “Blacksmithing in the Redwoods.” Humboldt
County Fairgrounds, Ferndale, CA. 707/786-4216. See
web site: www.calsmith.org.

19th Annual Blacksmith Days hosted by the Blacksmith
Guild of Central Maryland. At the Carroll County Farm
Museum, Westminster, MD. On-site forging contest. For
more information contact Ted McNett 717/646-9839 or
e-mail: stonejugforge@earthlink.net.

May 4 – 6

June 16 – 17

5th International Festival of Blacksmiths and the 6th
Exhibition, “Ornamental Forging 2007,” will take place
in Ivano-Frankivsk, UKRAINE. Contact Sergiy and Olga
Polubotko at opolubotko1@yahoo.com.

May 4 - 6
The Northwest Ohio Blacksmiths 21st annual Hammer-In
at Auglaize Village near Defiance, OH. Demonstrators
will be Michael Bendele and Kim Thomas. Contact Bob
Willman 419/353-6221 or email: blcksmth@wcnet.org.

“Building History,” an exhibit of historic building
techniques and materials. At The Ephrata Cloister, PA.
The Cloister would like to invite Pennsylvania Artist
Blacksmith Assn. members to participate in this 2-day
event to demonstrate and display the art of blacksmithing. Members’ work can be sold on commission at the
museum store. For more information call Fred Eberly
717/733-9143. or Michael Showalter e-mail: mishowalter@state.pa.us.

June 30 – July 1
Western Reserve Artist Blacksmiths Association
(WRABA) will be holding its first annual blacksmiths
conference at historic Century Village in Burton, OH.
Contact Ken Tucker 330/792-9722 or see web site: www.
wraba.com.

July 13 – 15
Upper Midwest Regional Blacksmithing Conference at
Thresherman’s Reunion Park, Pontiac, IL. Demonstrators
are Bob Becker, Lorelei Sims and Chris Winterstein. For
more information go to web site: www.umrbc.org.

July 26 – 29
BABA International Conference at Ironbridge in
Shropshire, UK. Demonstrators are Francisco Gazitua,
Uri Hofi, Jim Horrobin and Sergei Polubotko. Contact
Elspeth Bennie via email: Elspeth@ironhorse-studios.
co.uk for more information.

October 8 – 14
5th World Congress of Blacksmiths. Lille, Northern
France. Experts and demonstrators from 42 countries.
E-mail: ghislain@museedepleinair.com. See web site:
www.museedepleinair.com.

October 13 – 14
Appalachian Blacksmiths Association Annual Fall
Conference. Cedar Lakes Park, Ripley, WV. Contact Dave
Allen 304/624-7248 or e-mail: anvilwork@aol.com. See
web site: www.appaltree.net/aba. 

TFS

3B Nazel, 200-lb. Chambersburg
Utility, new condition. Two 100-lb.
Chambersburg utility-style drill hammers, #1 Ajax roll forge, 5B Nazel. All
hammers in working condition. Call for
prices 510/236-2607 Pacific time. Michael
Bondi.

Old World Anvils offers new fly presses,
new high-carbon anvils from the Czech
Republic at 6 to 552 lbs., single or double
horn, Peddinghaus anvils, new all-steel
post vises, gas forges from NC Tool and
Forgemaster, and a wide variety of hand
tools, chisels and sledges. Bob Bergman,
888/737-5714. Web site: www.oldworldanvils.com.

1-877/866-3688. Web site: www.teachingtapes.net.

Horizontal bandsaw. Napier Model B-19;
almost an antique. Needs a bit of TLC,
but where else can you get a 10 x 10"
bandsaw for $250; or mount the vise
assembly outboard and use the 13/1
gear reducer to turn it into a twisting
machine. Bring a trailer; this is one solid
machine. Mark Bokenkamp 419/9942405.

