Quarterly Publication of the
Artist-Blacksmith’s Association
of North America

Volume 36 | Number 2 | Winter 2008

toM CLArK’S

ozark School of blacksmithing, inc.

SAy-MAK Power hAMMerS!

TC-901:
Say-Mak SPH50 Air Hammer
(110 lb.)
$8795.00

TC-902:
Say-Mak SPH-60
Air Hammer
(135 lb.) $9995.00

The SPH-50 is without a doubt the
most versatile air hammer on the
market today! This industrial-quality
forging hammer features amazing
control with unbeatable metal moving
power. The service and guarantee that
comes along with each hammer is
unmatched. Runs on standard 220v
30-amp circuit. Single-phase 5 hp
motor.

Meet the big brother

The SPH-60 offers the same quality and control
as the 50, but adds more power and a larger
throat for working bigger stock. This hammer
can handle 4-inch stock without flinching. If you
do a lot of work with bigger materials in your
shop, this hammer can make your life a lot
easier!
This hammer comes with all the same
options as the SPH-50, but runs on a 7.5 hp
single-phase motor.

each hammer is set up on its own oak base and comes ready to plug in and run.
NothiNg eXterNAL iS NeeDeD!

Ozark School of Blacksmithing, Inc. • 20183 West State Hwy. 8 • Potosi, Missouri 63664

Phone: 573/438-4725

• Fax: 573/438-8483 • Web: www.ozarkschool.com • E-mail: tomclark@centurytel.net

Modern Tools for the Modern Blacksmith
Kevlar Gloves
Tom Tongs
Off Center Tongs
Open/Close Face Swages
Swedish Style Hammers
German Style Hammers
French Style Hammers
NC Propane Forges
Anvils
Gilder’s Paste Paint
Center Finding Rules

Stanley Tape Measures
Stainless Steel Rulers
Transfer Punch Sets
Letter/Number Punch Sets
Flap Disk
Cutoff Wheel
Sanding/Grinding Disk
Chisels
Vise Grips
Block Brushes
Handle Brushes

Brass Brushes
Candle Cups
Fire Place Shovel Blanks
Monkey Tool Sets
Aviation Snips
Silver Marking Pencils
Lamp Parts
Brass Sheet
Safety Supplies
Blacksmith Videos/DVD’s
...and much more!

www.blacksmithsupply.com
P.O. Box 3766 Chester,VA 23836 1-877-387-6268

Check out our line of Traditional European Style Anvils at WWW.EUROANVILS.NET


Anvil’s Ring | Winter 2008

contents

D E PA R T M E N T S

3

President's Message

5

Mail

8

Previews & Notes

12

ABANA Business

14

Cover Story
Hugh Culley

23

New Works
Gerald Brostek
Michael Sobrado

52

Tribute to Robert W. Graham

54

Classifieds

57

Calendar

58

Educational Opportunities

64

Ad Index

F E AT U R E S
20

Blacksmithing with a Southern
Accent: Metalwork from the
Southeast
By M. Anna Fariello

24

Selected Works
Caleb Kullman

32

The Barberia Ranch
By Helmut Hillenkamp

38

Profile
Van Kellems

44

Medieval Manuscripts
By Daniel Kerem

48

WRABA’s First Annual Blacksmith
Conference

62

Metal Art Showcase
	By Victoria Knapp and David
Holub

14

Leaf
and berry
basket by Hugh
Culley, Salt
Lake City, Utah.
18.5"l x 10.5"w
x 15"h. Steel
and copper.

32
At the Barberia
Ranch, one
of two large
door knockers
by Helmut
Hillenkamp.
Made from
wrought iron
and etched in
muriatic acid.

Dear Editor,
Just a clarification regarding your front and back
covers of the Fall 2008 Anvil's Ring. The caption
should have read, "Miramichi firescreen and poker
set by John Winer, Laughing Crow Forge."For more
information, go to www.laughingcrowforge.net
Thanks very much,
John Winer, Mountain City, Tennessee.

The Anvil’s Ring (ISSN 0889-177X) is the official publication of the Artist-Blacksmith’s Association of North
America, Inc. It is mailed to the members on a quarterly basis in Spring, Summer, Fall and Winter by ABANA,
P.O. Box 3425, Knoxville, TN 37927-3425. Membership is available to any individual or organization interested in the art of blacksmithing. The annual fee for a regular membership is $55; $24 of this amount is for a
subscription to The Anvil’s Ring for one year. Permit to mail at periodical postage rates is registered at
Farmington, GA, and additional mailing offices. POSTMASTER: send address changes to The Anvil’s Ring, P.O.
Box 3425, Knoxville, TN 37927-3425. Matters related only to membership and subscription, including dues,
change of address and subscription complaints, should be addressed to Heather Hutton, ABANA Central Office
Administrator, P.O. Box 3425, Knoxville, TN 37927-3425, (865) 546-7733, Fax: (865) 215-9964, or e-mail to abana@
abana.org. All editorially related materials, such as articles, book reviews, queries, tips, announcements of activities, ads, etc., should be mailed to The Anvil’s Ring, Sebastian Publishing, P.O. Box 1849, 6690 Wentworth Springs
Rd., Georgetown, CA 95634. Include SASE for material return. (530) 333-2687 phone or (530) 333-2689 fax or
e-mail to rob@sebastianpublishing.com. The contents of this publication may not be reproduced either
whole or in part without the permission of the editor or the individual contributors. Contributors retain all
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t's too bad that all organizations seem to
have organizational problems, but apparently there are no exceptions. The larger an
organization becomes the more services and
information are demanded from its membership, and the more difficult it is to furnish services and information to meet the needs of
every individual member.
...Recently one member wrote the Secretary-Treasurer expressing concern over the
increased cost of our organization and added,
“As my partner put it, ABANA ought to be careful as the blacksmiths can get along without
ABANA, but ABANA can't go on without the
blacksmiths."
That member is absolutely right. Maybe, however, he is overlooking an important point about
our organization. “ABANA is blacksmiths."
These are the words of Alex Bealer, quoted
from the June,1977 issue of The Anvil's Ring.
At that time ABANA had a whole 648 members. Elsewhere in that issue members learned
of plans for the next ABANA conference to be
held in Purchase, New York. The program was
to include, in addition to demonstrators you'd
still recognize, a lecture on the psychology of
the creative mind, a tour of the ironwork of the
Metropolitan Museum, and a design lecture.
Also, members back then could read about the

upcoming first Southeastern Regional Conference (open to ABANA members only) and a
report on the first Quad State Roundup.
My point in bringing this all to your attention is that ABANA, since its earliest days, has
sounded very much like it does now. On the one
hand, that could lead people to conclude that
we haven't gotten anywhere in those last 30
years, and maybe that is what some will say.
On the other hand, it makes me think that we
have always had to satisfy a diverse group with
divergent needs, interests and tastes, converging around the one thing that binds us: a set
of skills that involve using heat and pressure
to change the cross-section of a piece of metal.
The fact that we continue to have lively debates
about our aims and goals is also a tribute to
our success.
We want you to join in the debate. So far,
more than 1000 people have taken the Membership Survey. If you haven't taken it yet, click the
link on the ABANA web site, or contact your
local affiliate. While you're visiting the ABANA
web site, check out all the other changes there.
We are listening and working to communicate
more effectively. Soon, everyone will be able
to go to the web site and see the comments
from the surveys (cleansed of personal information, of course). We want everyone interested to

be able to see what sorts of
things their peers have told
us. You can now sign onto
ABANA's e-mail list server
and get regular updates
about ABANA and news
from the blacksmithing community through
your e-mail. We know that poor communication has been one of the biggest beefs with
the ABANA Board in the recent past, and the
Board's shortcomings in communicating to the
membership have allowed rumors to perpetuate
and things to seem worse than they are. We are
getting better, but communication is a means
to an end as well as a service.
The Board is working on all fronts to find
and offer services that meet the needs of all
the different constituent groups that make up
ABANA, and prepare ABANA for the future.
However, even the hardest working board can't
solve the problems we now face. At its best,
and since its inception, ABANA has served
primarily to facilitate communication between
blacksmiths, and not just between blacksmiths
and their organization. It seems to me that the
reason all organizations have problems as they
grow isn't just that the needs of the membership
broaden, but also because fewer members in
Cont'd page 5
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larger organizations participate. ABANA IS BLACKSMITHS, and we lose something we can't afford to
lose whenever one of us stops feeling invested in
the group.
In my first message as president (Hammer’s Blow,
Fall 2007 issue), I asked all of you to give us a chance;
now I am asking you to do your part. Make ABANA
yours by investing a little of yourself in it. Consider
what you want ABANA to be, and participate. Take
the survey. Send an item for the calendar. Send a
picture. If you learn something or see something
you like, tell us about it. Tell us what you don't
like. If you can, volunteer -- it doesn't have to take
much. If you can't volunteer, maybe tell a friend
about ABANA. Give an ABANA gift membership to
someone who cares about blacksmithing, or even to
someone who cares about you!
What will preserve and propel ABANA into the
future isn't the work any board does; it will be all of
us finding the means to keep sharing and spreading
the joy of forging hot metal.
That is why we're here, that is what we have
together, and that is ABANA.
Chris Winterstein,
ABANA President

Mail
To ABANA Members,
Just prior to the recent Board Meeting, I was appointed to fill the board
seat vacated by Dave Mudge. Since
then, ABANA has become an unpaid
second job. It is rewarding work; I can
see that ABANA is making progress to
shake off the funk that had infected
it since the Seattle conference -- but
all-consuming as well.
I am a computer systems engineer.
For the past 6 years I’ve worked for
Pillar Data Systems; prior to Pillar I
was at another startup, where I was
co-founder and member of their Board.
Along the way I have served on several
industry-wide groups.
My interest in blacksmithing started
about five years ago. I am a member
of the California Blacksmiths Association and also ABANA. I attended the
2004 and 2006 ABANA conferences.
I have written a few articles for the
CBA magazine -- the most recent of
these was a review of Whitney Potter's
demonstration at the CBA Spring conference and his "Amazing Squishing
Machine."

What really got
me connected to
the Board was
writing a long
letter on ABANA
and the issues with
pros and hobbyists. Please note
that the following
Paul Boulay
was written before
I joined the Board:
“There are certainly reasons for those
whose livelihood is dependent upon
blacksmithing to be dissatisfied with
ABANA as it is now. Now I must point
out that I am not a professional smith.
I’m not even an experienced amateur,
but I have hung around the California
Blacksmith Association for a few years
and have been to the last two ABANA
conferences, as well as to a number of
CBA events. These are my own opinions, your mileage may vary.
Some have said that ABANA has
outlived its usefulness. Once there
were no affiliates and so there was
only the one organization. Now there
Cont'd page 6
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Mail
are healthy independent groups all around
this great country. For many hobbyists
and those with limited funds, their local
ABANA affiliate will provide everything
they need. However, it takes a much greater
base to put out a glossy magazine of the
scope of The Anvil’s Ring. If that is going
to happen, it can only do so at the national
level. ABANA, as a national organization,
can probably have a more effective voice in
the public arena than a local organization
could. Also, ABANA has sponsored effective conferences of international scope.
Rifts within ABANA have existed for
years. The most obvious and troublesome
of these is the amateur vs. professional
problem. For an organization to be successful, it must serve the interests of its
membership. If serving the interests of
amateurs causes ABANA to do things
harmful to the interests of professionals,
then there is a problem. ABANA needs to
serve amateurs because we are the majority of the membership. But it seems that
what is wanted from ABANA is not too
different between pros and amateurs. Let’s
look that over:
Pros want an organization that looks like
a vital, dynamic place, a going concern.

Well, as a hobbyist I want that too. This
is an area that needs some work, but pros
and amateurs would generally agree on
this goal.
Pros want an organization that reflects
the best in craft. Amateurs are probably
not quite so discriminating about this.
But ABANA has a solution in place for
this – The Anvil’s Ring is the high end
publication and the Hammer’s Blow has
the how-to techniques articles and it is
possible that it could publish work that
doesn’t quite make the cut for inclusion
in The Anvil’s Ring.
Pros want an organization that helps
them promote their businesses. As an amateur, I don’t particularly want my dues
going to the promotion of other people’s
businesses; however, I do want to see the
work that is done by the pros. Much of
it goes into private residences and seeing images of this splendid work in the
magazine is as close as I will ever get. In
the magazines, a balance has to be struck
between large-scale and small-scale work,
between traditional designs, contemporary
application of the forging crafts, and pieces
best appreciated as art for art’s sake. I think
a balanced approach would be acceptable

to most members, but I don’t think it is
possible to please everyone.
Pros want an organization that holds
conferences where they can make connections and network with their peers. Amateurs want conferences where they can
learn from the pros and be inspired by
their work. Again, room for agreement.
While there are differences in some
details, there seems to be room in each of
these areas for one organization to serve
the needs of both pros and amateurs. The
one thing that ABANA can’t be is exclusionary. We can craft a large-enough tent
to serve both pros and amateurs, artists and
craftspeople, traditionalists and the more
avant garde. We just have to decide to do
it and supply the necessary energy.”
The board seat that I now hold expires
in 2008, so in a few months the membership will need to decide if they want to
keep me around for three more years. In
the meantime, I’ll be working for you as
hard as I can.
Paul Boulay
Dear Editor,
As the year ends and the 18-month
anniversary of my husband Russell’s death

Nimba
Anvils

Russell and Willene Jaqua

approaches, I feel a special gratitude for the
love and care of blacksmiths. I hope you
will find room in this issue to print this letter to a community that made my first year
and a half of widowhood bearable. I cannot
imagine surviving the last year without
the know-how, assistance, strength, and
confidence in life that ABANA members
across the country offered me.
I have now sold all of the shop equip-

ment from Nimba Forge as well as the
anvil business. Maria Cristalli of Seattle
is the proud owner of the Nazel 3B, known
in many circles as “The Bear”. One of the
first power hammers used in the U.S. for
sculptural purposes, the bear is now at
work on Maria’s current public art project, commissioned by the City of Bellevue.
Ted Docteur of Hamilton, Montana, took
the big plunge and purchased the Chambersburg 750. Incredibly, Ted already owns
another Chambersburg 750 and is in the
process of building a shop of heroic proportions to house a whole stable of large
hammers. And so, as Russell said to the
Blacksmith Boondogglers during that
amazing birthday weekend in 2006, “The
hammer will outlast us all…a grand maker
of beauty.”
I sold my company, Nimba Anvils, to
Jim and Lester Garrett. Jim Garrett was the
first president of the Northwest Blacksmith
Association and served on the board of
ABANA in the 1980s. He is one of Seattle’s
premiere architectural metalsmiths with
clients like Bill and Melinda Gates and
Howard Schultz, founder of Starbucks.
Jim has been managing the Nimba anvil
manufacturing process ever since Russell

Penland Iron

was diagnosed with ALS and I am relieved
that the business will remain in the hands
of professional smiths so dedicated to the
craft.
Last summer I grew a beautiful crop of
corn on Russell’s grave and now it is covered in the herbs of remembrance - parsley,
sage, rosemary and thyme. His Gladiator
anvil, the first Nimba anvil made in 1993,
will become his headstone once I have figured out how to carve his name and dates
into its heat-treated body (yes, darn it all
– those Nimba Anvils really are heat-treated to 50-52 Rockwell on ALL surfaces).
I love to visit him there in all kinds of
weather. He used to send me birds, and a
couple of dreams too, but now he seems to
have moved on, surely good for him, but
really sad for me. I am very grateful that
it still hurts like crazy to have him gone
because that must be love, and I have that,
then and now.
Thank you dear ABANA blacksmiths for
everything you did for Russell, and then,
for me. I will never forget your fiery spirits
and your warm hearts.
Love, Willene
Willene Jaqua
Port Townsend, Washington
The
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Mail
Dear Editor,
I would like to respond to a letter to
the editor in the summer 2007 issue,
written in response to an article about
my work to develop a methane-fueled
blacksmithing facility in western North
Carolina. Blacksmiths have always been
on the forefront of technology since the
beginning of blacksmithing. I hope that
smiths everywhere will persevere in their
efforts to regain and retain an honest
place in today’s world for the demanding
day-to-day job of being a smith.
I have been a smith since the late 1970s
and continue to strive to make a place
for all blacksmiths in the 21st century.
Since that time, I have seen an amazing amount of effort invested in achieving this goal. It is the action of doers
that makes this possible, rather than the
actions of naysayers.
Most smiths are can-do people. We
have always done with what is necessary
to solve any number of design challenges and earthly/physical influences. The
search for knowledge and the development of skill have always been embraced
by the smith. Both of these efforts are
time consuming and are investments

each smith has to make, but we also
have to research and experiment with
new materials and processes because of
the rapid change that is occurring in our
world.
I have been a coal burner for most of
my career and prefer it as a fuel because
of the control it gives me in the forge.
If Leonardo Da Vinci had an oxygen
and acetylene torch, would he use it?
The methane from the former Jackson
County landfill will be burnt off; you
can heat steel with the flame or not.
Recycling is not new to the smith or
the metal industry. The effort to combine
recycled fuel with recycled materials will
help the environment, but most importantly it will help the smith by providing a cheaper source of fuel to offset
some of the labor cost our craft holds
so dear. If it also helps a smith to sell
their work during these greening times,
is that so bad?
William S. Rogers
Blacksmith consultant to the Jackson
County Green Energy Park
Dillsboro, North Carolina

Learn, grow and
excel at your craft.
Choose Touchstone as
a partner in your success.

previews
& notes
THE GREAT LAKES INTERNATIONAL
IRONFEST
When: May 23-24-25. 2008. Buffalo N.Y.
What: IronFest Event, "Hammer on Down, the
Anvils are in our Town!"
Where: Worthington Business Center, Buffalo,
New York
Contact: Peter Parry, 905/894-4843. E-mail:
blacksmith@forterie.com
The conference is being hosted by the Niagara
Chapter of the New York State Designer Blacksmiths with the cooperation of blacksmithing
groups from New York, Pennsylvania, Ohio, and
Ontario. There will be five skilled demonstrators
giving two full days of demonstrations at two
demo sites.
Jymm Hoffman will be bringing along his
historical traveling forge, and will cover several
projects involving both basic and advanced techniques, as well as instruction on how to produce
historically correct reproductions.
Mark Puigmarti and Bob Cook from Ontario
have a wonderful program lined up, so don't
miss it. Kim Thomas is well known for his restoration work on Yellin pieces which he will be
discussing, as well as demonstrating traditional

,

Cont'd. page 10
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previews & notes
ornamental ironwork. Deke Wedow is a local
professional smith who will be demonstrating
the construction of large hollow animal heads
as well as the tools to make them.
The conference is being held at the Worthington Business Center which is located close to
the downtown area of Buffalo. This is a very
large complex with lots of room for tailgaters,
campers, and motor homes. A public park is
located next to the complex and arrangements
have been made for tent camping. Twentyfour-hour security will be in place throughout
your stay. Hotels are located close by.
Saturday evening after dinner an auction
will be held. And a teaching station which we
are calling U-Forge will be up and running. A
number of vendors have been invited so you
can stock up on supplies and equipment.
A spousal program is being set up with a local
artist Judy Larkin, who will be instructing and
assisting in the caning of a stool.
The area boasts several large shopping malls
and there are many galleries and museums to
visit. Niagara Falls and its many attractions
are located about a 30-minute drive from the
site. There is so much to see and do close by
for you and your family on this Memorial Day
holiday weekend.
Jymm Hoffman is offering a one-day
advanced class on Monday the 26th. This will
be limited to eight people and will cover different forging techniques relating to historical
and modern work – a great learning experience.
Each student will have their own forge and
anvil, and lunch will be provided.
A registration form and information links
can be found on the NYSDB website. www.
nysdb.org
We look forward to welcoming you to Buffalo. Take this opportunity to see a beautiful
and interesting part of the country.