Pieh Tool Company is now a distributor for the Anyang 33, 88 and 165-lb.
power hammers as well as any other
blacksmithing tools...anvils, tongs, forges,
hand tools, etc. Need a little instruction
in the art of the blacksmith? Attend one
of our classes! Camp Verde, AZ. 888/7434866 or 928/554-0700. www.piehtoolco.
com.

Remote foot pedals, self-locking wedges,
quick-change die conversions and more.
Lander Tool and Die is your source for
improved power hammer productivity
and efficiency. Hammer-specific and custom applications. 209/296-6471.

250# Erie Hammer, 2pc., 125CFM
Gardner-Denver gas air compressor, 500gal. surge tank, all in working condition.
Need to move. Make reasonable offer.
Gary Ameling. 419/863-2090, EST.

Anvils

For Sale

Fully equipped blacksmith shop in
Sonoma, CA, 22+ years in same location.
Owner wants to go kayaking and fishing.
Call Gordon at 707/996-8541 for inventory list of tools or questions.
Blacksmithing equipment: Treadle hammers, power hammers, forges, blowers,
vises, anvils. New and used equipment
at very reasonable prices. 207/777-3375
or see what we have at www.newenglandschoolofmetalwork.com. Will ship
anywhere.

The one-and-only Blackjack Ketchum
500. World’s first anvil to have 1 1/8"
hexagonal and 1 1/4" square hardy holes.
Drilled and reamed precision holes for
dowel pins. 500 American-made LBS of
cast 8630 alloy steel. For more information or to place an order, contact Kris
Ketchum at 360/658-0803.

Books and Videos
Blacksmith videos and DVDs available
on a wide variety of subjects including: Forged Animal Heads, Leaves &
Flowers, Bugs & Birds, Tongs, Fly Presses,
Knifemaking and now available: The
Blacksmith Primer by Randy McDaniel.

How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494
or toll-free: 888/737-5714. See web site:
www.oldworldanvils.com.

Services

Help Wanted
Iron Masters, Inc., seeks Ornamental Art
Metalwork Designer. Work w/ metal for
3-dimensional work. Read arch. drawings
& take field measurements. Prep/present design, drawings & components.
Knowledge of architectural decorative,
ornamental metal work & artistic talent
will be tested by producing a replica.
Bachelor’s degree in related discipline + 2
yrs relevant exp. req. Resume to Nikolai
Pakhomov, Iron Masters, Inc., 7849
Cessna Ave., Gaithersburg, MD 20879.
Now accepting applications for Grafton
Blacksmith Apprenticeship Program.
Paid position from mid-May through
mid-October involves working in historic blacksmith shop. Interested parties
contact: Junker Studio, 422 Ethan Allen
Road, Chester, VT 05143. 802/875-3986.

CLASSIFIED POLICY
Ads are $20 each; do not send
check, you will be billed. Ads
are limited to 35 words (six lines).
Longer ads are $5 per line. Please
submit your classified ad, in writing,
either by e-mail: rob@
sebastianpublishing.com,
by regular mail:
Sebastian Publishing
P.O. Box 1849
Georgetown, CA 95634
or by fax : 530/333-2689.

s
l
i
v
n
a

TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge, LLC (800)666-9175
Blacksmiths Depot (828)667-8868
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Educational Opportunities
A HERITAGE IN IRON

March 16 - 23

April 13 - 15

May 11 - 13

Little Giant Power Hammer Workshop taught by
Sid Suedmeier, owner of Little Giant. Nebraska City,
NE. 402/873-6603 or HYPERLINK "mailto:Sid@
LittleGiantHammer.com" Sid@LittleGiantHammer.com.

Beginning Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

Advanced Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

April 20 - 22

May 14-18

Advanced Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

Basic Blacksmithing with Tsur Sadan. Ozark School
of Blacksmithing, Potosi, MO. 573/438-4725. See web
site: HYPERLINK "http://www.ozarkschool.com/" www.
ozarkschool.com.

March 17 - 18
Dragons with instructor Steve Williamson. Appalachian
Center for Craft, Smithville, TN. 615/597-6801. E-mail
Gail Gentry at: ggentry@tntech.edu. See web site www.
tntech.edu/craftcenter.