CALL FOR ARTISTS
Mathew Clarke, artist/blacksmith and author
of a new book tentatively titled ART METAL (to
be published by Schiffer Publishing), announces that he is now gathering materials for this
book. He is asking interested artists for their
submissions.
This book will be a showcase of sculptural
art by today's artist/blacksmiths. Pieces can
be small to monumental, using a variety of
metals with emphasis on formed and forged
techniques. They must be current (within the
past few years) and sculptural. Along with the
photos of finished pieces, Mathew would like
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to include the following (however, this is not
essential):
• Working shots of the sculpture in progress.
• The artist working on the project.
• Drawings or maquettes.
• The thought process as to how the idea
evolved.
• Comments about the art work and the processes involved in its creation.
The emphasis on this book will be on the
contemporary art of today's artist/blacksmiths,
whether using traditional techniques or modern
methods to create unique works of art.
* DEADLINE: March 15, 2008 *
Photo submissions can be high-quality
mounted 35mm slides (preferred), transparencies, prints (all prints must be sent with their
negatives, or high-resolution digital images of
at least 300dpi or greater at 4” x 6” or greater
(images must NOT be converted from a lower
dpi), captured with a camera having a capacity of at least six (6) megapixels. Slides and
transparencies reproduce the best. Please also
provide the correct spelling of the artist's name,
title of the object, materials used and dimensions, methods of creating the artwork, photo
credit, and the collector and gallery credits, if
applicable. This information will be used in the
photo's caption.
Also include any personal thoughts or insight
you feel will help to inform readers about your
pieces and about you as an artist.
If you wish to respond to this Call for Artists,
please e-mail Mathew at artmetalbook@gmail.
com so that an application and photo release
form can be e-mailed to you.
If you know of other artists whose work
should be included in this book, send their contact information to the same e-mail address or
feel free to forward the address to them. If you
have any questions, please e-mail, write, call
or visit the web site www.mathewsclarke.com
for more information. Thank you. Mathew S.
Clarke, 10 Harvest Hill, Gilmanton, NH 03237
(603) 496-9340 artmetalbook@gmail.com

MO 65301, Attn: Bam Gallery to arrive no later
than April 28. It may be shipped anytime after
April 1, 2008.
Exhibitors are responsible for getting their
work to and from the exhibition. Exhibitors
may retrieve their work from the conference
gallery 8-noon Sunday, May 4, or include
a prepaid shipping label for its return. Size
restrictions for shipped work are:
• Maximum weight is 150 pounds (US)
• Maximum girth (length x 2 plus width x
2 plus height ) : 130”
• Hand delivered work may be no taller than
94” or wider than 36‘’.
• Dimensions and a photo of the piece(s)
must be received no later than April 23.
These will be used only for determining
the facilities needed to display your work,
not for publicity.
Mail prints or discs to:
Roberta Elliott, 1210 Union Springs Rd., Cobden, IL 62920 Or email to: waltandruthhull@
sunflower.com
With each piece, please include the following
information:
Your name and address
Title or description of the piece
Price, if the piece is for sale
Note: Gallery pieces may be donated to the
conference auction if desired.
The conference committee will try also to
provide a “walk-in” gallery for those who cannot get their work in until the last minute, but we
can’t promise the best display of such work.

CALL FOR GALLERY WORK

BAM

The Blacksmiths‘ Association of Missouri
invites work to be exhibited in the gallery at
its 2008 conference, which will run May 1,2
and 3, 2008, at the Missouri State Fairgrounds
in Sedalia, MO. Exhibitors may submit up to
three pieces each.
Work may be shipped or hand delivered to:
Neat Tool and Die, 1201 West Henry, Sedalia,

BAM is gearing up for its 17th annual Ozark
Conference, May 1st–3rd, 2008, this time with
an international flair. With extended dates
and foreign demonstrators Josef Habermann
and Heiner Zimmermann, plus US smiths Bob
Patrick, Darryl Nelson, the team of Michael
Bendele & Joe Bonifas, and the team of Steve
Mankowski & Shelton Browder from Colonial

Rocky Mountain Smiths Announce
Sixth Annual Francis Whitaker Memorial
Master Class
When: August 11 – 15, 2008
Where: Colorado Rocky Mountain School,
Carbondale, CO
Who: This year’s instructor will be master
smith Fred Crist.
For more information about the class, contact Alison Finn at 970/704-9021 or e-mail:
Finninco@rof.net.

Williamsburg, this promises to be a great conference—and the
conference committee would like you to share the experience
with us. There will be numerous options for your housing,
including camping with or without hook ups, and lots of places
to find food, so we hope you will join us.
Vendor sites will be under the same roof as the demonstrators—a wonderful, huge, open-sided brick and concrete
pavilion on the grounds of the Missouri State Fair in Sedalia,
Missouri. While the pavilion is covered and offers weather
protection, blowing rain could find its way to the floor in
some places, and Midwest weather is unpredictable, so please
still plan your attire accordingly.
At this year’s conference, besides our regular demonstrators,
we are planning a display on the history of power hammers.
We are trying to assemble as many varieties of hammers that
have been available in the past as well as those available today.
As part of this special exhibit, Sid Seudmeier is planning to
bring the first and the last 25-pound “Little Giant” as well
as many other historically interesting hammers. Most will
be there only for display, but some will actually be available
for hammering!
Rome Hutchings, grandson of Francis Whitaker, is overseeing a ring project that will be completed at this conference.
For more information about submitting a ring, please see the
article in the summer issue of The Anvil’s Ring.
With all the things BAM is planning, we think this will be
our best conference yet—and we’d love to have you come and
be a part of it. After all, we do all this For Love of the Craft!
The BAM 2008 Conference Committee 

PRE-REGISTRATION FORM

17th Annual Ozark Conference May 1, 2, 3, 2008
Pre-Registration
(post-marked by 04/15/08)

#_______________x $80_____________

At the Door
#_______________x $100____________
Saturday Night Banquet #_______________x $13_____________
(pre-registration only, 1st come, 1st served)

Workshops (with paid registration)
Basket Weaving (22 max)
Broom Tying (20 max)
Finger Weaving (20 max)

#_______________x $30_____________
#_______________x $30_____________
#_______________x $20_____________
Would you like to be notified if other activities are added? oYes oNo

BAM Membership Dues #_______________x $25_____________
Total Enclosed (Make check out to BAM) $_________________________
(Sorry, but we can not accept credit/debit card payment.)

Mail check & form to: Bruce Herzog—BAM Treasurer
2212 Aileswick Drive, St. Louis, MO 63129-3604
314-892-4690, e-mail: bjherzog@msn.com
Name_____________________________________________________
Others Attending
Spouse & Children under 18 are FREE with a paid adult) #__________________________

Address____________________________________________________
City_______________________________________________________
Phones____________________________________________________
E-mail_____________________________________________________

BLACKSMITHING WORKSHOPS
2-5 DAYS | MAY ~ SEPTEMBER | BEGINNER ~ ADVANCED

Featured Workshops:
Introductory & Advanced Blacksmithing
Mystery of the Curved Stair
Foundations of Damascus Steel
Craft of the Bladesmith
Power Hammer Forging
Forged Steel Art
and more workshops online!

www.petersvalley.org
973-948-5200

Instructors...
Don Fogg
Toby Hickman
L. Japheth Howard
Neal Kessler
J. Arthur Loose
Marc Maiorana
Dan Nauman
Zachary Noble
Dick Sargent
Kirsten Skiles
Daniel O’Sullivan
Dale Wedig
Jim Wyckoff
...and more

LAYTON, NJ
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aba n a b u s i n e s s
Contracts
Central Office contract will be reviewed yearly and extends through 2008.  The Anvil's Ring
contract extends through 2010. The Hammer's
Blow contract extends through 2008.  Accounting and Tax Preparation Contracts extend
through 2008.

Reprint Policy
ABANA Affiliate newsletter editors are
authorized to reprint anything published in
either The Anvil's Ring or Hammer's Blow in
their Affiliate newsletter.  

Scholarships
ABANA scholarships are available to all
ABANA members.  The closing dates are: January 1, April 1, July 1, and October 1.  Information can be obtained from the ABANA Central
Office, call 865/546-7733.

Election of Members to the ABANA
Board of Directors
The Artist-Blacksmiths Association (ABANA)
is run by a board of 15 directors elected by the
membership. These elected volunteers serve as

officers, committee chairpersons and members
of committees. Five of the 15 directors are elected each year for a three-year term.
To run for election, one is required to be an
ABANA member in good standing and provide
a nominating petition signed by at least 10
ABANA members.  This should be submitted
with a photograph and candidate statement
to the ABANA Central Office, PO Box 3425,
Knoxville, TN 37927-3425, by June 15th of
the election year.  

NOTICE OF ELECTION FOR ABANA
BOARD OF DIRECTORS - TIMETABLE
May 1, 2008 - Notice of election published
in the Spring issue of The Anvil’s Ring
June 15, 2008 - Nominations deadline date,
submitted to the ABANA Central Office, PO Box
3425, Knoxville, TN 37927-3425.
August 1, 2008 - Ballot mailing in the Summer issue of The Anvil’s Ring.
September 15, 2008 - Postmark deadline
for completed ballots.
October 1, 2008 - Notification to elected
Board members.

From the ABANA Board of Directors
to ABANA members and friends of
blacksmithing
The 2008 ABANA Board of Directors sends
greetings. Chris Winterstein, ABANA's new
President, reported on the November 15-17,
2007 Board meeting as follows:
"I wish you could all have been at the meeting
to see how your new board is working. There
are many different opinions among us, but we
recognize that we share a common goal, and
have shown a remarkable willingness to listen
and create consensus about where we need to
start to make ABANA into an organization that
serves the whole of the blacksmithing community. As board members, we support ABANA's
mission to promote and preserve blacksmithing. We are not here to promote and preserve
ABANA except as a vehicle for that mission.
ABANA can't, and really shouldn't survive
unless it can provide real benefits to members.
Those benefits need to complement rather than
compete with the services of affiliates, and we
want your input!"
We are committed to bringing new vitality
into ABANA and there is much to do. First, we

are initiating a survey to better understand
who we are and how to set priorities. The
survey is about 30 questions so it shouldn't
take much of your time to complete. It is
open to members and non-members.
Please click on the following link:  https://
www.surveymonkey.com/s.aspx?sm=TwKy
Hq4091WOKmN0rMsbNA_3d_3d
This link is uniquely tied to this survey
and your email address. Only your personal response is needed on the link above.
However your friends can participate as
well -- they can use this link: https://www.
surveymonkey.com/s.aspx?sm=tY9bZ9u_
2f5lIPBVLM041k7w_3d_3d
Thanks for your participation!
ABANA Board of Directors
Paul Boulay, Elizabeth Brim, Wayne Coe,
Maegan Crowley, Will Hightower, Rome
Hutchings, Don Kemper, Jim Masterson,
Eric Ryser, Kim Saliba, Dorothy Stiegler,
Linda Tanner, Jill Turman and Chris Winterstein. Not shown: new board members John
Yust and Peyton Anderson. 

Top row: Jim Masterson, Chris Winterstein Third row: Jill Turman, Don Kemper
Second row: Paul Boulay, Linda Tanner, Elizabeth Brim, Eric Ryser
First row: Maegan Crowley, Wayne Coe, Rome Hutchings, Dorothy Stiegler, Will
Hightower, Heather Hutton. Metal Museum’s dog, Rain, in foreground.