March 23 - 25
Beginning Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

March 30 - April 1
Advanced Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

March 31 - April 1
Basic Blacksmithing: The Wonder Unfolds with Mitchell
Latsch. Appalachian Center for Craft, Smithville, TN.
615/597-6801. E-mail Gail Gentry at: ggentry@tntech.
edu. See web site www.tntech.edu/craftcenter.

April 9 - 14
Six-day intro with instructor Frank Turley. Turley Forge
Blacksmithing School, Santa Fe, NM. 505/471-8608.
E-mail: frank@turleyforge.com. See web site: www.
turleyforge.com.

May 4 - 6
Beginning Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company, Inc.,
Camp Verde, AZ. Ask about our school accommodations.
888/743-4866 or 928/554-0700. See web site: www.
piehtoolco.com.

May 7-11
Basic Blacksmithing with Tsur Sadan. Learn the fundamentals and techniques to become a better blacksmith.
Learn proper hammer control that can move the metal;
also the proper use of chisels, punches, drifts and much
more. Ozark School of Blacksmithing, Potosi, MO.
573/438-4725. See web site: HYPERLINK "http://www.
ozarkschool.com" www.ozarkschool.com.

May 12-13

May 12 - 13
“Get it Together.” Prerequisite: Basic Blacksmithing I and
II. At the National Ornamental Metal Museum, Memphis,
TN. 1-877/881-2326 or 901/774-6380. See web site:
www.metalmuseum.org.

May 14 - June 1
Three-week class with instructor Frank Turley. Turley
Forge Blacksmithing School, Santa Fe, NM. 505/4718608. E-mail: frank@turleyforge.com. See web site:
www.turleyforge.com.

May 14-18
Basic Blacksmithing with Tsur Sadan. Ozark School
of Blacksmithing, Potosi, MO. 573/438-4725. See web
site: HYPERLINK "http://www.ozarkschool.com/" www.
ozarkschool.com.

Special Weekend Class: Blacksmith and Striker. With
Tsur Sadan. $125.00 per day plus lodging. Beginner
Blacksmiths can learn how to become a Striker;
Intermediate and Advanced Blacksmiths can learn to
work with a striker. Ozark School of Blacksmithing,
Potosi, MO. 573/438-4725. See web site: HYPERLINK
"http://www.ozarkschool.com/" www.ozarkschool.com.

John C. Campbell
Folk School
Since 1925 • Brasstown, North Carolina

5186 Longs Peak Rd #F, Berthoud, CO 80513

To receive a free catalog,

call 1.800.FOLK.SCH
or visit www.folkschool.org
58

Anvil’s Ring | Winter 2007

Routson, 11 3/4" x 9 1/2", 215 pgs, over 200 color photos.
This beautifully done hardcover book features several gorgeous
mountain homes and the ironwork in them. Also featured are the
blacksmiths who did the work, including: Howard McCall, Glenn
Gilmore, Bob Bergman, Mike “Smyth" Boone, Rod Pickett, Marty
Moews, Warren Gibbs, and Linda Rosi. Great book with inspiring
examples of ironwork.
B446 .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  $47.95

LIVES SHAPED BY STEEL
Zastrow, 11" X 8 1/2", 235 Pgs. Over 400 photos. This softcover
book has the subtitle, “Celebrating East Coast Outdoor Metal Artists." Nancy Zastrow has done a great job of bringing together the
works of over 40 well-known modern artists on the East Coast.
Bound to be used as an idea and creative process for a long
time.
B447 .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  $42.50
Note: Postage is $3.00 for the first book and $.75 for each additional.

Continued on page 60

Instructors for 2007
Bob Alexander
Vance Baker
Jim Batson
Judy Berger
Pete Brandenburg
Julie Clark
Jerry Darnell
Roberta Elliott
Bill Epps
Lonnie Farmer
Seth Gaddis
Mindy & Mark
Gardner
Paul Garrett
R.J. Hadle
Gavin Harris
Tal Harris
Tony Holliday
Ron Howard
Walt Hull
Susan Hutchinson
Rick Jay
Matt Jenkins
Ryan Johnson
Robert S. Jordan

Allan Kress
Mitchell Latsch
Susan Madacsi
Tom McElfresh
Doug Merkel
Fred Mikkelsen
Joe Miller
Jeff Mohr
Lou Mueller
Zachary Noble
Charley Orlando
Chuck Patrick
Howard Pohn
Greg Price
William Rogers
David Smucker
Clay Spencer
Kenneth Thomas
Bob Trout
David Tucciarone
Alwin Wagener
Lyle Wheeler
Steve Williamson
Chris Winterstein
Don Witzler

Join us year-round
for weeklong and
weekend classes!

Touchstone
Center for Crafts

Join us for

Pure Iron: Samuel Yellin and Beyond
May 18 – 20, 2007
with an exhibit from the Yellin Collection,
several demonstrators and special guest Clare Yellin
For info or a complete class schedule, please visit our Website
www.touchstonecrafts.com • tel: 1.800.721.0177
Winter 2007
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Educational Opportunities
May 18 - 20
Demonstrations and Open Forge in the blacksmith
studio with demonstrators Kim Thomas, Fred Crist and
other Master smiths. Special exhibition of items from
the Samuel Yellin Collection and presented by Clare
Yellin. Touchstone Center for Crafts, Farmington, PA.
800/721-0177. E-mail:touchstone@hhs.net. See web
site: HYPERLINK "http://www.touchstonecrafts.com"
www.touchstonecrafts.com

May 19 - 20
“Around the Bend” with Chris Winterstein. Prerequisite:
Basic Blacksmithing I & II. National Ornamental Metal
Museum, Memphis, TN. 1-877/881-2326 or 901/7746380. See web site: www.metalmuseum.org.

June 1 - 3
Beginning Blacksmithing with Gordon Williams. Bill
Pieh Resource for Metalwork at Pieh Tool Company,
Inc., Camp Verde, AZ. Ask about our school accommodations. 888/743-4866 or 928/554-0700. See web site:
www.piehtoolco.com.

June 2 - 3
Introduction to Iron Casting with Jim Buonaccorsi.
National Ornamental Metal Museum, Memphis, TN.
1-877/881-2326 or 901/774-6380. See web site: www.
metalmuseum.org.

June 4 - 8
Damascus Steel with Bill Fiorini. Appalachian Center
for Craft, Smithville, TN. 615/597-6801. E-mail Gail
Gentry at: ggentry@tntech.edu. See web site www.
tntech.edu/craftcenter.

June 11 - 15
Hot & Cold Forging with William Rogers. Appalachian
Center for Craft, Smithville, TN. 615/597-6801. E-mail
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Gail Gentry at: ggentry@tntech.edu. See web site www.
tntech.edu/craftcenter.

June 18 - 22

a Heartfelt thanks &
goodbye to leeAnn Mitchell
Biographical Information:

Joinery within Furniture with Jim Masterson.
Appalachian Center for Craft, Smithville, TN. 615/5976801. E-mail Gail Gentry at: ggentry@tntech.edu. See
web site www.tntech.edu/craftcenter.

LeeAnn Mitchell, Born 1961, Memphis, Tennessee
B.A. The University of Tennessee, 1983, M.F.A. The University of
Colorado, 1986, Sculptor, arts administrator, curator, consultant

LeeAnn
Mitchell (left)
& friend and
fellow ABANA
member
Michele
Martin at the
2006 ABANA
Conference is
Seattle.

June 25 - 29
Beginning Blacksmithing with Dale Wedig. Appalachian
Center for Craft, Smithville, TN. 615/597-6801. E-mail
Gail Gentry at: ggentry@tntech.edu. See web site www.
tntech.edu/craftcenter.