The Pieh Legacy Collection

TM

H AY S TA C K

THE BILLY TM TONGS

SAHINLER
AIR HAMMERS

S7 PUNCHES

AUTHORIZED DEALER

2008 Metal

S7 FLY PRESS TOOLING

ATLANTIC A33 DRIFTS

Quality European Standard • USA Made Dies (S7)*
Siemens Electric Starter • USA Customer Service
Self Contained Design • Low Maintenance
Impeccable Performance

With over 50 years of machinery experience,
You buy with confidence!
In stock for immediate delivery

One- and two-week summer workshops
June 1–September 6

Ken Bova, Lola Brooks, Michael Good,
Bobby Hansson, Tim McCreight, Marjorie Simon,
Kirsten Skiles, Rick Smith, Kye-Yeon Son
Haystack Mountain School of Crafts, P.O. Box 518,
Deer Isle, ME 04627 • (207) 348-2306

www.haystack-mtn.org
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VICTORY FORGE SPRING SWAGES HARDY TOOLS

*Dies are compatible with other brands

Pieh Tool ComPany, inC.
tm

Artist Blacksmith • Knifemaker • Coppersmith • Farrier Supplies

928.554.0700 • 888.743.4866

www.piehtoolco.com
Worldwide Online Shipping

661 E. Howards Rd., Ste J
Camp Verde, AZ 86322
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Cover story

Leaf and Berry Box
By Hugh Culley, Salt Lake City, Utah

T

he drawing for the box was developed based on commissions I
had done in the past using the combination of darkened steel and
patinated copper. Because of its complexity, it completion depended
on considerable planning and a good understanding of the capabilities
of the materials to be used. I wanted it to be large enough to allow the
surface details to fit comfortably within each space.  
The box is made out of 11-gauge steel welded corner to corner in
stitch welds. The lid, pyramidal in shape, was first constructed out of
heavy poster board. The pattern, laid flat, was transferred to the sheet
metal and trimmed to size. Once the lid and box were cut, welded and
ground smooth, the copper sheeting for inside and outside was rough
cut out of 18-gauge copper sheet.
The inner copper was ball-peen hammered using a medium-sized
hammer. The outer copper was textured in a series of blows using a
blunted chisel. Tilting the chisel toward the outside and radiating from
a center point, these fan-shaped patterns were placed close together in
a random fashion, covering the sheet. Hammering large surfaces was
done intermittently to avoid hand and wrist stress.
The copper required constant annealing and flattening during the
hammering process, giving the surface a reddish oxide patina. The copper was washed and lightly rubbed with a fine Scotch-Brite pad and

Drawing for leaf
and berry box.

reheated where necessary to help pull out the color. Then the pieces were
trimmed to fit and glued to the outer surface of the box.
The trim around the edges was made out of 3/16-inch thick steel
which was hammered on the power hammer to make the cross-linear
grooves. It was then bent into angles on a press brake, using heavy
neoprene backing on the bottom die to prevent die marks on the grooved
surface. These angles were cut to fit around the edges, then the corners
were welded and ground to blend in the cross-linear grooves. Copper
round head rivets were used to draw all the surfaces together. The holes
were drilled and countersunk on the inside of the box to mount the
rivets flush.
The scrolls and branches were tapered then textured with a small
cross-peen hammer. Securing the copper button in the center of the
scroll required flaring the copper in back with a small chisel.
The berries were also difficult to make. I used a one-half-inch ball
die on the power hammer and one-half-inch solid copper rod, making
as many balls as I thought necessary, plus a few extras.
I drilled a 1/16"-diameter hole through the center of each ball, holding
them in place using a vise grip with the jaws ground to fit and masking
tape on them to prevent gouging.  The stems are 1/8"-diameter welding
rod ground to 1/16" diameter on one end to protrude through the ball

Cont'd page 19
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Front door hardware,
34" tall. Steel and
copper-plated, steel.
For private residence.
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Cover story

Fireplace screen doors with Aspen hardware, steel and copper. 36"wide x 28" tall.

Aspen tree post.
Front entry. Forged
and fabricated
aluminum.
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roughly 1/8" beyond. Using a small heating tip and a small
hammer, the protruding stem was heated and flattened down,
much like riveting.
The berry stems were trimmed and welded into clusters,
blending in the welds with small files and a die grinder where
possible. The clusters and leaves were welded onto the branches and fit into the scrolls.
The leaves were cut out of 16-gauge steel on a laser cutter. The stems were hot-forged to round, and the veins were
forged cold. The scrolls and branches were adjusted to fit,
and then mounted to the outer surface of the box the same
way as the trim, by using round head copper rivets flush on
the inside.
The feet were formed on the power hammer out of 1 ½"

square bar, and textured by hand. They were plug-welded to
the box from the inside and ground smooth.
Since all of the rivets and the feet were attached flush on
the inside, the ball-peen hammered copper was easily trimmed
and glued to the inside surfaces.
I wanted to add trim on the inside of the box around the
opening. The trim was clamped into position and the original
copper rivets were drilled out. The holes matched to the trim
were fitted with new rivets, holding the trim in place.
The lid props designed to hold the lid in an upright position were forged, as were the front lid handle, the hinge pin,
and the side handles.
The steel was darkened chemically and a semi-gloss lacquer
applied. 
Winter 2008 | Anvil’s Ring
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Cover story

Entry hall mirror
by Hugh Culley.
32" tall. Steel
and copper.

Entry hall mirror,
30" tall. Steel.
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B l ac k s m i t h i n g W i t h A S o u t h e r n Acc e n t:
Metalwork from the Southeast
By M. Anna Fariello

T

Eric Velleca, Vessel #2. Steel,
12” x 3/5” x 3.5”

he exhibition Blacksmithing with a Southern Accent: Metalwork from the
Southeast opened in spring 2007 at the Madison-Morgan Cultural Center in
Madison, Georgia, before traveling to the National Ornamental Metal Museum in
Memphis, Tennessee. It was the sixth such exhibition held at the Georgia center
in conjunction with the Southern Blacksmith Association conference. Included
in the show were 68 pieces from 36 artists.
While Georgia can hardly claim to be a blacksmithing hub, it is the fertile ground
in which ABANA took root. In 1973 a handful of smiths gathered for a spring
convention. Before the event was over, Dimitri Gerakaris drafted a statement that
led to the founding of a national organization. It was particularly appropriate
that Gerakaris chose the words, “To unite the functional with the aesthetic,” a
phrase that led to the recognition that the new organization would fuse use with
expressive creativity. Underscoring this dual purpose, they declared themselves
“artist-blacksmiths” and claimed “Function and creativity is our purpose.”
In 1987 the Madison-Morgan Cultural Center began to host a series of blacksmithing exhibitions in conjunction with the annual conference. Originally called
At the Anvil, these exhibitions, according to Museum Trustee Jackson Cheatham,
were the brainchild of Floyd Daniel. Daniel was remembered at a memorial
ceremony during the 2007 exhibition opening and at a special event at the conference. Thirty-four years after ABANA’s founding, Dimitri Gerakaris returned
to Georgia as one of three judges who selected work for the exhibition. Joining
Gerakaris was Mack Beal and Peter Happny, both of New Hampshire.

Cont'd page 22

Joseph Anderson,
Watching Over.
Forged, welded
steel, 23” x 9” x 7”

Nathan Blank,
Gestural. Forged steel,
14” x 5” x 5”
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The idea that that blacksmithing could have a Southern accent is
intriguing. Can work have a regional flavor, like sweet-milk gravy or
a give-away accent? In many ways it is hard to claim that regionalism holds any sway at all in the 21st century. I can sit on my deck
in the shadow of western North Carolina’s Balsam Mountains typing on my laptop. From here I can order a Christmas gift book from
Amazon and tune into CNN. Is it any different anywhere else in these
American states?
Blacksmithing with a Southern Accent does have a few strong
flavors in its focus on making and on nature. On view were plenty of
tools, a mainstay of the traditional smith. April Franklin and Richard
Shrader’s collaborative Damascus Chisels retain their sharpness while
displaying a fine-grained pattern weld. Franklin’s Arabesque Blade
is a knife with a surprising edged twist. William Rogers Kindling
Hatchet is made from high-carbon steel sandwiched between two
halves of a decorative brass heart, its decoration embedded in its
construction. Their work is a melding of past and present, hard use
with delicate detail.
Lighting fixtures continue to be a popular production piece for
today’s blacksmith. Elmer Roush’s Tusk Candleholders intertwine to
form a single unit. In contrast, Nathan Blank’s Gestural candlehold-

ers sway off center, and standing in an asymmetrical pose. While
the two smiths take radically different approaches to the same form,
each remains true to the 1970s declaration penned by Gerakaris. The
works function beautifully while bringing a graceful dynamism to
the table.
One can find much written about the South and its preference for
artistic narrative. Blacksmithing with a Southern Accent is not without
its share of storied expressive works. Thomas Prochnow exhibited
two tables, each supported by bases illustrated with a bird motif that
captures the likeness and nature of different bird species. In Doves in
the Apple Tree, a pair of doves shows off their parental generosity,
sharing a meal in an apple tree. In Blue Jays in the Trumpet Vine a
pair of jays do their jay-thing, stealing another bird’s eggs. An artist
local to the show, Prochnow was quoted in the Morgan County Citizen
news, noting the “nuance and subtle imperfections that let you know
it was crafted by hand.”
If there was one addition that could have been made by ABANA
founders, it is the insertion of evidence of a skilled hand. While most
assume that “making” and “hand” fit under the artistic umbrella, in
the 1970s we could not have conceived of the many 21st century
artists who shun this once-proud claim.
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S o u t h e r n a cc e n t s h o w

new works
Gerald Brostek,
Muskogee, Oklahoma
“50 Stars for Miss Liberty.” 10” ring made from scrap:
an old file and saw blade. Mild steel and wrought
iron. The patterned billet was then drawn out
to about 1/ 4 -inch thickness and the stars cut
out with a hacksaw, filed, sanded, hardened
and polished, then etched for 30 seconds
in nitric acid, washed and neutralized in
baking soda and re-polished. The coloring
of the stars was accomplished by using the
kitchen oven, simply heated to various
temperatures: the gold about 475-500
degrees, the multi-colored 550-775
degrees, and the silver to about 600-625
degrees.