July 9 - 13
Small-Scale Forging with Andrew MacDonald.
Appalachian Center for Craft, Smithville, TN. 615/5976801. E-mail Gail Gentry at: ggentry@tntech.edu. See
web site www.tntech.edu/craftcenter.

July 16 - 20
Tool Making for the Blacksmith with Michael Saari.
Appalachian Center for Craft, Smithville, TN. 615/5976801. E-mail Gail Gentry at: ggentry@tntech.edu. See
web site www.tntech.edu/craftcenter.

July 23 - 27
Sculptural Steel with Steve Jordan. Appalachian Center
for Craft, Smithville, TN. 615/597-6801. E-mail Gail
Gentry at: ggentry@tntech.edu. See web site www.
tntech.edu/craftcenter.

July 30 - August 3
Beginning/Intermediate Blacksmithing & Design with
Susan Hutchinson. Appalachian Center for Craft,
Smithville, TN. 615/597-6801. E-mail Gail Gentry at:
ggentry@tntech.edu. See web site www.tntech.edu/
craftcenter. 

Yourforsource
…
Improved

Photo Credit:
Murry Riss

Power Hammer
Productivity & Efficiency

L

• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-specific
& custom applications.

Lander Tool & Die

18023 Shake Ridge Rd.
Sutter Creek, CA 95685

209-296-6471

"Princess", 28" x 24" x 18", cast iron, forged steel, velvet, gold foil, 2001
Photo Credit: Robert Lowery

eeAnn Mitchell's work has been included in over ninety
exhibitions with solo exhibitions at the Memphis Center
for Contemporary Art and the Zoller Gallery at Pennsylvania State University and the William J. Thompson Gallery at the
University of Georgia. She has shown her installations, sculptures
and paintings throughout the United States. She is also a curator and consultant specializing in outdoor sculpture and served
as the Public Art Assistant for the Atlanta Committee for the
Olympic Games Cultural Olympiad in 1996. LeeAnn was also an
Associate Curator for the University of Tennessee Sculpture Tour
in Knoxville, Tennessee. In February, she is leaving her position as
ABANA's central office administrator and pursue other interests.
LeeAnn resides in Farmington, Georgia with her husband and
fellow sculptor Jim Buonaccorsi. 
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R o b, s av e m e f i v e pa r ag r a p h s …
By LeeAnn Mitchell

I

asked publisher Rob Edwards to save me five
paragraphs to say good bye to all of you,
but it could have easily been five pages or
five issues. My past six and a half years with
the Artist-Blacksmith’s Association of North
America, Inc., has been an amazing experience. Never have I encountered such a diverse
group of people and such a learning curve. I am
leaving for a plethora of personal reasons and I
plan to remain a life-long member of ABANA.
I encourage you all to do the same. Although
I rarely utilize forged elements in my personal
body of work, I am fascinated with the art and
craft of forged metal of all varieties.
I was hooked the first time I visited The Metal
Museum in Memphis, Tennessee, in 1982. At
that time it was known as “The National Ornamental Metal Museum.” I was home from the
University of Tennessee on spring break where
I was pursuing a B.A. in Art History. My mom,
dad and I saw a news segment on television
at lunch about a new museum located in the
old Naval Hospital that overlooked the Mississippi River. My Dad knew exactly where it was
located, so after lunch off we went. We got there
and quickly realized that we were not going to
see a museum exhibit that day, as they were
unloading “Towards A New Iron Age”. A young
recent graduate student from SIU Carbondale,
Jim Wallace, the new Director of The National