Rick Jay, Big “Un”. Forged,
welded steel, 25” x 18” x 14”

The flora and fauna of the rural South is well represented by
several artists, with lifelike images from nature. Rick Jay’s Big
“Un,” a rack of forged and welded antlers appears straightforward, an image lifted from nature. At once the antlers appear
like a trophy kill; at the same time, their natural elegance appeals
to those of us too squeamish to hunt. Others have exploded the
scale natural forms to give the viewer rich detail, like Harrison Caldwell’s Magnolia and Dietrich Hoecht’s Blue Bromeliad
Table. Still others use nature’s elements as part of the work, like
Caroline Montague’s Leaving the Mountains, a metal sculpture
that incorporates deer antlers into the work. Still others suggest natural movement. Joseph Anderson’s forged and welded
Watching Over demonstrates a lyricism that is a hallmark of
Anderson’s work. His pieces roll and swing, recording hammer

William Rogers,
Kindling hatchet.
Steel, brass, wood, 13”
x 17” x 2”

blows of a determined maker. Do works such as these “function”
in the way ABANA founders suggested?
For the literally minded, perhaps not. But for those of us who
take the time to look—and hold—such works, we realize that they
function to focus our attention on nature and its relationship
to culture. When we hold a kindling hatchet in our hand, we
marvel at how well it functions. When we look at a humanmade flower, we are reminded of its precious beauty and are
aware of the earth’s decreasing natural habitats. When we look
at artist-made work, we are reminded how we—as humans—fit
into a natural continuum of creativity and making. 
Anna Fariello is director of the Craft Revival project at Western
Carolina University and co-author of Objects & Meaning: New
Perspectives on Art and Craft.

Michael Sobrado,
Dragonforge Ironworks,
Mesa, Arizona
Baptismal font for the Ascension
Lutheran Church, Paradise Valley, AZ.
Fabricated base made from 3/8” steel
plate, hand-forged leaves and vines,
and 19” dia. 5/8”- thick bowl formed
from colored sheets of glass.
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selected works
Caleb Kullman, Montrose, Colorado

Overall & detail
shots. Fireplace
screen, forged and
fabricated steel, oil
over a rust finish.
Private residence,
Ridgway, CO.

Three sets of fireplace
doors. All are forged
and fabricated steel
with bronze wire mesh.
Oil over brushed steel
finish. Private residence,
Telluride, CO .

Fireplace doors. All are Forged and
fabricated steel with bronze wire
mesh. Oil over brushed steel finish.
Private residence, Telluride, CO.

selected works
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selected works
Overall & detail shots. Fireplace
doors, forged and fabricated
steel, oil over a rust finish. Private
residence, Ridgway, CO.
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selected works

Fireplace doors built to
obscure a vent-free gas
log when not in use.
The doors are bi-folding
and swing out of the
way when the fireplace
is being used, Forged
and fabricated steel,
oil over a black oxide
finish with burnished
highlights. Private
residence, Boulder, CO,.
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The Barberia Ranch
By Helmut Hillenkamp, Santa Fe, New Mexico

T

his is a project we have been working on for the past
18 months. It consists of hardware, lighting and railing.
The renovation is not yet finished and we will be working
on more details as the construction progresses.
The “Barberia” is a ranch that used to be a barber shop on
the old Santa Fe Trail, located on the outskirts of Santa Fe. It
was visited by many who wanted a good shave before they
entered into town. The original rooms are over 100 years old
and still form part of the architecture. The owner's son who
is a designer, drew up light fixtures in the shape of barber
poles, to be completed with blown glass, and I translated that
drawing into steel. Designer Jeff Bradley and the architect
Richard Martinez specified most of the other details for me to
work from. The kitchen hardware is mounted in the traditional
way with cinched nails. Its backplates were chiseled out of
hammered steel. The portal hardware was made using old
wrought iron and etching it in acid to bring out the grain.
The doorbell is a family heirloom. It had been used by the
owner’s grandmother in the 1920s to call the cowboys in for
lunch. The doorbell had been used at their original ranch in
Texas, before they found oil on their land. 
One of two large door
knockers (door pictured
on page 35) made from
wrought iron and etched
in muriatic acid.
Close-up of sliding bolt.
Note the texture of the
etched wrought iron.
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Close-up of handles for kitchen cabinets,
attached with cinched nails.

Close-up of hinges on
inside.

Detail of heavy
handrail, forged
by flattening
1 3/4" round.

The portal doors were composed by the designer
to bring up associations with a monastery entrance.
You can knock with one knocker or with the other,
or you can ring the cast iron bell, or you can just
walk around the outside of the portal to the house.

Inside of portal
doors.
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Close-up of
heirloom bell and
one ceiling light.

The guy in the picture is myself. "I don't take
credit for the design- only for the craftsmanship."
- Helmut Hillenkamp 

Hand-blown glass in
hanging barber pole
lights.
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profile
Van Kellems, White Salmon, Washington

I

Balcony Rail. Long side is 12’, short side
8’. Mild steel with black powder coating.

have always been interested in and involved
with metal work, having grown up around
the machine shop of my grandfather. I began
blacksmithing in 2000 with Marcus Engler at
Raven Forge in Bozeman, Montana. In 2002 I
moved to White Salmon, Washington. At that
time, I brought my grandfather’s equipment
out of storage and, with the addition of a
forge, started my own shop.
The home that the chandelier shown here
was made for was a straw-bale house – a
timber-frame house with hay bales stacked
up for the walls. The walls were then finished
off with plaster.

Stair rail
end detail.
All railings
pictured
here are at
the same
residence.
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profile

Chandelier for private residence in Oregon. 4’10” long by 2’6”
wide. Made from scrap mild steel. Finish is burned wax and
linseed oil. Translucent shades are mica.

They requested the chandelier for their
dining room. I designed it for the home.
Since much of their home is made from salvaged material, they requested I make the
chandelier from salvaged parts. I salvaged
the mild steel scrap for the chandelier from
the local scrap yard.
One of the four hooks that holds the chandelier (the long rods) is made out of black
pipe. It holds – and hides – the wiring.
It took me about 60 hours to create the
piece. The owners were very pleased with
the design and the look.
I focus mainly on functional pieces for
architectural applications, and enjoy the
challenge of a new design that each project brings. 

Van Kellems' balcony
railing, rail end detail.
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profile
Finished stair
rail.

Interior rail around stair.
19’ long. Short side
4’. Mild steel. Finish is
linseed oil and Johnson’s
paste wax.

Rail joinery detail.
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M e d i e va l M a n u s c r i p t s :

Their Illumination and Bindings
By Daniel Kerem, Godfrey, Ontario, Canada

“Make thy books thy companions,
let thy cases and shelves be thy
pleasure grounds and gardens”
– Judah Ibn Tibbon., circa 1120-1190.
Example of the technique of filigree.
Door pull back plate diameter is 6
inches. Iron, copper and velvet. More
filigree examples page 47.

A

bove my desk hangs a small oak frame, holding two pieces of vellum, each approximately 145mm. x 100mm. in size; leaves from
a medieval manuscript Bible written in Paris, France, during the 13th
century. One page contains the first chapter of the Book of Numbers,
describing the selection of census takers and the numbering of Israel.
The second page holds chapters 1-3 of the Book of Leviticus, describing
the laws of sacrifice and offerings.
The fifty lines of double-column text, written in Latin – utilizing a
dark brown ink – in minuscule Gothic script, are grouped very tightly
together, emphasizing the scribe’s skill –his ability to work to
such a small scale and to exercise such control.
The book-headings, i.e., the opening letters of
the first chapters, occupy a height of 10 to
20 lines of text and half-a-column’s width,
their interior filled with tight scrollwork,
done in red and blue. Although in the
same font as the text, their decoration
possesses an exuberance, naturalism
and imaginative playfulness which
is in total contrast to the compact
rigidity and sternness of the text.
The vertical principle, essential to
Gothic, is strictly adhered to, and
linear pattern prevails where parts
of the margins are taken up by this
highly stylized, playful doodling.
Of particular interest in the tradition
of European scriptoria is that this very
same style of calligraphy and its freehand
style of ornamentation, including the inks used,
are nearly identical in medieval manuscripts of the
13th and 14th centuries in languages as diverse as Latin,
French, Catalan, Castilian, and Hebrew. Such hand-copied manuscript Bibles, especially of the diminutive sizes, were made to order
exclusively for patrons of high rank and were among the most costly
objects of their day.
The medieval scribe, having mastered his craft, became licensed to
practice art, or, in modern terms, he was given free range – literally – to
exercise his artistic license.
Gothic architecture permeated all the decorative arts of the period,
and by virtue of its highly specialized and unique nature, it not only
gave rise to several new ones – i.e., tracery and stained glass – but
imparted a whole new direction and sensibility to other arts, already
well established for centuries.
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Over the years I have gone to see various collections of illuminated,
medieval manuscripts. Those beautiful books always fill me with wonder
and they are endless sources of inspiration. Determined to try my hand
in the ‘book business’, I have made several folios and bindings myself,
of paper, wood and metal. The most elaborate are my portfolio bindings,
made primarily of iron.
I have made such bindings for several reasons. First, many craftsmen
and artists today put great stock in having an impressive photographic
portfolio of their work. However, in the case of ironwork, photographs,
no matter how good, are inadequate, for they cannot convey the
weight and feel of the iron itself.
Having always been rather ‘bookish’, I felt I
should have something to show my love of
iron, literature and the written word. Moreover, being Jewish, we are often referred to
as ‘People of the Book’; therefore, such
bindings seemed appropriate objects
for me to make.
When I bring out these books
(always kept in specially embroidered bags) and show them to my
prospective clients it says it all, and
I have received several commissions
solely on the basis of what the people
saw of the bindings, without having to
rely on drawings or photographs.
The filigree elements of the cover’s
ornamentation are mainly decorative;
however, they also serve a functional reinforcing purpose in keeping the relatively thin
‘boards’, or covers (made of .040 mild steel sheet)
from bending. This filigree is made of 3/16” and 1/8”
round bars converted into half-rounds by hammering them through
a half-round swage.
Such intense use of iron filigree was a technique of late Gothic German locksmiths, utilized primarily in the ornamentation of large case
lock façades and in the edge trim and scrollwork of hinges. Although
more labor-intensive than the fretting of sheet (a much more common
method of surface treatment) for it involves first of all the rendering
of the material and second, the construction of the filigree, it has the
advantage of a more sculptural quality. This is true especially if the
design is botanical or naturalistic, unattainable with fretwork, even
when embossed. With the advent of the Renaissance, this method of
ornamentation was largely abandoned in favor of new methods of surface
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M e d i e va l
Manuscripts
treatment such as engraving, etching, gilding
and bluing.
The first binding incorporates a capital letter
- ‘K’- for Kunstschmied (German – artsmith)
and an armorial shield bearing my hallmark
and family attributes, a cluster of grapes and
chased roses. The spine, concave, ridged and
simulating a tooled leather binding bears the
date of MCMXCVI (1996.) The back cover holds
a framed medallion containing a cluster of
grapes surrounded with roses and circling the
frame an early 16th century Latin inscription
appropriated as a personal motto. It is periodically inscribed on my work:
VITAM NON MORTEM RECOGITA
REFLECT ON LIFE NOT DEATH
The more recent binding features a filigree
capital letter - ‘D’ – its interior faced in velvet,
holding a small figure (a self-portrait) with a
hammer at his side. The letter ‘D’ scrolls downwards, metamorphosing into a vine of brass trilliums and tendrils. The iconography indicates
that the blacksmith has put down his hammer,
having forged his floral vine to completion.
The spine holds the date 2004 and the back is
taken up by a medallion, its border braided,
the interior faced in velvet and bearing the
figures of two mermaids, their tails intertwined
(see left.)
When this book is filled, I will make a third
one; however, next time I won’t bother with a
date. Instead, the spine will simply be inscribed
‘Volume III’.
The rest is in the making. 

Illuminated pages

Triskelion door pull – back plate diameter 6". Three grape
clusters spiraling inward from frame.

Wall sconce – iron and brass, 5" by 10".

Ornate Gothic Filigree
These photographs are examples of the same technique of filigree as on
page 44. Relatively small, exuberant and naturalistic designs are particularly
well suited for this type of work and the use of contrasting colors and textures
for the background enhances the iron’s dimensionality.
Careful consideration should be given to the “negative space,”or the empty
area, for it is as important as the filigree itself. Generally, tight graphics with
multiple elevations and cross-sections in the masses such as flowers, leaves,
or decorative devices, integrates all the shapes into a cohesive and animated
whole.
For diminutive welding of this type, Jonathan Nedbor’s Black Magic Flux is
highly recommended, available from Canal Forge. Telephone 845/687-7130.

Door handle and
back plate – iron
and brass, 9" by
18". The handle’s
vine element and
grape clusters are
made up of 81 small
pieces assembled
into one.
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The Western Reserve Artist
B l ac k s m i t h ’ s A s s o c i at i o n ( W R A BA )

First Annual Blacksmith Conference • June 30 and July 1, 2007
At Historic Burton Century Village, Burton, Ohio
By Ike Tripp

T

he two-day conference sponsored by WRABA opened on a beautiful to be forge-welded and the hand holding the piece with the tongs will
Saturday morning and the event started with the raising of the Stars hold down the work piece that the hammer hand had conveyed to the
and Stripes followed by the Pledge of Allegiance by all of the attend- surface of the anvil.”
ees. At that point Kim Thomas, President of WRABA, introduced Chris
“Plan what you are going to do before you do it.”
Winterstein as our lead demonstrator. Chris is the lead blacksmith and
He suggested keeping a notebook detailing notes on each project that
proprietor at the Dirt Circus Ironworks in Bakersville, NC. He brought you complete. In this way you know the type of stock utilized and the
an impressive portfolio of skills
outcome of each project, and
honed by over ten years of
a reminder that Tiger Woods
work in blacksmithing, beginkeeps a notebook of how he
ning with the Penland School
performs in each of his pracof Crafts of North Carolina foltice rounds so he can win the
lowed by a position with the
tournament that he is playing
National Ornamental Metals
in on any given Sunday.
Museum in Memphis, TN. He
On Saturday afternoon
has worked as a journeyman
Chris did not forge specific
with some of the top blackitems but rather focused on
smiths in the United States and
forging shapes and the develis a frequent demonstrator and
opment of space using thin
teacher at workshops all over
metal sections. These sections
the country. Chris is a member
can be used to form elements
of the national Board of Directhat can be incorporated into
tors for the Artist Blacksmiths
the final object being forged.
Association of North America.
He showed the attendees how
Chris immediately began
to isolate mass in a work piece
work demonstrating how he
and recommended reading
forges a circular trivet comabout the isolation of mass in
posed of three pieces of carbon
the Blacksmith Manual Illussteel bar that he forged inditrated by J. W. Lillico.
vidually and then forge-welded
The demonstration contintogether. His goal was to make
ued on Sunday morning when
a welded decorative ring of
Chris showed the attendees
Chris Winterstein holding up his Sunday demonstration piece.
a given diameter from three
how to make different design
nearly identical scrolled elements.
elements to define a given space
Chris explained that this trivet
without using massive pieces of
serves as good demo because it is a simple object that can be completed steel. He showed how forging flat tapers that can be forged to run in
in a half-day demo. It allows the demonstrator to show tapering, scrolling, opposite directions can be used to define a given space. Chris aggrestwo different forge welds, generating a layout for working to set dimen- sively worked his materials and he commented that “once he gets the
sions, and how to set up repeatable forgings. Plus, by doing everything line that he is after, he stops hammering.”
three times, the process sinks in and questions could be answered as
The conference continued on Sunday afternoon with Marc Yanko
Chris went through it. He chose to make an 8.5-inch diameter ring and assuming the role as principal demonstrator. Marc is a WRABA member
he used 3/8- inch round stock for his material. He graciously donated who specializes in making tomahawks. He demonstrated how tomahawks
the completed trivet to the auction that was held later the first day of can be made from solid bar stock by showing us a set of progressions he
the Conference.
had attached to a board. He then showed us how to forge a tomahawk
He communicated a number of important tips relative to his work as from a gun barrel. Marc explained that of the many types and styles
it progressed. Notable quotes included:
of tomahawks that were used as trade items by early settlers, the pipe
“Hit it where it is hot.”
tomahawk was one of the most highly prized. One popular method used
“Remember when you hit the work piece, the anvil actually hits back by frontier blacksmiths to produce these tomahawks was the gun barrel
via rebound.”
method. The reason for using a gun barrel was simple. During frontier
“When you forge weld you have to have everything where you need days iron and steel were in short supply but worn-out gun barrels were
it to be: hammer on the anvil so you can grip and strike quickly, brush often available and the bore of the barrel was easily formed into the
nearby to clean the hot work pieces prior to forge welding. and finally bowl of the pipe. Through a progression of forging steps, the skilled
always remember that the hammer hand will let go of the one piece blacksmith would transform these discarded gun barrels into a finished
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Marc Yanko
demonstrating at the
conference.

Marc Yanko’s tomahawk.

Chris Winterstein’s demonstration piece.

IRONWORK: DYNAMIC DETAILS

tomahawk. The finished heads would range from very simple and
utilitarian to very ornate ceremonial pieces, depending on the skill
of the smith and the intended use. Marc showed us how to make
the tomahawk from a gun barrel using the following steps:
Fuller neck in barrel to form bowl
Turn/file bowl to shape
Flatten barrel at eye location
Slit opening for eye and drift to rough shape
Forge-weld the remaining barrel shut
Draw out blade to rough shape
Drift eye to final shape and size
File to final shape and add details
The WRABA conference included a separate area where experienced club members gave beginning forging classes that started
with how to make and to maintain a fire for blacksmithing, how
to heat the work piece and how to hammer for best effect. The
area was slow on Saturday morning with only one forge working,
but by the close of the afternoon, there were four forges working.
The forges and anvils were used by people ranging in age from
10 years old up to “mature” adults with a good deal of gray hair.
The group had fun learning to make forks for cooking hot dogs
or marshmallows, coal rakes to maintain the fire in the forge and
fireplace pokers. All the work was forged from 1018 cold-drawn
1/4- inch hex stock that a member had graciously supplied.
The conference was a success because so much work had been
put into pre-event planning including organization, advertising
in print and on the Web, and site setup. 

Fire Your Forge Today!
• Proven Design

• Efficient -Reaches 2350º
• Versatile • Portable

Meilach, 8 ½ x 11”, 160 pgs, 251 color photos. Photos display
details of contemporary iron objects. Flowers, grape clusters, leaves,
animals, and more attest to the blacksmith’s role as a sculptor.
Elements shown of fences, gates, lamps, fireplace accessories,
candlesticks and much more. Normally sells for $39.95
B451. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $36.95

ART NOUVEAU IRONWORK OF
AUSTRIA & HUNGARY
Santi & Gacher, 8 ½ x 11”, 240 pgs, 500 color photos. The
streets of these two countries offer rich examples of Art Nouveau
ironwork. Shown are outstanding examples of railings, balconies,
lanterns, gates, doorways, facades, railings, and much more. A
bibliography is included. Great book! Normally sells for $49.95.
B452. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $45.95
Note: Postage $3.00 for first book and $1.00 for each additional.

ACCURACY.

...the number one reason to own a Smithin’ Magician
top and bottom tool guide. Make tenons, shoulders,
grooves or cut all the way through. Order on-line at
www.blacksmithsjournal.com or call 573-237-8882,
twenty-four/seven. Just $62 kit, $97 assembled plus
S/H. Die blanks or machined dies available.

New New New
Italian Masters of Wrought Iron Volume II
This is not a new edition of this international bestseller, but an entirely new book
with new photos and English language text. It’s even larger than Vol. 1, with over
1500 high quality photos. You’ll see the whole panorama of contemporary Italian
smithing in this fantastic book. Hardcover, 530 pages. . . . . . . . . . . . $195.00

Early American Wrought Iron
This is a wonderful old classic which has been out of print for years. It is a massive
book of over 750 pages and 3000 drawings! It is actually three books in one, which
explains its price. Blue Moon Press (the publishers of Moving Metal, A Blacksmith’s
Craft: the Legacy of Francis Whitaker, the ABCs of Blacksmithing, etc) had so many
requests for this that they decided to reprint it. A great way to show customers the
various choices they have when selecting wrought iron. Hardcover. . . . . $124.00

Many Models Available

Gates and Railings 2 Volume Set

Whisper Daddy Model #2
w/open end ports

Call for Free Catalog

800-466-6498
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3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

NC Tool Co,Inc.
6133 Hunt Road
Pleasant Garden, NC 27313

(336) 674-5654

This unique set was created in Italy as a sourcebook for smiths who produce gates,
railings and fences. Volume 1 illustrates handsome contemporary work which can
be produced by any experienced smith. The work in Volume 2 is also contemporary
but is more detailed and involved and some has a more classical influence. An
invaluable set if you produce gates and railings. Italian text. Hardcover.
Over 1300 photos . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $240.00
$8.00 first
item S&H UPS
ground. $4.00
each additional
item.
Or order online:

Artisan North America

12 Arcularius Terr., Maplewood, N.J. 07040
Or fax
order to

or

973 762 3354 phone 973 762 3344

www.ArtisanIdeas.com
Winter 2008 | Anvil’s Ring
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TRIBUTE