Ornamental Metal Museum, had arranged to
procure part of this major exhibition for viewing in Memphis, Tennessee. The exhibition was
assembled by the Victoria and Albert Museum
in London. I remember asking myself, “Why is
this show in Memphis?”
After I graduated from the University of Tennessee I moved back to Memphis and volunteered at the Metal Museum. I met fellow crazy
people like John Medwedeff and Jim Cooper.
Yes, I confess, I am one of ‘Wally’s Kids’. I am
in good company. He realized pretty quickly
by looking at me that I was not a blacksmith,
especially after I asked him if I could use the
power hammer, a “Little Giant” at the time, to
forge things that looked like they were torn-up
pieces of metal found by the side of the road.
Wally quickly ushered me out of the smithy
and sent me straight to the museum. We did
not have a foundry at the time, but Wally was
always supportive of my endeavors as a fine
artist. During museum installations he turned us
onto Terry Allen and the idea of ‘community’ to
produce exhibitions. We were called ‘moilers’.
In 1999 I was at The Metal Museum working
with Wally and Dr. Howard Miller on ‘Forging
Character, Forging Iron: The Work of Thomas F.
Googerty’. Wally looked down over his reading
glasses and said, “That ABANA job is available.”
And I said, “The blacksmiths’? I can’t move from

Georgia because of my husband’s job at the
University of Georgia.” Wally informed me of
the details of the ABANA position and in May
of 1999 I started work.
I am an admitted cast metal junkie, but I
have always understood why forged metal
is so attractive to so many people. I admire
blacksmiths, but I am not one of you. It does
not lessen my enthusiasm for your sport! A
lot of you folks are left-handed, have incredible mathematical visual memories and tend to
invent a lot of stuff. Blacksmiths have a long
heritage of invention, innovation and downright ingenuity. It has been an honor to meet
so many of you.
I am looking forward to more time in my
studio, and establishing my own artist representation company dedicated to metal artists.
My husband Jim Buonaccorsi is a professor and
teaches sculpture at the University of Georgia.
Cast iron has become his forte; he builds a pretty
mean cupola and some of the most intelligent
and informed sculpture I have ever seen. Our
house, offices and studios are in Farmington,
Georgia and we plan to get a new dog in the fall
of 2007. Our former dogs Rocket and Bonehead
were fierce protectors of the ABANA office during their tenure.
There is really no way I could make a ‘thank
you’ list to all of the people who have advised

"The View From Here" detail..

My sculpture
is a threedimensional
conversation
w i t h m y s e l f . Th e
work varies in
f o r m at, u s a g e
of materials
and the issues
addressed. I
develop ideas
for my work
from the societal
information
around us and
the message in
the work can
range from
personal to
socio-political,
often with a
t o u ch o f h u m o r .
LeeAnn Mitchell, 2006

"From the White Building", 14" x 36" x 44", cast iron, cast bronze, oak, 2004. Photo by Murry Riss

"The View From Here" 8" x 3" x 3". Steel, aluminium, bronze, mixed media, 2002
Photo by LeeAnn Mitchell

and helped me with this job. If I even start the list
in the world of blacksmithing and left someone
off I would be remiss in my duties. You know who
you are. But there is one young man who spent
a lot of time to make sure we had a good website
that included the things the membership wanted.
With his friend Dane Wagner, Jake Goulding built
what I consider one of the best custom relational
databases in small non-profits today. Without Jake
Goulding I would have already been committed
to a state mental facility. Check out Jake’s work
on www.clusty.com. While Jake worked for us as
a young man, we worked for him. Education is
what we are all about. Jake even knows basic
blacksmithing!
If I could leave the membership with one challenge it would be for each of us to sign up one
new member this year. That way we wouldn’t have
62 Anvil’s Ring | Winter 2007
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4,500 members, we would have 9,000 members!
Give a gift membership or send a subscription
to your local library or arts council. Somewhere,
sometime a young person will see one of our publications and it will change their life. This is the
direction we need to move in to help preserve
the art and craft of blacksmithing for the next
generation.
And never forget, this is YOUR organization. If
you want to see change, run for the board, serve the
organization and help keep blacksmithing alive!
I wish you all the best, and keep doing that
hammering “voodoo that you do so well.” I think
I went over five paragraphs.
With Every Kind Wish,
LeeAnn Mitchell, President & CEO
LeeAnn Mitchell Arts, Inc.
Winter 2007 | Anvil’s Ring
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