Robert
W.Graham
Pleasanton, California

R

obertWilliamGrahamdiedrecentlyathome.Bobwasborn
in1947inRichmond,California,theonlysonofAdelineand
RobertW.Graham.BobspentmanyyearsinTracy,California,but
histruehomecommunitywasthetownofPleasanton,where
hewasfondlyknownaroundtownbyhistrustycowboyhatand
“keepsmiling”salutation.HewasveryactiveintheRotary.
Hestartedhisownbusiness,GrahamManufacturing,andmost
recently expanded his business overseas.
Bobwasalong-timememberofABANA.SomeofBob'sworkcan
beseenattheAlamedaCountyFair.Hemadefencesandgates
for the fairgrounds.
“keep smiling”
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Classifieds
For Sale
• Iron Kiss Hammers, since 1996, the best
handmade air utility hammer you can buy.
Hands down, the best pounds-per-dollar
deal. See www.ironkisshammers.com for
much information, or call 410/925-2255.
• 75-lb. Dupont power hammer – no motor,
fair condition; Buffalo back-geared “camel
back” drill press - #3 morse taper, 1 1
/2” hp 3ph motor, runs fine. Hendey 12”
stroke shaper with universal table – beautiful machine, ideal for hammer die making. Buffalo hand-cranked blower, other
odds ‘n ends. David Zatz, Brooklyn, NY.
718/788-4563.
• Old World Anvils offers new fly presses,
new high-carbon anvils from the Czech
Republic at 6 to 552 lbs., single or double
horn, Peddinghaus anvils, new all-steel
post vises, gas forges from NC Tool and
Forgemaster, and a wide variety of hand
tools, chisels and sledges. Bob Bergman,
888/737-5714. Web site: www.oldworldanvils.com.
• Pieh Tool Company, Inc. offers over 600
books/videos related to blacksmithing. We
have the tools you need to get your job
done! Same-day shipping! Camp Verde,

AZ. www.piehtoolco.com; Tel: 928/5540700. Toll free (USA): 888/743-4866.
• RENAISSANCE Microcrystalline WAX
POLISH. Amazing! Developed for the British Museum to protect armor, guns, knives,
silver, gold, copper, fine wood, gold leaf
and much more. Free of damaging acids.
Buffs easily to a hard, transparent finish.
65 ml tin @ $12.95 S&H $1.75; 200 ml tin
@ $21.95 S&H $2.75; 2.5 litre @ $159.95
S&H: $7.85. Prepaid: Blue Moon Forge/
Huntingdon, PA 16652. Checks/MC/VISA.
E-mail: bluemoon@penn.com. Toll free:
866/627-6922.

Books and Videos
*Available from Blue Moon Press:*
A BLACKSMITH’S CRAFT, The Legacy of
Francis Whitaker, by George Dixon. A Compendium of Processes, Tools, Patterns and
Tips. Hardback, 8” x 10”, 157 pgs., 800 photos/drawings, ISBN 0-9707664-7-5. Prepaid
$42.50 + $3.50 S&H.
CHARLESTON IRONWORK, A Photographic
Study, by Charles N. Bayless. Photographs
listed by streets. Reprint, Hardback, 11” x
9”, 208 pgs., 295 photographs, ISBN 09707664-8-3. Prepaid $36.95 plus $4.50
S&H.
MOVING METAL, The Art of Chasing and

Repoussé, by Adolph Steines. Translation,
Hardback, 8” x 10”, 131 pgs., 218 photos/
drawings, ISBN 0-9707664-9-1. Prepaid
$32.95 plus $3.50 S&H.
THE ABCs of BLACKSMITHING, Examples
Step by Step, by Fridolin Wolf. Translation,
Hardback, 8” x 10”, 199 pgs., 532 photos/
drawings, ISBN 0-9707664-5-9. Prepaid
$45.00 plus $3.50 S&H.
EARLY AMERICAN WROUGHT IRON, Three
Volumes in One, by Albert H. Sonn. Reprint,
Hardback, 9” x 11”, 765 pgs., over 3000
drawings, ISBN 0-9707664-6-7. Prepaid
$124.00 plus $6.50 S&H.
KNIGHTS IN SHINING ARMOR, Myth and
Reality 1450-1650, by Ida Sinkevic`. Hardback, 10 1/2” x 11 1/2”, 84 pgs., 114 photos/
drawings, ISBN 1-59373-055-1, Prepaid
$35 plus $4 S&H.
THE ARTIST-BLACKSMITH QUARTERLY, the best how-to publication available. Clear illustrations, step-by-step
descriptions of process and tooling. Subscribe at www.artist-blacksmith.com.
BLUE MOON PRESS, 4988 Blue Moon Road,
Huntingdon, Pa. 16652. (866-627-6922)
Check, VISA/MC. books@bluemoonpress.
org.
• Blacksmith videos and DVDs available on a
wide variety of subjects including: Forged
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Animal Heads, Leaves & Flowers, Bugs &
Birds, Tongs, Fly Presses, Knifemaking.
We have The Blacksmith Primer by Randy
McDaniel. 1-877/866-3688. Web site: www.
teachingtapes.net.
• How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494 or
toll-free: 888/737-5714. See web site: www.
oldworldanvils.com.

Services
• Remote foot pedals, self-locking wedges,
quick-change die conversions and more.
Lander Tool and Die is your source for
improved power hammer productivity and
efficiency. Hammer-specific and custom
applications. 209/296-6471.

CLASSIFIED POLICY

Ads are $20 each; do not send check, you will be
billed. Ads are limited to 35 words (six lines). Longer
ads are $5 per line. Please submit your classified ad,
in writing, by e-mail: rob@sebastianpublishing.com, or
by regular mail: Sebastian Publishing, P.O. Box 1849,
Georgetown, CA 95634 .
or by fax :  530/333-2689.

Rocky Mountain Smiths Conference

DVDs are on sale now • 1990-2006,
$10.00 each or 3 for $25.00.
A wealth of knowledge from
premier Blacksmiths

Featuring:

Francis Whitaker
Scott Lankton
John Medwedeff
Bob Bergman
Mark Aspery
Corrina Mensoff
George Dixon
Doug Henrickson
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

www.rockymountainsmiths.org
Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery

TFS

s
l
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a

TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge, LLC (800)666-9175
Blacksmiths Depot (828)667-8868
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calendar
March 8 - 9
Banging on the Bayou 2008, hosted by
Louisiana Artist Metalsmiths Association
(LAMA). Beaver Park, Lafayette, LA. Jim
Wallace is demonstrator. Auction and raffle.
Contact David Bernard 337/837-8810, e-mail:
dbaarch@bellsouth.net or Carol Reed 337/2327860, e-mail: reedck@bellsouth.net. See web
site www.lametalsmiths.org.

March 21 - 23
Fire and Brimstone Hammer-In and Smelt.
Marriottsville, MD. Demonstrators Walter
Sorrells and Jesus Hernandez, Rick Barrett,
Kerry and Matt Stagmer, Christopher Price,
Deker and Paul Dubro of Legacy Forge.
Attendance is limited. See web site: www.
fireandbrimstone.com.

April 12 - 13
26th Annual New Salem Hammer-In at
Lincoln's New Salem State Historic Site, New
Salem, Illinois. Demonstrators will be Elmer
Roush and Lynda Metcalf of Brasstown, NC.
For more information contact Allen Ortery
at 309/368-7967 or e-mail: bluestoneforge@
gmail.com.

April 18 – 20
“Spring Fling” hosted by The Blacksmiths’

Guild of the Potomac. Berryville, VA, Ruritan
Fairgrounds. Demonstrations, tailgating and
story telling. Camping space. Doors open Friday
at 3 pm. William Wojcik 540/253-5121. E-mail:
wmwojcik@gmail.com.

April 25 - 27
Northwest Blacksmith Association Spring
Conference with demonstrators Mark Aspery
and Ray Rantanen (knifesmith). Mt. Vernon,
WA. For further information, call 360/293-7214
or e-mail: davelin1@verizon.net.

May 1 – 3
BAM 2008 Conference, Missouri State
Fairgrounds, Sedalia, MO. International
demonstrators are: Josef Habermann and
Heiner Zimmermann. U.S. demonstrators:
Darryl Nelson, Bob Patrick, the team of Michael
Bendele & Joe Bonifas, and the team of Steve
Mancowski & Shelton Browder from Colonial
Williamsburg. Contact Kirk Sullens 417/8638628. E-mail: kirk@kirksullens.com.

May 3 – 4
Appalachian Blacksmiths Association’s
Annual Spring Conference with demonstrator
Dan Easley, traditional blacksmithing, and
others. Cedar Lakes Park, Ripley, WV. Contact
Dave Allen, anvilwork@aol.com or go to web
site: www.appaltree.net/aba.

May 9 – 11
6th International Blacksmith Festival and 7th
exhibition on “Ornamental Forging”. Held in
Ivano-Frankivsk (Western Ukraine). Organized
by the Union of Masters of Blacksmith Art of
Ukraine. Contact Sergiy and Olga Polubotko,
e-mail: opolubotko1@yahoo.com.

May 17 – 19
20th Annual Blacksmith Days hosted by
The Blacksmith Guild of Central Maryland.
Carroll County Farm Museum, Westminster,
MD. Demonstrators are Randy McDaniel
(Hollow forming) and Ken Schwarz (Traditional
Tomahawks). Visit www.bgcmonline.org or call
Ted McNett 717/646-9839.

May 23 – 25
“Hammer on Down, the Anvils are in
Our Town,” the New York State Designer
Blacksmiths, Niagara Region present the first
Great Lakes International IronFest (GLIIF) in
Buffalo, NY. Demonstrators, who will give
two full days of demonstrations, are: Jymm
Hoffman, Deke Wedow, Kim Thomas, and Mark
Puigmarti and Bob Cook. Call 716/839-3616.
See web site:www.nysdb.org. Follow link to the
IronFest Web site for registration information.
E-mail: arcironcreations@yahoo.com or
blacksmith@forterie.com 

LITTLE GIANT

New England
School
of Metalwork

PARTS—REPAIRS—INFORMATION
QUICK CHANGE DIE SYSTEM

2007-08 Winter Session

Yourforsource
…
Improved

Beginners Blac ksmith ing
English Wheel Building
Tool Forging for Smiths
Coal Forg e Building
Forg ed Botanical Forms
Pattern Welding
Basic Bladesmithing

Power Hammer
Productivity & Efficiency
• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-specific
& custom applications.

2008 Summer Session Instructors
Lucian Avery
Dereck Glaser
Caleb Kullman
Peter Ross
John Rais
Don Fogg

Doug Wilson
Jonathan Nedbor
Muh-Tysr Yee
Clay Spencer
Wendell Broussard
And more !!!!

Summer Workshop Registration
is now Open!!

www.newenglandschoolofmetalwork.com
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Lander Tool & Die

5186 Longs Peak Rd #F, Berthoud, CO 80513

18023 Shake Ridge Rd.
Sutter Creek, CA 95685

209-296-6471

Pictured: Lower Base with Flat
Interchangeable Die Top
Also available for 25 and 50 LB:
Upper Die Base
Drawing Die Top
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top
Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603
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Educational Opportunities
February 22 – 24

March 15 – 16

April 4 – 8

Beginner/Intermediate Blacksmithing Class
with Gordon Williams. Bill Pieh Resource for
Metalwork at Pieh Tool Co., Camp Verde, AZ.
888/743-4866 or e-mail: amy@piehtoolco.
com. See web site: www.piehtoolco.com.

Make the Tool/Forge the Piece with Jack
Wheeler. Appalachian Center for Craft,
Smithville, TN. 615/597-6801. E-mail:
ggentry@tntech.edu. Web site: www.tntech.
edu/craftcenter.

March 2 – 7

March 16 – 22

Traditional Joinery of Architectural
Ironwork with Dereck Glaser. New
England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@
newenglandschoolofmetalwork.com. Web site:
www.newenglandschoolofmetalwork.com.

Blacksmithing – Function and Design with
Susan Hutchinson. John C. Campbell Folk
School, Brasstown, NC. 1-800/365-5724. See
web site: www.folkschool.org.

Lighting that Spark of Enthusiasm with
Roberta Elliott. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.

March 7 – 15

March 23 – 29

Traditional Chest and Hardware with Bob
Alexander and Pat McCarty. John C. Campbell
Folk School, Brasstown, NC. 1-800/365-5724.
See web site: www.folkschool.org.

Early Scandinavian Ironwork for Everyone
with Charley Orlando. John C. Campbell Folk
School, Brasstown, NC. 1-800/365-5724. See
web site: www.folkschool.org.

March 14 – 15

March 28 – 30

Two-day Introduction to Blacksmithing. The
Forgery School of Blacksmithing, Tijeras, NM.
Contact Chad Gunter 505/270-1007 or Brad
Gunter 505/205-9815.

Beginner/Intermediate Blacksmithing Class
with Gordon Williams. Bill Pieh Resource for
Metalwork at Pieh Tool Co., Camp Verde, AZ.
888/743-4866 or e-mail: amy@piehtoolco.
com. See web site: www.piehtoolco.com.

March 14 – 16
Intermediate/Advanced Blacksmithing Class
(Power Hammer Class) with Gordon Williams.
Bill Pieh Resource for Metalwork at Pieh Tool
Co., Camp Verde, AZ. 888/743-4866 or e-mail:
amy@piehtoolco.com. See web site: www.
piehtoolco.com.

March 30 – April 5
Beyond Hooks and Pokers with Doug Merkel.
John C. Campbell Folk School, Brasstown,
NC. 1-800/365-5724. See web site: www.
folkschool.org.

April 6 – 11
Light up your Life with Rick Jay. John C.
Campbell Folk School, Brasstown, NC. 1800/365-5724. See web site: www.folkschool.
org.

April 11 – 13
Intermediate/Advanced Blacksmithing Class
(Power Hammer Class) with Gordon Williams.
Bill Pieh Resource for Metalwork at Pieh Tool
Co., Camp Verde, AZ. 888/743-4866 or e-mail:
amy@piehtoolco.com. See web site: www.
piehtoolco.com.

April 11 – 13
Copper Roses and More with Rick Jay. John
C. Campbell Folk School, Brasstown, NC. 1800/365-5724. See web site: www.folkschool.
org.

April 12 – 13
Blacksmithing and Enameling with Mitchell

Cont'd page 60

High Quality Door Kit includes:
• Sturdy 11 gauge steel (3-5mm) door frame
• Oversize sealed ball bearing door hinges
• Pre-hung with adjustable jambs for installation ease
• Mounting tabs for easy installation
• Swing-away "easy to open" glass frame
• Sandblasted & primed for rust protection
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Educational Opportunities
and Jane Latsch. Appalachian Center for
Craft, Smithville, TN. 615/597-6801. E-mail:
ggentry@tntech.edu.

April 13 – 19
Always in Bloom, Forged Flower Pots. John
C. Campbell Folk School, Brasstown, NC. 1800/365-5724. See web site: www.folkschool.
org.

April 18 – 20
Beginner/Intermediate Blacksmithing Class
with Gordon Williams. Bill Pieh Resource for
Metalwork at Pieh Tool Co., Camp Verde, AZ.
888/743-4866 or e-mail: amy@piehtoolco.
com. See web site: www.piehtoolco.com.

April 18 – 21
Beginner Blacksmithing with Bob Jordan.
New England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@
newenglandschoolofmetalwork.com. Web site:
www.newenglandschoolofmetalwork.com.

April 20 – 26
Forging Treasures from Scrap with Paul
Garrett. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.

April 27 – May 2
Light it Up! with Greg Price. John C. Campbell
Folk School, Brasstown, NC. 1-800/365-5724.
See web site: www.folkschool.org.

May 1 – 3
Beginner/Intermediate Blacksmithing Class
with Gordon Williams. Bill Pieh Resource for
Metalwork at Pieh Tool Co., Camp Verde, AZ.
888/743-4866 or e-mail: amy@piehtoolco.
com. See web site: www.piehtoolco.com.

May 2 – 4
Basic Drafting for Blacksmiths with Greg
Price. John C. Campbell Folk School, Brasstown,
NC. 1-800/365-5724. See web site: www.
folkschool.org.

May 2 – 6
Tire Hammer: Build it, Use it, with Clay Spencer.
New England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail:
dglaser@
newenglandschoolofmetalwork.com. Web site:
www.newenglandschoolofmetalwork.com.

May 4 – 10
Basic to Intermediate Blacksmithing with
Don Witzler. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.

May 11 – 17
Traditional Joinery Projects with Clay
Spencer. John C. Campbell Folk School,
Brasstown, NC. 1-800/365-5724. See web site:
www.folkschool.org.

May 11 – 17
Jewelry Making with a Blacksmith’s Touch

with Don Witzler. John C. Campbell Folk
School, Brasstown, NC. 1-800/365-5724. See
web site: www.folkschool.org.

May 15 – 17
3-Day Focus on Forge Welding. The Forgery
School of Blacksmithing, Tijeras, NM. Contact
Chad Gunter 505/270-1007 or Brad Gunter
505/205-9815.

May 18 – 24
Flowers in Metal with Bob Alexander. John
C. Campbell Folk School, Brasstown, NC. 1800/365-5724. See web site: www.folkschool.
org.

May 23 – 27
B asic Copper Weathervanes with Marla Stelk.
New England School of Metalwork, Auburn,
ME. 1-888/753-7502. E-mail: dglaser@
newenglandschoolofmetalwork.com. Web site:
www.newenglandschoolofmetalwork.com.

May 25 – 30
The Joy of Blacksmithing with Judy Berger.
John C. Campbell Folk School, Brasstown,
NC. 1-800/365-5724. See web site: www.
folkschool.org.

May 30 – June 1
Campfire Cookware with Mitchell Latsch.
John C. Campbell Folk School, Brasstown,
NC. 1-800/365-5724. See web site: www.
folkschool.org. 

NO DEPOSIT REQUIRED EASY MONTHLY PAYMENTS

INDUSTRIAL
COVERAGE CORP.
has hammered out a NEW & IMPROVED
commercial insurance program that will deliver

• Broader Coverage
• Phone Quotes
• Specially Priced Coverage for
Hobbyists
Hobbyists
Part-time
Part-time blacksmiths
blacksmiths
Full-time
Full-time blacksmiths
blacksmiths

www.industrialcoverage.com
CALL 800-242-9872 EXT. 115
Ask for Michael J. Romeo
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M e t a l A r t S h ow c a s e

By Victoria Knapp and David Holub, Calgary, Alberta, Canada

E

ach year in July, as part of the Calgary Exhibition and Stampede,
the World Championship Blacksmiths’ Competition (WCBC) hosts
the Metal Art Showcase. Last year the event auctioned forged metal art
depicting a huge variety of styles that included everything from furniture
and decorative accessories to busts of famous Australian outlaws. This
show gets bigger and better every year and once again collectors and
blacksmiths were present from the local community as well as from
around the world.
The artist blacksmith awarded with the honour of Overall Champion
was Eddie Rainey of the USA with his piece titled “Seaside Lamp”. During
the auction Chris Waters, Official Judge of the Metal Art Showcase and
accomplished blacksmith said, “Eddie’s piece is an excellent example
of forging techniques.”
Awards were well distributed this year. Peer’s Choice was awarded
to Dan Davie of Australia for his bust of outlaw Ned Kelly. Collector’s
Choice was awarded to Brian Clowes of Canada for his piece titled “Art
Nouveau Table”. Finally, the honour of Judges’ Choice was bestowed
on Eddie Rainey of the USA for his “Seaside Lamp”.
The judges for the 2007 Metal Art Showcase were Mark Pearce of
Mystic Forge, Chris Waters of the Chinook Forge, and Roy Bloom, who
was also a judge for the WCBC. All of these gentlemen are experienced
artist blacksmiths who have considerable knowledge and skill in the craft.
The volunteers of the Metal Art Showcase hope to have the pleasure of
working with these gentlemen again in the future.
The collectors were incredibly impressed and pleased with the quality
Dan Davie's bust of Austrailian outlaw Ned Kelly. Awarded Peer's Choice.
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of the art available to them at the 2007 event. It was also a profitable
year for participating artists. The prize for each category was $1000 and
the artists also take home a portion of the sale price of their submitted
piece. Interest in the art was intense and the bidding at the auction
was brisk.
Another facet of this event is the WCBC Potluck Forging Class – always
a lot of fun for blacksmiths and the audience. Using scrap metal teams
from around the world, they combined their skills to create works of art
in just one hour. Items were definitely creative and included a maple
leaf and wheat sheaf, a dinner gong, and a decorative door knocker with
ram's head. The works of art created during the Potluck Forging Class
were sold by silent auction at the Metal Art Showcase with the entire
proceeds donated to the ABANA Scholarship Fund.
Last year 12 artists submitted a pre-made piece to be judged and sold
in the live auction and six teams created pieces for the silent auction.
The level of competition in both the potluck and pre-made categories
really stretched the skill and creativity of the participating artists. The
2007 Metal Art Showcase was a huge success and now it is time to turn
our attention to the 2008 event.
The next Metal Art Showcase will be held on Saturday, July 5th,
2008 as part of the World Championship Blacksmith Competition and
the Calgary Exhibition and Stampede. For more information on how to
participate please contact Tracey Foster at 403-261-0127 or tfoster@
calgarystampede.com. 
Overall Champion Eddie Rainey's "Seaside Lamp."
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Consistently

aCCurate
hand-forged Components
800.542.2379
www.KingMetals.coM
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